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The new artista 165E may turn your head, too. It sews and embroiders while offering a range of features that 
will make your creative projects fun, effortiess and more beautiful than ever before. To begin with, you'll find 
more than 300 stitches, 8 alphabets and Bernina’s patented CB Hook for Swiss precision, stitch after gorgeous 
stitch. You'll also discover the beauty of Bernina’s exclusive rescalability feature which resizes your embroidery 
while retaining the integrity of the design. And the convenient Free Hand System which lifts your presser foot 
and lowers the feed dogs with the push of a knee. But what may amaze you the most about the new artista 
165E is its affordable price. Stop by your Bernina Dealer today and get a look for yourself. 
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Islander Sewing 


' PRESENT THIS AD ! 
ext. 3213, or e-mail programs@pem.org. | EOS PORE AL 
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* Full Color 
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$29.95 
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shipping 


G f Seutigue (Yatterv i 


LaConner Jackets 


$18 + 38m 


Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching itinerary: 1-866-853-2207 
| LJ Designs: 1-775-853-2207 


P.O. Box 18923 
Reno, NV 89511-0863 
Fax: 1-775-853-2217 
| www.LJDesignsOnline.com 
| LJ. Designs L 
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Chances are, the fringe 
came from us. 


The largest selection of trims in Americam. 
is now available at a click of a mouse. 


mjtrim.com = 


Everything. .. from buttons to boas. 





To get $25.00 off your next order of 
$100. just enter this code: THI 


Sample hunters welcome. 
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Small quilt blocks enhance 
garments or make charming 
quilts. Turn to p. 46. 


articles 


Blueprinting Fabric 


Make fabric light-sensitive, arrange objects on it, and place in the sun. Then wait for magic. 


BY HELEN SAUNDERS 


Best Bets in Spring/Summer Patterns 


A season of soft, pretty, and fluid silhouettes 


BY PATRICIA MOYES 


7 On the cover: Unusual 
Quilting Onda Small Scale fabrics are the result 
Paper foundations make it easy to create accurate alle) Weer at Ge paint ig) 


solution, sunlight, and 
natural objects. See p. 36. 
Online extra: More miniature quilt templates Cover photo by Peter 
Sakas; hair and makeup 
by Susana Perks. 


miniature patchwork 






BY KAYLA KENNINGTON 





Conquering Inset Corners 


An organdy reinforcement ensures a smooth, 
sharp turn 


Online extra: Video of the author sewing an 
inset corner seam 


BY SHIRLEY SMITH 


Digitizing Doodles 
Capture one-of-a-kind free-motion designs that you can 
stitch out again and again 


BY HELGA WILKINS 


Easy, Summery Outdoor 
Chair Covers 


Dress up standard-issue patio chairs with a little fabric and a whole lot of creativity 


BY FLO BARNETT AND BECKY CRAVENS 


The Art of Hand-Embroidered Monograms 


Learn the skills to work impeccable monograms—they add polish 
and personality to garments and home accessories 


BY PAMELA BURKE 








66 Making Sense of Pattern Grading 


If you want to use a too-small (or too-big) pattern, you need to know the way garments differ 
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22 


28 


in proportion from one size to another 


BY TERRY HORLAMUS 


Redesigning Pattern Edges 


Every edge of every pattern piece is an invitation to create visual excitement 


Online extra: Video of Diane Ericson shaping and facing a 


decorative edge 


BY DIANE ERICSON 
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Tips 
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Easy collar construction 


Fitting 


The asymmetrical figure 


Exploring Design 
Design Challenge VI 
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Tools of the Trade 


Euro Pro vacuum, John 
James needles, D'UVA 
correctable fabric paints 


Quick to Make 


Bead a trio of bugs 


Delicious Details 
Lapel variations 


Advertiser Index/ 
Web Directory 


Closures 
“En Vogue at the I.D? 


Back Cover 


A silk dress and under- 
blouse made with 
smocking and embroidery 


Hand-embroidered 
monograms—made 
clear. Find out how 
to stitch them on p. 62. 





Check out patterns 
for a closetful of 
pretty clothing. 
Flip to p. 40. 


The Taunton Press 


Inspiration for hands-on living™ 


Contributors 





Kayla Kennington (“Quilting on a Small Scale”) has 
been creating one-of-a-kind, hand-dyed silk clothing, 
quilts, and spirit dolls for 25 years. She teaches, lec- 
tures, and is designing a pattern collection to provide 
an ideal canvas for the construction and embellishment 


techniques she shares in her Threads articles. 


Terry Horiamus (“Making Sense of Pattern Grading”) 
is a designer, artist, and educator who sold her first 
designs at age 13, and began her career at the Vogue 
Pattern Company. She has designed costumes for the 
Bill Evans Dance Company and gowns for Saudi 
Arabian royalty. She 
is founding director 
of Seattle's New York 
Fashion Academy. 
Terry teaches at the 
University of Wash- 
ington and for the 
Professional Asso- 
ciation of Custom 
Clothiers. 





Diane Ericson (“Redesigning Pattern Edges"), a work- 
shop leader and creativity coach, has been teaching 
and publishing for 25 years. She is building a home 
and studio with her husband Bill, in the hills of 
Corralitos, Calif., where she creates a line of sewing 
patterns and laser-cut stencils under the name 


ReVisions. Learn more at www.revisions-ericson.com. 


Mary Jo Hiney (“Bead a Trio of Bugs’) is a freelance 
author and designer in the fabric and craft industry, and 
focuses on gifts and decorative accessories. She's 
written many books, including Fabulous Fabrics, The 
Beaded Object, and Creating with Lace. 
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Helen Saunders (“Blueprinting Fabric”) lives in the mountains 
west of Boulder, Colo., with her husband and two toy poodles. 
After raising a family, teaching, and working in the corporate world, 
she now enjoys using fabric as an artistic medium. Helen uses a 
variety of techniques to alter the appearance of fabric. She creates 
her one-of-a-kind garments and other items for herself, clients, and 


art-to-wear shows. 


Flo Barnett 
(“Easy, Summery 
Outdoor Chair 
Covers”), of 
Paradise, Calif., 
tapped into her 
creative talents 
by painting and teaching and establishing an art studio 
and gallery. Becky Cravens, also of Paradise, Calif. 
enjoyed careers as a teacher and building inspector, 
then signed up for one of Flo’s watercolor classes. 
They became good friends and created Polar Bear 
Productions. Creating the chair cover pattern was a 
challenging and rewarding experience for the two, who 


through it all, are still fast friends. 


Shirley Smith (“Conquering Inset Corners”) has been 
sewing since she was tall enough to treadle her 
mother’s sewing machine. She teaches workshops in 
White Salmon, Wash. Shirley has authored several 
books and videos on fitting and sewing techniques and 
recently published The Art Of Sewing: A Custom Fit. 
She learned inside corners in the 1960s, and polished 
the technique with Charles Kleibacker in the 1980s. 


You can learn more at www.sewingarts.com. 


Pat Moyes (“Best Bets in Spring/Summer Patterns”) 
launched her sewing 
career picking up pins in 
her great-aunt’s sewing 
room. She first tackled 
doll clothes, then, gar- 
ments. Pat is a legal 
secretary in San Fran- 
cisco and teaches at The 


Sewing Workshop. 
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To contribute an article, give a tip, or ask a question, 
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E-mail: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


¢ Visit our subscriber service section at: 


www.threadsmagazine.com 
«E-mail us: thservice@taunton.com 
e Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 
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name with other companies, please contact our 
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Threads, you can cancel your subscription and receive 
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Your Online Fabric Store 


Secure online shopping from the comiorls of home 














Drapery-Upholstery-Canvas 
Foam Products & Custom Cuts 
Woverly Fabrics & Bedding 
Cottons-Appoarel-Vinyls-Bridal 
And Sew Much More! 







Wholesale & Retail Purchasing 


Ripi wwa FobricGollen.com 
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Reliability and quality are yours with high speed 
embroidery machines and Designer Series software. 
Embroider large and small items in your own home. Enjoy 
expert lettering, design creation and editing. 





Pantograms is with you every step of the way with skilled 
instructors, complete support, parts and service. 


Professional embroidery can be your future. 


TE 
Sant PAAIE 


Paniogaris is a tepiihwed trademark of Pantograms Manulaciuring Co. inc. Toyota manhins 
4 4/01 maricuned by Amn Bes Lid, Oventias Sales Dapil 2-1 Arah Marchi, Kanya Cay, Ate 648 Japan 
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Letters 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


Announcing the third annual 
Inspired by Threads Challenge 
Threads magazine and the American 
Sewing Expo in Novi, Michigan invite 
you to participate in the third annual 
Inspired by Threads—A Fashion Chal- 
lenge. If there is a garment or technique 
you discovered this year in Threads that 
really caught your interest, we want to 
see your interpretation of it. Entries are 
due August 1, 2002. The editors of 
Threads will judge all entries and the 
winners will be presented at a fashion 
show on Saturday, September 21, 2002, 
at the American Sewing Expo in Novi, 
Michigan. Visit www.threadsmagazine. 
com for complete details. 


Praise for real models 

Many articles in Threads have shown women 
with less than perfect bodies—most of the 
time, though, these were articles on fitting. 
More often than not, the guest writer of an 
article will have her clothing modeled by a 
young, thin model. In the April/May issue 
(Threads No. 100), however, both Marcy 
Tilton and Lorain Croft were shown mod- 
eling their own creations, and I loved it. 

I was disappointed you didn’t have a 
Spring pattern review. While those articles 
are written by one person, the pattern re- 
views are a compilation of many people who 
have made the actual garments. Too bad we 
couldn’t see the finished garments on the 
sewers along with the pattern line drawings. 
Maybe they would add some credibility? 

—Leslie Bonner, Merced, Calif., via e-mail 


The editors reply: The Spring/Summer pat- 
tern review begins on p. 40 of this issue. 
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We'd love to show photos of the garments, 
but the new patterns are not available in 
time for us to test and photograph for this 
issue—we'd rather show you drawings than 
bring you “Spring” news in the August/ 
September issue. 


Pattern identity crises 
Congratulations on your anniversary issue! 
Ihave obtained every issue of your fantastic 
magazine. Draping as a design tool is the 
most informative article I have read, and 
there are great photographs of the tech- 
nique. Marcy Tilton’s travel wardrobe is al- 
so great. Are there patterns available for the 
coat and kimono-type skirt? 

Thank you for a wonderful magazine. 

-Connie Tsuruda, San Jose, Calif., via e-mail 


The editors reply: How silly of us to think that 
because Marcy’s article wasn’t precisely 
about sewing, you wouldn't want the pattern 
information. Visit www.threadsmagazine. 
com to learn their identities. 


In the March issue of Threads, No. 99, 
pg. 53, there is a jacket pattern. It is Burda 
8812.1 tried to buy the pattern in our local 
fabric store and there is a mistake in the 
number. I e-mailed Burda and they have no 
idea what the correct number is. 
Can youhelp me? I really like this jacket. 
—Lee Fancher, Rogers, Ariz., via e-mail 


The editors reply: The pattern is Kimono Jack- 
et 5103 from Loes Hinse Design; 888-554- 
LOES or www. loeshinsedesign.com. Look for 
an article by Loes in an upcoming issue. 
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Bhe magazine devoted to the Art Quilt 
4 quarterly issues $30 
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($12 overseas) 
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Specialty Lace 
Bridal & Heirloom, Laces & Fabrics 


www.specialtylace.com 









Lace Catalog $13.50 


ace Calalog plus Fabric swatches 


Toll-Free 1-877-374-LACE 
1700 N State St #10 Provo Ut 84604 | 
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LIAL Silt 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" . .$15.95 yd. 
YaKiang Tussah 54" Heavy . $19.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44°/45" . -$ 9.95 yd. 
China Silk 45"... . -$ 6.95 yd. 
Silk Noil 35°/36" . -$ 6.95 yd 
| SPUN. SGH30" .. ewamwwe sg ta: $10.95 yd. 
Taffeta . 48" $19.95 yd/36" $16.95 yd. 
ilk Salita S: ee ee ee $13.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32736": 2. .a ck ek ek: $10.95 yd. 


Silk Peau de Soie . . .30" $15.95 yd./45'$22.95 yd. 





Crepe de Chine 45" ..... $13.95 yd. 
Crepe de Chine Prints 45" -..., $16.95 yd. 
Satin Stripes 45"... 0.002000... $18.95 yd. 


Metallic Stripe Chiffon 45"......... $19.95 yd. 


Charmeuse 194mm 45" .......... $17.95 yd. 
Jacquard Charmeuse 45" -.. $18.95 yd. 
Silk/Rayon Velvet 45" ...........,. $19.95 yd. 
Silk Knit Jersey, Tubular .......... $19.95 yd. 
100% Wool Crepe 58" ........... $19.95 yd. 
100% Wool Gabardine 58" . . $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) . $18.95 yd. 
Silk Crepe, 4Ply, 45" 2... ea eee $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


WWW.ORIENTALSILK.COM 


(323) 651-2323 
VISITORS WELCOME 
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On the road 


Threads will have a booth at the 
shows listed here. If you attend, 
please stop by to say hello. 


PACC Conference: A Sewing Odyssey 
Adam’s Mark Hotel 

Northbrook, Ill. 

www. paccprofessionals. org 


May 2-7 


Threads will present winners of the 
Denim Challenge at a fashion show. 


American Sewing Guild 
National Conference 
Adam’s Mark Philadelphia 
Philadelphia, Pa. 


www. dsg.org 
July 17-22 


Embellishment 2002 
Oregon Convention Center 


Portland, Ore. 


www.embellishment-show.com 


July 18-20 


10 


THREADS 


Fast and furiously sewing 
Just bought the 100th issue and WOW! My 
favourite is the 30-Minute Jacket—now I 
know what to do with all the gorgeous 
3-yard lengths of fabric I’ve been afraid to cut 
into! I can see my closet stuffed now witha 
deep green/gold oval sheer, a Persian faux 
fur, a Jacobean chintz, a copper iridescent 

rayon. ...Whoo Hoo! 

Thank you for getting me inspired again! 
—Arlee Barr, Sechelt, BC, Canada, 
via e-mail 


Happy surfer, sometimes beached 

I just received my issue of Threads maga- 
zine today and I immediately pored over 
every page. I do have one comment about 
surfing for fabric on the Web (Questions, 
No. 100, p. 18). I found that G Street Fabrics 
has only a front page with their stores’ ad- 
dresses. The Britex Fabrics site is similar 
in that they have intriguing pictures of dif- 
ferent “floors” in their San Francisco store 
but no online ordering. The Fabric Club 
site is complete and has full online ordering. 
You can browse for hours and their prices 
are competitive. The Haberman Fabrics site 
also has full online ordering. The site I miss 
most for their online ordering is G Street 
Fabrics. I have ordered fabrics many times 
in the past from G Street, but will have 
to make a trip to one of their stores for 
future purchases. 

Threads has been my favorite sewing 
resource for many years and it constantly 
reaffirms my love of sewing and the cre- 
ativity it brings. Keep up the good work! 

—Reta Hurst, Maud, Okla., via e-mail 


The editors reply: The 
world of e-commerce 
is quite challenging for 
vendors. Web sites 
come and go, and 
change constantly. If 
there are Web sites you 
enjoy, we urge you to 
support them. 


Don’t be stuck for sources 

On p. 59 of issue No. 100, in the article 
about “Sewing Adhesives,” you mention 
“007 Bonding Agent” by Bo-Nash of Eng- 
land. That sounds like a wonderful solu- 
tion to the problem of the moth hole in the 
front of one’s favorite skirt, or in one’s finest 
cashmere sweater. Can you tell me where in 
this country I can find this product? Retail, 
or by mail? ’'m sorry there wasn’t a “Sources 
Box” accompanying this article: there are 
no retail stores except a market here on the 
small island on which we live, so mail order 
is easiest. There are a few fabric stores on the 
mainland, but there is always limited time 
by the ferry schedule-thank goodness for 
the telephone! 

As a charter subscriber to Threads I am 
astonished to find the total is 100, although 
I suppose I could have counted my collec- 
tion and found that out. Keep up the good 
work. I want to send you a picture sometime 
of a garment I made from one of your arti- 
cles, but I’m going to have to go back and 
find the number of the issue—somewhere in 
the last couple of years. 

Thanks for all the years of pleasure you 
have given me and all my sewing friends. 
I probably shouldn’t admit it, but each 
issue goes the rounds and is appreciated 
by several stitchers. 

—Phillida Mirk, Islesboro, Maine, via e-mail 


The editors reply: The adhesives in the 
article are widely available from no- 
tions vendors. 007 Bond- 






ing Agent can be pur- 
chased from Bo-Nash 
(www.bonash.com; 
800-527-8811; PO 
Box 1797, Auburn, 
WA 98071). All oth- 
ers are available 
from Clotilde (www. 
clotilde.com; 800- 
545-4002; B3000, 
Louisiana, MO 
63353-3000). 


Drawings: Eric Hanson 
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4 Shop at home for those hard to mie trims from our online catalog. H 


www.ginstrim.com 


Choose from a large selection of braids, tassels, fringe, corda, edgings, 
laces, metallics, frogs, buttons, pearls, ribbons, appliques, ete. 
Hundreds of colors and patterns. 

Not connected to the internet! printed catalog available - $6 deposit - 
refunded on first order. send or call for your catalog today. 


GINSCO TRIMS 
(800) 929-2529 
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CLEARANCE SALE OF PURE SILK FABRICS 


Various Colors - from just $4.29 per metre: 
Georgettes - $4.29, Habutais/Pongees/Fuji silks - $4.40, Crepe de Chines - $4.64, Indian silks - $5.69 
Chinese Duppions - $6.08, Shantungs - $6.77, Charmeuse Satins - $7.78, Thai silks - $8.71 
Indian Duppions - $11.74, Duchesse Satin - $15.85 and many, many more! 


Prices INCLUDE airmail dispatch by return to the US and WORLDWIDE! 
No-quibble refunds if you are not entirely satisfied! 


Swatches of 150+ silks airmailed for $10. Simply phone/fax/mail or Email us! 


The Angus International I/E Agency (Established 1978) 
18/F 8 Soares Avenue, Kowloon, HONG KONG 


Tel: 852 2718 2748 Fax:852 2718 4565 
E-mail: angushk@netvigator.com 
www.angelfire.com/biz2/angussilkshongkong 


We accept all major credit cards/personal cheques etc. 
Personal callers welcome! 
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www.craftconn.com 
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| To order call 847-374-174 








Lightweight, unisex 
reading glasses 


À in a portable 


GuestSpecs 






metal case: 


$22 


Available iil 
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or visit www.guestspecs.com for 
READER SERVICE NO. 233 


CONN 


for tHE Fabrics 
diSCRIMINATING INNA 


Elegant fabrics from 
Designer cutting rooms 
Exclusive imports, cottons 
silks, WOOIS 


Personalized mail 
order service. 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 


Mini Boiler with Iron 


Pour in ordinary tap water 


Heats up in minutes and 
produces 40 pounds of 
steam pressure 


Taleiitie(:t-meles)i-t-t-](elar- Mise) 
for a truly beautiful finish 


Vacuum Board 


* Professional 
strength 
ironing table 
with vacuum 


* Step on pedal and 
vacuum away 
moisture from 
garment for crisp, 
professional finish 


* Optional vacuum 
sleeve buck 


EUROPEAN FINISHING EQUIPMENT CORP. 
Toll Free (888) 460-9292 + Ph (201) 460-7397. Fax (201) 964-1404 


READER SERVICE NO. 235 


june/july 2002 11 





Elégance 


PARIS FABRICS 


Exclusive Catalog Distribution to 
North America of Europe’s Most 
Precious Fabrics. 


Ap VAILNIINO 
a's 


To purchase a catalog anywhere in North America: 
1-877-312-1011 
for more information and prices visit our websites: 
www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES * VANCOUVER «© TORONTO 










Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


Fabulous! New! Mailorder Catalog - 







It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 







Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


Kiyo Design Inc. 


11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 
Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 
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| Fabulous Fit® 
The Patented Fitting System 
Changes Shape as Often 
As YOU Do! 
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www.fabulousfit.com 
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— www.qualitysew.com 





Cal us 





THIS MONTH'S SPECIAL 


White Millenium 


s124% 


We Beat Any 


Advertised Price 
Visit Our Website 


Have you seen... 





website 
lately? 


threadsmagazine.com 

















QUALITY SEW 


1-800-431-0032 
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@Dricg Onlin 
TOLL FREE: 
8/7 /-FABRIC-3 


Secure Online Ordering 


http://eQuilter.com 


| 5455 Spine as Suite E; Boulder, Colorado 80301 USA 
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Better than 
Chocolate... 
No Calories! | 








Origins can turn your dreams into embroidery. 
Even the ones that have already come true. 


Anyone who embroiders will be awed by our upgraded Origins™ home 
embroidery software. Using Photo Expert™, you can scan a photograph, 
convert it to stitches and customize it to your personal tastes, using fills, 
frills, and patterns never before possible. With this feature-rich software, 
you will enjoy unlimited creativity not available with any other embroidery 
program. Experience professional quality embroidery at home—the kind — 
only Origins can bring to your life. 

To purchase Origins today, visit www.originssoftware.com or call 
800-643-7416 to find an Origins retailer near you. 





Origins turns your ideas into professional quality embroidery. 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 


















Buttons make quick 
work of quilting-and 
they’re pretty cute. 
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Make a sampler for a 
visual index 
When I recently purchased a 
new machine that sews a vast 
assortment of decorative stitches, 
my first project was to sew a sam- 
pler of my favorite patterns. Ini- 
tially, a sampler presents an op- 
portunity to learn the machine and 
practice various stitches. But the 
most compelling reason to make 
one is to create a permanent visual 
index of your favorite patterns and 
record the settings you prefer. 
Plan to sew three to five versions 
before settling on the final assort- 
ment of stitches—you'll inevitably 
delete a few patterns that you ex- 
pect to love, and add others that 
turn out better than you imagined. 
Use dark thread on two layers of 
light-colored broadcloth or muslin 
(mine is 8 by ll in.). Using mark- 
ing chalk or a fabric pen with fad- 
ing ink, draw three to five lines 
l in. apart, as shown in the photo 
above. Select a few patterns and 
i write their style numbers 
mo every 2 to 3 in. 
i between the 





D- oo | 











Make a sampier of your favorite decorative stitches to record the 


machine settings you prefer. 


drawn lines with a permanent fine- 
tip marker. Sew 2- to 3-in-long pat- 
terns along each line, repeating this 
process until you've filled the sam- 
pler. Then study the stitches and 
determine which to keep, elimi- 
nate, or tweak: increase a width 
here, a length there. I record cus- 
tom settings on my final sampler so 
I can recreate them in the future. 

I find it useful to include one row 
dedicated to zigzag and satin stitch- 
es in a full range of lengths and 
widths. If you plan to use a ma- 
chine’s fonts, add another line de- 
voted to lettering. 

I pin my sampler to a bulletin 
board by my machine for easy 
reference, but you could hem it, or 
appliqué it to a sewing machine 
cover, or make it into a pillow. 

Wherever you store it, this tool 
will help you become a more cre- 
ative sewer. 

—Sophie P. Allen, Charlotte, N.C. 


A “buttoned” quilt 
I love to create quilts, but I don’t 
always have time to sew zillions of 
quilting stitches. While I enjoy 
using lengths of yarn or floss 
to make tied quilts, I’ve devised 
another technique with charm- 
ing appeal to hold a quilt’s layers 
together, as shown at left. 


I sew tiny flat buttons through the 
layers in place of ties. Sew buttons 
on one or both sides of the quilt. Re- 
member to use very flat buttons, es- 
pecially if you will sit on the quilt. 

—Linda Grignolo, Wellesley, Mass. 


We gather together 
When you have a project that calls 
for gathering, use nylon thread in 
the bobbin. The gathers slide more 
smoothly over this thread than the 
typical cotton or polyester type. 
—Anna Victoria Reich, 
Albuquerque, N.M. 


Put a bead behind 
that button 


When the stitches securing a but- 
ton must go through to the reverse 
side of a facing or placket, you want 
the stitches to be perfect. Here’s an 
elegant trick; it works on tailored, 
couture, or artsy garments, partic- 
ularly vests, jackets, or tunics when 
the front is worn open. 

Sew a button in place as normal. 
For the last two passes of the nee- 
dle, sew a small bead (about “se to 
% in. diameter) over the stitches on 
the inside of the garment. I usual- 
ly match the bead to the fashion 
fabric, but you could use a wildly 
different color as an accent. 

—Gail Abrams, Cordlandt Manor, N.Y. 


Drawing: Carol Ruzicka 


Fabric, Books & Patterns lo 
g Feed Your Creative Spir if | 


Jazzy brights, batiks, Japanese prints, 


f FA 
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black & whites & many other fabulous 


js TA contemporary fabrics. Books 20% off. 


Secure Online Quilt Store 
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www.borntoquilt.com » 408-445-2641 « Toll Free: 877-485-6320 
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A New Pattern from 


Nk Fed Universal Presser Foo 


Fred Bloebaum Attaches easily to most new and 

| old machines, instantly adding 

convenience of a knee-lift. This 

patented attachment is a snap 

to install. Comments from 

satisfied customers prove that 

our invention is a must-have in 

i i any sewing room. Ordering 
designer tips A s | online is easy and secure, but 

Sizes 6-26 ' % ae don’t hesitate to email or phone/ 


t Lister 


Thia Tee 


Elegant, classic clothing with 
a contemporary twist 














e Simple to construct 
e Fits many figure types 
e Includes informative 








ed Bioebaun i ‘ a fax us if you have any questions. 
4200 Park Blvd. Only $59.95 + Shipping 
#102, Dept. T i Send to: J.I.M. Enterprises 


Oakland, CA 94602-1361 Visa/MC accepted P.O. Box 598, Lafayette, CA 94549-0598 
(510) 893-6811 $13 pp-check or money order Phone-Fax (925) 299-0101 
www.lafred.com CA residents add 8.25% www.pressertfootlifter.com 
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SILKS 


Velvets 
Chiffons 





CAMEO 


Software for the 
professional pattern maker 
pattern making marker making 


| made-to-fit spec sheets 
| grading technical drawings 


| Viet our Website for more information and to ordar a demo CD 





à www.wildginger.com Satins 
(888) 929-9453 
(615) 885-3777 Prints 
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Sawyer Brook 


DISTINCTIVE 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 


, ; Tel: (650) 948-8611 « Fax: (650) 948-3426 
owe pay Ne COTTON: Specials for Stores, Artists, email: thaisilk@ pacbell.net 


WOOLS + LUXURY BLENDS Dressmakers web site: www.thaisilks.com 


send $5.00 for an introductory offering to: ASSORTED SAMPLE SET is available | 
Sawyer Brook Distinctive Fabrics for $40 plus shipping Our Low Prices Will Surprise You! 
P.O. Box 1800T « Clinton, MA 01510 0813 Free Brochure Call Toll Free 
EE Join our SILK FABRIC CLUB - $20 annually 
www.sawyerbrook.com 7 . o 
READER SERVICE NO. 35 gi 7 . READER SERVICE NO. 74 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 


(th@taunton.com). 
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Help with basic ironing 
This may sound like a strange ques- 
tion, but I am a newly single male 
and want to learn the basics about 
ironing. Can you help? 

—John Kay, Dallas, Tex. 


Cecelia Podolak replies: Due to new 
fibers, fabrics, and finishes, many 
families do very little ironing, so 
it’s not surprising that it’s difficult 
to locate how-to information. Mar- 
tha Stewart recognized the need 
for general clothing care informa- 
tion a few years ago, and devoted 
an issue of her magazine to wash- 
ing and ironing tips (you can re- 
quest a copy of the 1998 
Clothing Care is- 
sue from www.mar 
thastewart.com, or 

call 800-274-6800). 

Rowenta, an iron 

manufacturer, also 

has a Web site 

(www.rowentda.com) 

with information on 
ironing tips, temper- 
atures, fabric care, 
and care symbols. 

But here are a few 
tips to start: As a basic 
rule, good laundry 

techniques make ironing 
easier, so check your garment label 
for care instructions. Generally, to 
reduce wrinkling, avoid hot water 
and high dryer heat, which set 
wrinkles. Also remove items from 
the dryer while slightly damp to 
make for easier ironing. 

When ironing, use a back-and- 
forth motion (moving in circles 
may stretch the fabric) with the 
right amount of heat and moisture. 
Use low temperatures for synthet- 
ics and fabrics with Lycra; medi- 
um temperatures for silk/wool; and 


high temperatures for cotton/linen. 
For combination fabrics, always se- 
lect the iron temperature for the 
garment’s most heat-sensitive fiber. 

An iron produces steam at a high 
heat. Using a medium-to-low tem- 
perature with the steam button on 
may cause water drips, which can 
spot certain fabrics, like silk. Some 
irons let you choose the amount 
of steam you'd like (lots for linen 
and cotton), and a burst-of-steam or 
spray-mist feature adds moisture 
to those extra-stubborn wrinkles. 
My husband notes that some heavy 
cotton shirts require even more 
moisture for easy ironing, so he us- 
es a plant mister to spray the shirt 
with water, rolls it up, and lets it set 
for a few minutes to relax the wrin- 
kles before he irons. 

For a professional finish on 
shirts, try a spray starch or fabric 
finish product. My husband and I 
favor a fabric finish for a crisp yet 
soft shirt. Just remember that the 
use of starch or a fabric finish can 
cause residue buildup on the bot- 
tom of your iron; clean it occa- 
sionally with a special iron cleaner. 

As a final note, wool trousers and 
jackets may need a touch-up be- 
tween dry cleanings to remove 
wrinkles caused during wear. Use 
a press cloth between the iron and 
fabric so the fabric surface doesn’t 
become shiny or matted. I press 
wool at a fairly high temperature 
with medium steam. A vertical 
burst of steam also helps remove 
wrinkles in jacket sleeves: With the 
jacket on a hanger, shoot steam in- 
to the wrinkled area, then smooth 
with your hand or aclothes brush. 


Cecelia Podolak’s company Material 
Things specializes in pressing equipment 


and patterns for home sewers. 


Right side, wrong side? 

I wonder whether there’s a way to de- 
termine the right and wrong sides of 

fabric. Does the selvage offer a clue? 
—lsabelle Wolters, Scituate, Mass. 


Marcy Tilton replies: Back in the 
1960s, when I was learning to sew, 
there were very firm rules about 
right and wrong fabric sides. These 
days, more and more designers 
have discovered how interesting it 
can be to make the wrong side of 
the fabric part of the design, 
although some rules still apply. 

The selvage can offer clues about 
which side was intended as the 
right side. On prints, there may be 
printed words or colored squares 
on the right side. Some very fine 
wools have the manufacturer’s 
name woven on the selvage. Close 
scrutiny of the selvage may also 
provide a clue: if one side looks 
cleaner, clearer, or more finished, 
it’s probably the right side. 

If the selvage doesn’t help, there 
are a few other indicators. Most 
fabrics that are sold folded on bolts 
are traditionally folded with the 
right side to the inside. There may 
also be a more distinct or vibrant 
design on the right side of the 
fabric. But some woven fabrics, such 
as damasks, are meant to have two 
right sides; you can feel comfort- 
able choosing the one you like best. 

If you can’t tell which is the right 
side of a fabric, choose one, and 
then be consistent—or not. I’m al- 
ways on the lookout for fabrics 
with which I can use both the right 
and wrong sides for unique effect. 


Marcy Tilton, of Takilma, Ore., designs 
for Vogue Patterns, conducts sewing/ 
creativity retreats, and makes a line 


of jewelry. 


ng: Carol Ruzicka 
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Sw DISH QUALITY 
Siok 1877 


Celebrate With k 
Husqvarna Viking 


130 Years of Quality 
Swedish Craftsmanship 


Oscar II was crowned King of 
Sweden 130 years ago, the same year 
Husqvarna Viking manufactured its 
first sewing machine. At his side was 
Queen Sophia. 


In celebration of the Husqvarna 
Viking 130th Anniversary, we are 
introducing two new sewing 
machines with a touch of Swedish 
royalty: Oscar and Sophia. 


Oscar and Sophia have everything 
you need for successful sewing: 
practical utility stitches, gorgeous 
decorative stitches, stretch stitches 
and an easy built-in buttonhole. 

Visit your local authorized Husqvarna 
Viking dealer to see and sew on 
Oscar and Sophia, two excellent 
sewing machines from the Kingdom 
of Sweden. 


For more information and to locate 
the Husqvarna Viking dealer 
nearest you, visit our web site at 
www.husgvarnaviking.com 





© 2002 Viking Sewing Machines Inc. All rights reserved. Husqvarna and Viking are registered trademarks. 
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Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 
a handy reference. 


ANATOMY OF 


A COLLAR 


When a collar is folded on the 
roll line, the upper collar natu- 
rally becomes smaller than the 
under collar. To compensate, 

the upper collar must be made 
a little larger by easing some 

of its seam allowance onto the 


under collar. 


Collar edge 


Roll line 


N Stand y 


l Upper collar 


Under collar 
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EASY COLLAR 
CONSTRUCTION 


by Sally Silvers 


A smooth shirt collar that rolls 
beautifully, with even, bulk-free 
collar points and an under collar 
that stays hidden, is more-than- 
easy when you follow a few basic 
techniques and a tried-and-true 
sequence for sewing and pressing. 


Cut the collar pieces 

The road to a flat collar begins by 
defining the relationship between 
the upper and under collars. As a 
general rule, the upper collar 
should be slightly larger than the 
under collar; this helps it 
lie over the under collar in 
a smooth roll. 

Many pattern companies 
purposely cut the under 
collar smaller to build in 
ease, but I find that work- 
ing with same-size pieces 
eliminates possible confu- 
sion. I cut the under and 
upper collars the same 
size. When I sew, I use a 
slightly narrower seam 
allowance on the upper 
collar so that it becomes 
just a little larger than the 
under collar—you need 
just a little extra to create 
enough ease for the upper 
collar to roll smoothly over 
the under collar. Treat a 
two-piece under collar the 
same way as a one-piece: 





sew the two pieces togeth- 

er and cut the upper collar the 
same size. 

At this point, also cut interfacing 

the same size as the upper collar to 

support the shape and hide seam 





allowances. I prefer a fusible knit 


interfacing for support without 
stiffness. For a very firm collar, 
also interface the under collar. 


Pin to create ease 

To create the correct amount of 
ease in the interfaced upper collar, 
begin by pinning the upper and 
under collars right sides together 
on the seamline at the center back. 
Then, instead of matching the 
collar pieces at the ends of the 
short sides of the upper collar, ease 
in an extra 4s to 4 in. toward the 
center back (lightweight fabrics 
require only 4 in., medium-weight 
fabrics require about % in., and 
heavy fabrics as much as 4% in.). 
Pin in place and stretch the collar 
between the center back and each 
pin to distribute the ease (see top 
illustration on p. 20 for details). 


Stitch collar edge first 

Unlike some pattern instructions, 
which have you stitch the long 
collar edge and ends in one fell 
swoop, | stitch and press the long 
collar edge all by itself; this gives 
me an easy way to create a perfect- 
ly flat edge. 

It’s best to stitch with the upper 
collar down so the feed dogs help 
ease in the fullness. Start sewing at 
the center back and stitch out to 
one end. Remove the collar from 


the machine, rotate it, overlap 
stitches at the center back, and sew 
to the opposite end. This ensures 
that both points are sewn with the 
grain and the ease is distributed 
evenly on both sides of the collar 
(see detailed illustration on p. 20). 


Press and trim 

Taking the time to carefully press 
the collar-edge seam secures fabu- 
lous results, with the upper collar 
neatly rolled over the under collar. 
Press in three steps: first press the 
stitches flat with an up-and-down 
motion (sliding the iron causes 
wrinkles and distorts the grain). 
To avoid a ridge on the right side of 
the collar, grade the seam allow- 
ances by trimming the under collar 
to 4 in. and upper collar to % in. 
Press the seam allowances to one 
side, then press the seam one last 
time, this time with wrong sides 
together, rolling the seam slightly 
toward the under collar. 


Perfect collar points 
Now you're ready to turn your 
attention to the ends and points of 
the collar (see top illustration on 
p. 20 again). Refold the collar right 
sides together with the seam al- 
lowance extended, then ease the 
upper collar up from the neckline 
edge the same amount originally 
offset at the ends (%6 to % in.). 
Distribute the ease evenly along 
the seamline, and pin if necessary. 
Sew the sides, and at the same 
time create the collar points using 
an easy origami-corner method 
(see the middle illustration on 
p. 20). First, fold and pin the col- 
lar-edge seam allowances toward 
the under collar, with the seam 
rolled slightly to the under collar. 
Place the upper collar down against 
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Historic Costume Supply www.GranndGarb.com 














Books - Buckles, Buttons & Clasps - Corset Boning, Busks & Hoop Steel 
Eyelets, Grommets & Other Findings - Millinery Supplies 
Sewing Notions & Tools - Historic & Costume Patterns 





Wholesale and Retail 
EMAIL: info@grannd.com PHONE: 732-390-0506 FAX: 732-390-1694 
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The finest quality in spools and skeins 
in all sizes in over 300 colors. 
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modern, casual style 
www.fabriccollections.com 


(EWIN ATION: 


NEW PATTERNS 

















MERCERIZED COTTON, POLYCORE THREADS $10.05 Sam 
(ane NYLON THREADS ARE ALSO IN STOCK. +$3.00 S&H py ğ 
TEL: 888-UTICA-CO FAX: 516-887-3974 CUTTING CORNERS Maker of Hand NeedlePack™ and Machine NeedlePack™ 
: 900 S. Orlando Avenue PO. Box 980707, Ypsilanti MI 48198 * 800-334-4241 * Made in USA 
www.uticathread.com Winter Park, FL 32789 Visit our new Web site! www.SewingNotionsinc.com 
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September 20- 22, 2002 - Novi, MI 


Sewing Machines and 248-889-3111 


Thousands of Parts & Notions 
Lowest Prices! 


Fashion, Quilting, Home Der, & Needle Aris 


The Largest Ir det endent Sewing Expo in the United States! 


www.sewandserge.com 
(800) 544-5858 


Featuring “Inspired by Threads” - 
The Fabulous Contest & Fashion Show! 
Enter for your chance to win outstanding prizes! 





Monogramming and 
Personalization For 


OOOO 






Machine Embroidery 


Dawnlooad Prag 
‘Letter of the Month" 





E-200. 





Visit the Largest Independent Sewing Expo in 
the United States! 


«Fabulous Teachers 
eÎnspirational Seminars 
Exciting Shopping! 
1-888-238-1377 © (fox) 845-358-2696 WWW.2 i j g p | 
17 Fourth Avenue, Nyack, New York 10960 BMETICENSEWMESKPS.COM 
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BASICS cose 


SEW IT UP 


Create ease in upper collar 


Cut upper collar and 


under collar same size Collar edge 
Pin together along me a a 
collar edge, easing e” l 
in he to 14 in., dis- | 


tributing evenly. 


Stitch collar edge first 
Trim upper collar to % in. 
Trim under collar to ‘4 in. 


Neckline edge 


_—_—— — 






Upper collar 






Under collar 


Pin ease along sides 


Overlap 


fi stitching at 
\ Under collar CB 





| Sew an origami corner 


Fold seam allowances, 

then stitch sides 

Trim s.a. diagonally, then 
trim remaining triangle. 






Fold again and turn 
Hold s.a.s in place with finger. 


Bend and shape collar 


Fold collar on roll line 


ane 
n 





Collar edge 


Bring collar edge ‘ in. over 
seamline on neckline edge. 
Trim excess under collar. 
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Ease in ‘se to % in. 
Distribute ease. 





the feed dogs, and stitch from the 
neckline to the collar edge. 

Trim diagonally at the collar 
point to eliminate bulk. Press the 
seam flat, and grade the seam 
allowances. Press allowances open, 
then hold them toward the under 
collar and turn the collarright side 
out. Finger-press and steam the 
collar; encourage the seam to roll 
toward the under collar. 


Bend and shape collar 

One final step helps prevent the 
under collar from showing at the 
center back. Fold the collar on the 
roll line as it would fold on the fin- 
ished garment (the collar edge 
should fall % to 4 in. over the seam- 
line on the neckline edge, depend- 
ing on the thickness of your fabric). 





~ 


Using a special tool to push out 
the collar points is often 
unnecessary if a collar is sewn 
and turned correctly. However, 
some fabrics may need a little extra 
“push,” and a specially designed 
small point turner or a large tailor’s 
clapper are both good choices. 
Avoid using scissors or a seam 
ripper, which produce bulky, 
rounded, uneven points, weaken 
the seam, and can potentially rip 
your fabric. 


Don't force the under collar up 
against the upper collar at the fold. 
Instead, allow the layers to roll nat- 
urally (some of the under collar 
should peak out below the upper 
collar along the neckline edge). Pin 
through all layers to secure at cen- 
ter back, then trim the neckline 
edge of the under collar flush with 
the neckline edge of the upper col- 
lar (see illustration at left). 

When you attach the collar to the 
garment, keep the raw edges of the 
collar at the neckline edge aligned 
(baste if necessary), then pin and 
sew the collar to the garment, fol- 
lowing your pattern instructions. 


Sally Silvers, of Los Angeles, Calif., 
teaches workshops based on faster 
methods for better results. 


How To.” 


Do What You Love Everyday, 

Stay at Home, Be Creative, 

Conquer Any Embroidery Challenge, 
Sew On New and Different Items... 





All While Running A Profitable Business! 


It’s Easy With Hirsch 
as Your Embroidery Partner. 


With Tajima, sew onto 
all types of babies’ and 
children’s caps...fitting 

kids from birth through 
3 years of age. 





Goueuss |. 
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That’s because we’ve got 
everything you need: 





e Tajima Embroidery Machines... 
1, 2, 4-Head and More 
to Grow With You! 


e Tajima DG/ML by Pulse... 
Software That’s Intuitive, 
Easy-to-Learn and Use, 
and Powerful! 


Socks and gloves are 
easily and beautifully 
embroidered with 

the narrow cylinder. 


Want to get into the 
new embroidered pant 
leg craze? Now you 
can sew up to 15 colors 
with Tajima’s exclusive | 
narrow cylinder! 


e Hirsch Customer Care... 
Service and Support Anytime 
You Need It! 





Call Hirsch today at 








1-800-394-HICO (4426) eel E g 
or 631-436-7100. Corp. To find out more about Hirsch, 


Ask for Dept. THT602. visit www.hirschintl.com 


200 Wireless Blvd., Hauppauge, NY 11788 





We bring it all together for you in the "How To Start An Embroidery Business" seminar. 


We’ll show you how to take your hobby 5/2-3 Philadelphia, PA 7/11-12 Pittsburgh, PA 9/26-27 Palm Springs, CA 
and turn it into a livelihood with valuable 5/9-10 Lansing, MI 7/18-19 Manchester, CT 10/3-4 Milwaukee, WI 
tips and practical information on pricing, 5/16-17 St. Louis, MO 7/25-26 Portland, OR 10/17-18 Charleston, SC 
sourcing, marketing and choosing the right 5$/30-31 Boise, ID 8/1-2 Anchorage, AK 10/24-25 Tyson’s Corner, VA 
machine and software combination. 6/6-7 Mobile, AL 8/8-9 St. Cloud, MN 11/14-15 San Francisco, CA 
Sign up today at a location nearest to you! 6/13-14 Wausau, WI 8/22-23 Nashville, TN 11/21-22 Jacksonville, FL 

6/20-21 Nashua, NH 9/12-13 Denver, CO 

6/27-28 Buffalo, NY 9/17-18 Orlando, FL 


'2002 Hirsch international Corp. 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


SPECIAL MEASUREMENTS FOR AN 


THE ASYMMETRICAL 


FIGURE 


After spinal surgery I find I am not just 
atypically shaped but decidedly asymmetri- 
cal as well, especially at the waist and be- 
low, and can no longer wear most of my 
clothes. How can I alter patterns for an 


asymmetrical figure? 


—Margaret Smike-Glover, via E-mail 








To fit the asymmetrical figure, you 
need to adjust your patterns in- 
dependently for the right and left 
sides, says fitting expert Karen 
Howland. The best way to do this 
is to make a sloper, or basic fitting 
pattern. To obtain measurements 
for the right and left sides, I usual- 
ly measure the circumference, then 
measure the larger of the two sides, 
and determine the smaller side’s 
measurement by subtracting the 
larger measurement from the 
whole. This is more likely to be 
accurate than taking two half mea- 


ASYMMETRICAL FIGURE 


Tape a weighted thread 
to front and back neck- 


line at center. Then 
mark center line 
from plumb line 
with tape. 
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Measure from the neck/ 
shoulder point (or mid- 
shoulder if more appro- 


priate) on each side 
straight down to the 
waist for the bodice, 


surements and assuming they’ll 
equal the whole. You'll alsoneed to 
take vertical measurements on both 
sides, except for center lines. It’s 
best to have someone measure you. 

First, determine center lines in 
front and back to use as guides. 
These lines may not follow your 
spine or front midline. As shown in 
the drawing at left below, they are 
points of reference established by a 
plumb line falling perpendicular 
to the floor from the center of your 
neckline in front and back. When 
your garments are altered, you'll 


To waist 





and from the midpoint 
of each half of the back- 
waistline straight down 
to the floor for 

skirts and pants. 





To floor 


want their center back and center 
front lines to follow this same 
straight path when you wear them, 
regardless of your asymmetry. 
Make a quick plumb line from a 
spool of thread by unwinding 
about 3 ft. of thread (of a boldly 
contrasting color), and anchoring 
the thread in the locking notch on 
the spool. Tape the end of the 
thread to the base of the neck and 
let the spool dangle, then transfer 
the center line to your body with a 
piece of tape. A waist-defining 
guideline is also handy; I like to 
use waistband interfacing or 
14-in. grosgrain ribbon. 

The specific measurements | take 
when drafting any sloper are 
described for a skirt in Threads 
No. 68, pp. 42-45, and for a bodice 
in my book Cut to the Fit, available 
from me at KKHowland@aol.com. 
(Seealso Threads No. 89, pp. 52-56 
for another approach to pants slop- 
er drafting.) Other directions for 
sloper making will require slightly 
different measurements, and you 
should of course take whatever 
measurements your directions call 
for, but consider adding the 
princess line measurements indi- 
cated in the drawing at near left, 
which I would take only in cases of 
obvious asymmetry. These are 
designed to track possible (and 
likely) differences in the shape of 
opposite shoulder blades and hips 
on asymmetrical figures. 

Once you have your double set of 
measurements, draft two sets of 
slopers from them, one for each 
side. Confirm that these match at 
the center front and center back 
when each is complete, as shown in 
the drawing on p. 24,andthen use 
each sloper separately to alter your 
patterns twice, marking each al- 


Drawings: Linda Boston 


Sewing Machines 
Industrial and Domestic, Parts 
Thread and Notions since 1948! 


Incomparable service! 
www.buysewingmachines.com 


(800) 613-6660 
Juki...Janome...Merrow... Yamato 
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If In Doubt, 
Find Out. 








Are you sure you Know the rules 
for embroidery software use? 


Costumes of All Nations 


Reproduction Singer Sewing Co. Trade Cards 


SINGER® is a registered trademark of Singer Company, Ltd 
Forsythia Folkcards is licensed to use the Singer trademark 


Netherlands~Georgia~Spain~ Wurtembur g 
20 notecards ~ 5 each of 4 subjects 
toll free: 866-235-4679 
email: forsythia@reanet net 


Jorsythia Solkcards 
Celebrating 150 Years of Sewing 
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Purrfection ARTISTIC WEARABLES Sew Vac Direct l 


Casual comfort, exciting design! A [LOW PRICES • QUALITY MACHINES FAST SHIPPING | 
#1033 NIGHT & DAY >, | Simplicity So2  $99|New Home 609 $129 | 
XS-5XL $15.00 ppd ih Simplicity S210 $139 |New Home 104D $189 
116 page! - Catalog $2 Simplicity SE2 $549|New Home 3123 $288 

Nee win EREN Brother 2800 $499|/White 1418 $129 

: areal B Brother PE150 $499 |White 1788 $159 

4-800-691-4293 Brother PQ1500 $760|White 2000 $379 
7 Brother PE 2.0 $589|Amazing Box $248 

Hoover 5288 $165 |Hoover 6430 $259 

Hoover 5761 $239 |Hoover 6446 $299 
Secure online ordering at www.sewvacdirect.com 

MC ¢ Visa » Disc * AMEX * Checks acceptable 
Sew Vac Direct 


Toll Free 877-530-6592 
1700 George Bush Dr. E. #110 * College Station, TX 77840 












50 | 
30 Silk 


10 | Weights 





Exclusive distributor: 


5 Weights of “TIRE” silk threads 
COLORAURE instant set fabric dyes 
LUMIERE/NEOPAQUE 1 oz. jar sampler 


www.silkthings.com 
425-821-2287 
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"a 
j \ No.5303 Save money, time and space 
Wind any thread or yarn onto 
Books 4 Petite through Pius spools using your sewing [s — 
i i \ Two, Syles Included machine bobbin winder. Made in USA Í <a 
® Save up to 80% on recent publishers’ | e e 
i saine imports, ah 5 Hundreds l D: Pressing & Pleating Bars 
of new arrivals monthly. Make accurate pleats without measuring. Made in USA 
|® Savings you'll love on a wide selection I -n C Ea i Available from: 
of current books and best sellers! i "E $16 plus $4 3 W ib Clotilde - Nancy’s Notions 





iy ® Needlework, Aris & Crafts, Cooking, A pose add 7. 25% eas Local Sewing Machine Dealers 


y 





t Nature, Gardening—over 60 subjects. j A Great Notion Sewing Supply (Canada) 
We 
Free Catalog or from DARR, Inc. 
i Q 4 2370-G Hillcrest Road #121, Mobile, AL 36695-3838 
_,_ 800-677-3483 Phone (334) 661-5191 * Fax (334) 665-0072 
Edward RA. Hamilton, Bookseller ae ; 
| i e-mail * info@darrsewnotions.com 


6568 Oak, Falls Village CT 06031-5005 


& = www.erhbooks.com/csh == ai — i o at MS ne 
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www.darrsewnotions.com 





PATTING suns 


tered version to distinguish the left 
side from the right. (I’ve described 
the basic process in Threads 
No. 79, pp. 48-52 and No. 83, 





ASYMMETRICAL SLOPERS 
MATCH AT CENTERS 


Darts 
equidistant 
from centers 
if possible 


Dart ends 
equidistant 
from hem if 
possible 


On the two 
halves of an 
asymmetrical 
sloper, the center 
lines may be the 
only lines drafted 
from an equal 
measurement, 

so they will 
always match. 


Hemlines on crossgrain 


@ ALLBRANDS.COM 
SEWING MACHINES 


9789 Florida Blvd., Baton Rouge, Louisiana USA 70815 SE HABLA ESPANOL 
Phone: 275-973-1285 Fax: 225-923-1241 = email: info@allbrands.com 
Order 
INDEPENDENT DEALER NOT ASSOCLATED WITH THE MANUFACTURERS 
Exchanges Except Software, No Refunds, Prices Change + 99¢ 
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VISA Mastercard) Discower/JCB/Horne Source / Check, 


Making Historical 
Clothing? 


Patrerns! Nearly 2000 
Historical, Ethnic & Dance 
Patterns from the Middle Ages 
to the 19503 











To The Rescue! 


w as 













Millinery & 


: NEW 200+ pg catalog | 

t 
Supplies! Corserry, 2 4th cl, $10.00 priority | 
— Ss 











hard-to-find sewing needs 
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plus Accessories, Books & Underpinnings! 


ve Visit OF store! AV Ly ERYEARS” 
a 


: for the costumer 
8960 E. Huntingron Dr, San Gabriel, CA 91775 
(626)614-9400 fax (626)614-9499 


WWwW.ALTERYEARS.COM 
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Record Keeping 
Got You On 
Pins & Needles? 


SOS Survival Kit 


A complete Small Office System 
that organizes your sewing 
business for profits! 


@ Organize Your FINANCES! 

E Maintain CLIENT INFORMATION! 
E Keep Track Of EQUIPMENT! 

@ GET PAID What You're Worth! 


866.767.5943 toll free 
410.799.5876 fax 
www.the-sos.com 
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pp. 61-65.) Of course, you won't 
be able to cut these finished pat- 
terns out on folded layers of fabric, 
since each side will be different. 
Now let’s look at some visual 
tricks that can help camouflage 
waist and hip asymmetry. It’s like- 
ly that your hip darts are deeper on 
one side than the other. If possible, 
see if you can tweak opposite darts 
so that their end points are the 
same distance from the hem, and 
distribute the center-most darts so 
they are equidistant from the center 
back. The hem on a straight skirt 
should be on the crossgrain, so 
make any adjustments for different 
lengths at the waist, not the hem. 
Once youre happy with your 
skirt, transfer your changes to your 


I 
I 
I 
L 





Seattle Fabrics 


The best in Outdoor, Recreational 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 


Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. 
Ph. 206-525-0670 Fax 206-525-0779 


pants patterns by matching the cen- 
ter back and center front at waist- 
line, and copying the shaping of 
the darts, waistline, and side seams 
to make two pants slopers, as well. 

Finally, consider that symmetrical 
styles will accentuate your body’s 
asymmetry. Asymmetrical designs, 
such as a surplice bodice, off- 
center embroidery or other em- 
bellishment, and even a single 
pocket will divert the eye. Balanced 
stripes and plaids are usually too 
symmetrical to work well on an 
asymmetrical body; stick with 
solids or select prints, stripes, or 
plaids with unpredictable repeats. 


Karen Howland writes and fits in 
Chillicothe, Ill. 


128 Page 
Full Color 
Quilling Catalog 


From America’s 





Largest Quilt Shop! | 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
j name & address today! Your catalog will be l 

mailed without delay. Send to: 


Keepsake Quilting, 


Dept. TM 

Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 
www. keepsakequilting.com 
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and Marine fabrics. 









pictures and great deals!! 







Seattle WA 98103 






e-mail seattlefabrics@msn.com 
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Yowre looking at everything that’s missing from the 
Amazing Designs embroidery collection. 


Check out Amazing Designs’ amazing collection of embroidery designs 

and software at your Amazing Designs retailer. To locate a 

retailer call 888-874-6760 or visit our website at: 
www.amazingdesigns.com. In Canada 


sulky. call 403-29 1-6440. Prepare to be amazed. 






EMBROIDERY SOLUTIONS 
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[— ER Cuureyxs . 


Fi rm Sewing Machine 
65 Stitch Package 
389 stitch functions, qui 





‘Trop T 





uS” 


Closeout, while quantities last l Exceptional Value 


| Kenmore 


Save 550. 51 stitch functions, 28 built-in si 34 stitch functions, 1 

easy push/pull clutch system, 7-piece drop feet } 
system and snap on foot system with a quilter sca clutch system and a trouble 
millimeters and inches. Was 349.99. Kenmore #16526 needle threader. Kenmore #15 





Kenmore] 

53 stitch 
1-step bartac 
clutch system, /-f 
and snap on foot sy 








ilt-in stitches, 
ttonhole, easy push/pull 
clutch ese snap on/off a system, quilter 
scale, built-in thread cutter and an electronic 

foot speed controller. Singer #13012. 


Only Sears has the brands you want 
with the guarantees, credit and service you need 
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Some items by special order only in small stores. Prices may vary 
in Alaska, Hawaii and Puerto Rico. © 2002 Sears, Roebuck and Co. 
Satisfaction Guaranteed or Your Money Back. 


SEARS Where else? ™ 









Here’s a look atsome 
design problems we 
recently posed-and 
our challenge-takers’ 
solutions to them. 











by the Threads editors 


What is it about a design 
challenge that we enjoy so 
much? In this, the sixth 


4 


year of Threads’ Design 
Challenge, it’s more fun 
than ever to watch the 
designers work out 
the puzzle of what to design 
and sew for a fictional series 
of events. This time we’re sending 
them to Paris fora gala celebrating 
the anniversary of the board game 
Scrabble®. Our three challenge- 
takers share insights for sewers of 
all levels, including how to think 
creatively, overcome obstacles, cor- 
rect mistakes, and stay in the game. 


Threads Design Challenge 

“Our theme is letters, words, and 
wordplay, so get ready to have fun,” 
we wrote to the three participants 
who agreed to join our challenge. 
“Use your initials in unusual 
ways—no typical monograms— 
as you meet the criteria of the fol- 
lowing fictional scenario. 

“The International Scrabble As- 
scciation is celebrating the fiftieth 
anniversary of the word game. Be- 
cause you're a third cousin of Al- 
fred Mosher Butts, the game’s in- 
ventor, youre invited to the gala 
celebration in Paris. Cousin Alfred 
knows of your reputation as a de- 
signer with great sewing skills and 
sense of whimsy and imagination 
in solving a wardrobe puzzle. He 
looks forward to seeing just how 
creative you can be with his game. 

“You'll need to design a daytime 
business outfit, inchading a hat and 


Designers Mac Berg, Lois 
Ericson, and Nancy Shriber 
accepted our challenge: to create 


a convertible ensemble for a fictional Scrabble-themed scenario to take place 


in the capital of couture, Paris. “Insufficient!” shouted our designers when 


they learned we would supply just 2% yards of each of these three silks. 


bag, which, needless to 
say, will be closely stud- 
ied by all those Scrabble 
afficionados, curious to 
see how you've worked 
letters and words into your ensem- 
ble. After lunch, youll spend the 
afternoon on a personal tour of the 
Chanel. (Coco 
Chanel is famous for using her ini- 


workrooms at 


tials, by the way.) In order to stay as 
long as possible at Chanel, you de- 
cide to design your outfit for the 
evening cocktail event so that it’s 
contained within your daytime out- 
fit; any extra pieces must be self- 
stored in handbags, pockets, hats, 
etc. This way, if you run late, you 
can change your outfit on the Paris 
Metro in a subway car.” 

We asked Lois Ericson, Mac Berg, 
and Nancy Shriber to design in 
their signature styles, to use lots of 
words and letters, and to keep a 





journal recording their creative 


process. Each designer chose one 
additional fabric to use and 
received $35 for notions, trims, 
or aspirin. 


Nancy Shriber, from Springfield, Va., 
teaches people to rediscover the 
pleasures of hand sewing. 


Lois Ericson is the designer of Design 
and Sew Patterns (www.designand 
sew.com) and publisher of a sewing 


newsletter, The Good News Rag. 


Mac Berg runs a sewing machine 
dealership in Waukegan, IIl., and 
teaches workshops on creating 


unusual wearables. 





Photos from show: Kathleen Davis; all others: Scott Phillips 


GOLDBLATT DISTRIBUTORS 
press une me pos A NEW AND IMPROVED — 


with the Professional 


CONSEW/SILVERSTAR ( M -6 0 0 
| IRONING SYSTEM 
Retail: $329 Portable Blindstitch 
Retail: $799 Special: $598 


Free Classes & 
Evening Activities! 


Low Daily $15 
Admission Fee! 


Special: 5188 


Juki TL-98E 
Quilting machine 


Over 60 Lecture 

Demonstration 

Classes Offered 
Daily! 


| WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 


1511 Milwaukee Avenue *Chicago: *1L *60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@AMERITECH.NET 
All Credit Cards Accepted + Telephone orders 7 Days A Week 


E Martha Pullen D * Established 1935 ° 
Arl in gt o) n i X + i READER SERVICE NO. 33 


ARLINGTON CONVENTION CENTER Lyla Messinger 


+ 
June 20-22, 2002 
Kathy Ruddy 

Join Martha Pullen on Tuesday, June 18th or Wednesday, June + 
19th before the market opens for a specially offered SIT AND 
SEW WITH MARTHA. Cost is $125. Class space is limited so Linda McGehee 
call now 1-800-547-4176, ext. 109 or 114 to pre-register. This + 
class will include lunch and kits. Don’t miss out on this fun class 
with Martha! Connie Crawford 


DAILY ADMISSION FEE: $15 plus tax + 
For more information: 
www.marthapullen.com * sewingmarket@marthapullen.com And Ma A More! 
Martha Pullen Company, 149 Old Big Cove Rd., 
Brownsboro, AL 35741, (800) 547-4176, ext. 109 or 114 
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Shop at Home for all your The Classics 


Quilting & Sewing Projects Co ee : 
| NEW fearless Casual tacket #104 | 


* Loose Fitting, Dropped Shoulder sy 


www.cottonboutiq ue.com * Roll or Mandarin Collar 
ig * Two-Piece Sleeve with Cuff 
Ph one: 949-362-6646 ¢ Optional Partial ai 


Fax: 949.83 1-4884 | © Misses Sizes XS-XXL 
= Jag (33 V-47 Ye Bust) 





at 
Cas Authentic 
MALAYSIAN BATIK” 


THE LOOK ... fun & exotic 
THE STYLE... new & chic 


www. Batik World com 





Phone: 225/755-7466 © Fax: 225/755-7464 


Computer fun.. 


Garment Designer 
- for pattern désign 
e easy to use 
e click/drag pation lines 
- men/women/ children 


Stitch Painter 
» for gridded crafts 


Software 


Email: info@cottonboutique.com ‘Windows eMacintosh starting at $85.00 


SEMI FITTED JACKETS & SKIH 


esign 


Cochenille Design Studio 
PO. Box 234276 -T 
Encinitas, CA 92023-4276 
4we C (858) 259-1698 www.cochenille.com 
READER SERVICE NO. 52 READER SERVICE NO. 140 


EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 





D 


for all your machine embroidery needs 
Wholesalin Z Fab ric S * Threads - Scissors/Nippers + Backings + Denim Ties/Shirts > Needles 


; 5T’s EMBROIDERY SUPPLY van 
to the Public SS PO. Box 484, Macedon, NY 14502 pazzu 
PH (315) 986-8434 - FAX (315) 986-8436 
www.ots.com Free Catalog askots@webtvnet 


READER SERVICE NO. 21 E n READER SERVICE NO. 184 
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Exploring Design... 


Fiber artist Nancy Shriber S recipe 
for creativity? One part Coco Chanel, 








one part Asian design, and 


one part the colorful label 
on a can of 


=a = 


beans. 


' Nancy embroidered a 
crest of her initials along 
the jacket edges. (Sewing 
Workshop Japonesque 
Top and Lotus Skirt; 
vintage hat pattern.) 











Nancy starts her day in a stylish 
yellow suit, trimmed in brown silk, 
embroidered with her initials 
composed as an Asian-influ- 
enced logo. For evening, the 


pe. à jacket’s front panels button 


back to reveal blue lapels 
that match her blouse. Pip- 
ing and embroidery pull it 
all together. 

When she saw the fabrics: 
“Fear! I felt panicky just 
thinking of working with this 
color combination. My regu- 
lar tricks—draping on a dress 
form, carrying swatches around 
for a few days, changing the tex- 
ture—just didn’t click.” 

Her extra fabric: “I painted yellow 
fabric paint somewhat unevenly on 


Designer Lois Ericson first reaction 
when the package of fabrics arrived was, 
“Who chose these colors?” 





white 4-ply silk, mimicking the 


playing surface of a Scrabble board. 
I used this for the jacket and quilt- 
ed it in a grid, Sashiko-style.” 
Nancy’s Rules: 

l. Trust my instincts. 

2. Loosen up. 

3. Know what looks good on me. 
4. Keep it simple and understated. 
5. Use patterns I know well. 

6. Acknowledge and showcase the 
aspects of sewing | enjoy most. 
Where the $35 went: “I spent the 
first $35 on silk embroidery thread, 
the second $35 on the vintage hat 
pattern and a Scrabble game, and 
the third $35 on tissues, chocolate, 
and movie tickets.” 





Despite her initial dismay with In-seam buttonholes faced 


the UPS brown, marigold yel- with cranberry red accent the 
low, and sky blue, Lois created front of Lois’s purple jacket 
gorgeous coordinating sepa- (Design and Sew #336; vest is 
Design and Sew #336; blouse 


Design and Sew #310). 


rates. Deep purple pantsand a 
caramel silk blouse anchor her 





outfits, which transform from 
day- to evening-wear when she re- 
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verses the cranberry vest (worn 
over a purple jacket) to reveal a vin- 
tage kimono fabric. 

Step one: color correction: “I dyed 
the brown a dark cranberry red, 
then made the blue a purple, and 
the yellow a rich butterscotch.” 
Design beginnings: “Designing an 
intriguing vest was the place to 


start. As I was snipping and pin- 
ning, lots of ideas were clicking. 
‘This is going to be fun, I wrote in 
my journal.” 





How she used letters and words: “I 
silk-screened my name vertically 
on the linen tote bag and then in- 
tersected favorite terms like ‘stu- 
dio, ‘collage,’ ‘jacket, and ‘pat- 
tern.” The end result looks like an 
inspired game of Scrabble. 

The $35: “Dye! Beads! Tassels! 
Leather! More dye! More beads!” 





BEST A FULL SERVICE RETAIL STORE 
SEWING _ WITH DISCOUNTED PRICES! 


the... 


ù È The Disney Collection Exclusively from Brother! 









Brother brings Disney characters to the home embroiderer on the 
new, exclusive Brother Disney Collection embroidery machines. 
Each model has a variety of built-in Disney designs, each design a 
new inspiration for you to make a one-of-a-kind embroidered 






creation. 
W e are proud to introduce with future Disney Collection Disney Collection owner, you will 
the new Disney Collection embroidery design cards when have the opportunity to add to your 
A Rll le ane they are introduced. Not only will embroidery library some of your other 
= . BOTH Models are H 
you be apleda emiralder the all-time favorite characters* from 


compatible with our extensive 
embroidery design card 
library and will be compatible. 


built-in Disney characters*, but as 
a special 


Disney films. 
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Machine. 


ULT2002D...The Disney Machine. 
PE-300S BRAND NEW EMBROIDERY MACHINES BY BROTHER 





















































a > STARTING AS LOW AS *499 | 

rother’s — Brother's personal 
“compact size | e Al TASTE OF Embroidery machine. 

| | computerized -| DISNEY CARD | Veryuser friendly. 

4 sewing machine og FREE! Built-in designs and 
a | with professional , : p monogram fonts 

ia anan = style embroidery Fa|| _ With Purchase c Sah ith h 
Parse -|| Of Either Machine! | YOMmPatible with huge 

unctions J| selection of cards 


While They Last! 


Here are a few of the 29 people dedicated to making sure 

that "Best" Customers not only get quality products at a 

great price, but also have the support that they need and 
deserve to use the products correctly! 


The “Best” Educational Dept. 


Customers love to shop at Best, 
knowing they will get educational 
support from a group of the most 

knowledgeable and professional 

teachers in the industry. And they 
know those teachers are only a 
phone call away 6 days a week! 


Meet 6 of the 8 Teachers on staff at Best Sewing. Left to 
right: Back: Jude Soderberg, Martha Carroll, Bonnie 
Goolsby, Carol Jackson, Sitting ; Becky Brown, Sue King 


Pro-Sew Dress Forms 


MAKE IT YOURSELF 
AND IT WILL FIT! 


| 12 dialsprovide custom shape ; 
adjustments. Full shoulders  {Retail’219,00] 
| provide a perfect drape 


While $790 
They Last! 


No. Bust Waist Hips ~ 
#150 33”-40" 25"-32" 34"- 40” 
#1451 40"-46” 30"- 37” 40- 47" 





Best Sewing not only offers 
educational support but full- 
time Technica! Support as 
well. When the hardware 
doesn't want to play with 
the new software, Best 
Customers can just go to 
the Best Sew Website and 
click on Tech Support. Help 
is as close as your 
computer. 


SAVE OVER 50% ON HUGE SELECTION OF — 
REGAL SEWING/EMBROIDERY AND QUILTING 
FURNITURE BY HORN OF AMERICA 


Customers love the peace of 
mind knowing if their machine 
needs servicing, there are 
qualified people to take care of 
the servicing. Techs at BEST 
are all well trained 
professionals, that even the 
manufacturers rely on for help 
occasionally, What customers 
like the most about the BEST 
| Service Team is they gel the mb : 
Gone fal. In moat casas in just m ng t Bob Shean, Scol 
one Gay! Whitehead, Lae Séce, Hon Pits, Kevin Pitts 
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BRAND NEW EMBROIDERY 
CARDS, FLOPPIES & CDs 


ences ete 




















ed 















SINGER [Quilt Club by brother 


NEW HOME 













ry ] * A Portable, Commercial Machine : 
or ProSeu = | aiii 
1 ay ae are : System Assures 
YOUR CH OICE | ! i lg 1h pm A Fabrics Feed Evenly 
Includes Shipping | TE = * Auto Needle Threader 
To Your === | « Needle Up Or Down 





i R ‘ Was "1499 
wahimili lak 3 
Was '199 3496 98 Just *749 






To order by phone call: 


7301 Kingston Pike 1-888-683-5362 <> 
Knoxville, TN 37919 www.bestsew.com All items Subject To Prior Sale. 
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Exploring Design- 


; Mac Berg has a background in costume , 
major transformation 


design and a mind like an engineer. With 


project “weird embroidery. 


For the luncheon ensemble, 
Mac designed a reversible silk 
tweed jacket with button-off 
sleeves to wear over a skirt full 
of lighthearted embroidered 
appliqué. Her hat folds in half 
and zips closed to stow 
discarded garment layers 
during the cocktail party. 





* BUTTONS 
* CLASPS 
* CLOSURES 


* Fresh 
* Original 
* Handmade 


CATALOGUE 
AVAILABLE 






Send $6 to: 
Jean Keeshin / Counterpoint 
321 South Main Street #40, 
Sebastopol, CA 95472 707 * 829 * 3529 
READER SERVICE NO. 67 


* Celebrating 60 “fears ef Quality * 
= + m k 4 


<a. 
= =p 
N ame Maker Inc. 












A A 
TRE G3, 76 
yarn” Label Lag e 

99 Woven and Printed. oad 


Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 







P.O. Box 43821 * Atlanta, GA 30336 * Fax (404) 691-771) 
E-mail: thread@namemaker.com 
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a big smile on her face, she calls this 





takes place from day to 
evening with Mac’s outfit: 
she starts out with a silk 
tweed jacket and long, blue 
skirt (accessorized with a 
clutch purse and wide- 
brimmed hat), and ends 
up in a short, yellow two- 
piece halter dress with a 
multi-colored pieced vest 
and fan-shaped bag. The embroi- 
dered skirt border? It’s her name. 
Initial reaction: “When I received 
the fabric, I was happy as a clam. I 
love these colors and immediately 
pulled a perfect silk tweed from 
my stash for my extra fabric.” 



















| Word list: “Tiles, 
‘geometric patterns,’ 
_ ‘patterns of letters.’ 
' Chanel and stylish 
boxy jackets.” 
A vest appeared: “I 
- created a new fabric 
by cutting and past- 
ing scraps from the 
other garments onto 
a lightweight inter- 
facing, leaving the edges raw. | 
sewed words all over in a scribble 
style to hold everything in place. 
Her extra $35: “Balsa wood, 
30-weight rayon thread for the but- 
ton embroidery, software, and 
metallic thread for the vest.” 


Pale hwork 
Mountain 


Hundreds of Fabrics... 
Infinite Possibilities 


e Fabrics 
e Fat bundles 
e Gifts & More 


patchworkmountain.com 





READER SERVICE NO. 113 


Couture 
5 Designer 
f Fabrics 
Wholesale & Retail 
Large 
Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


a 

f 

1431 W. 117" St, Cleveland, OH 44107 
(216) 226-6484 


www. VirginiaMartifabrics.com 
~~ READERSERVICENO.104 — 
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Zi Everything 
O For Sewers 
= Andmuch,much more! 
06 Amazing Selection 
H Amazing Way To 
Š Shop Online 


oddous@ 


A 


z7 www.shoppersrule.com {H 


2. At Shoppers Rule you pick the a 
© item and then pick the price. = 


Visit us online for details and "™ 
H) Register for our weekly Drawing! D 





A 


= www.shoppersrule.com ‘pe 





The creative » 


nsation 


Enjoy the most incredible experience you've ever had 


when you sew on the new Pfaff creative’'**. 





| One touch is all it takes to open up a whole new world 
of creative sewing. 
i The Pfaff creative?""” is full of wonderful features. 


You'll experience perfect sewing and gorgeous 
embroidery — embroidery so large, so fast and 
more unbelievably beautiful than ever before. 
Pure inspiration — the creative sensation. 





2140, 


The Pfaff creative 
www.pfaffusa.com 


y | w J \ 
w 






À 
” + 
™= 
Exclusive! 


* IDT — Integrated Dual Feed! 
* Creative on screen customizing! 
« Programmable presser foot 
lift and thread snips! ' | hy 
Plus much more... ai I HHH) WH 


Call 1-800-99-PFAFF for the authorized Pfaff dealer near you. , 
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VINTAGE APPAREI 
& ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.% post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
paper dolls, flags, books, toys...and more! 
we PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 
Edwardian clothing, plus Medieval, Civil 

















SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 

411 Brady Street, Davenport, [A 52801 
Phone: 800-798-7979 è Fax 563-322-4003 
-CREDITCARDS ACCEPTED — 


www.amazondrygoods.com 





READER SERVICE NO. 4 


OUTDOOR FABRICS AND SUPPLIES 


- Tapestry Fabrics & Trims 
Fabrics. - Primaloft” Sport insulation 
Patterns 


- WindPro Fleece 
- Corduroy Fabries 
- Stretch Vaeivets 
- Slinky Knits 
- Polyester Lycras” 
- Lots of New Patterns 
- Large Variety of YKK™ Zippers 
Call today for your Catala! 
541/753-8900 voice + 541/757-1887 fax 
707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
READER SERVICE NO. 45 


WA POD TE AS ME AOR SERIA ACA GE 


§ FROM RAGS 5 
B -È RICHES & 





Four Harness and 
Two Harness 
Looms 


Tae rags and other scrap fabric 
into beautiful rugs with an easy 


to use Leesburg looms. 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 
Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


“iC | (RE aS FRG 


201 North Cherry Street, Van Wert, Ohio 45891 
419/238-2738 800-329-9254 


READER SERVICE NO. 99 
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pro Classic, Tailored Pants 
FIY Two body shapes offered for a better fit 


The pants are visually 
slimming, comfortable 
0 wear andeasy to alter, 


ifneeded | Vi d eos 
War Military, 1920's, 30’s & 40’s...and more! f 







Sizes 4 to 26 


This tool revolutionizes the way _ 
you cut fabric! 





CRD OR CE? A Gad Ii 


Book 

Tailoring Ladies’ Jackets 

#100 pyre Step-by-Step Instructions 
\ By Mary Flury 

NEW! Pattern 

Classic, Tailored Pants 


Only $18.95 


$15.00 


$29.95 
$24.95 
$24.95 


Tailoring Men’s Suit/Sport Coat 

Tailoring Ladies’ Jackets 

Men’s Pants and Vest 

Shipping 

USA $2.00 (1 pattern) 
$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 

Videos available on VHS and PAL 

READER SERVICE NO. 116 


Annapolis, MD 21401 
1-800-355-1137 
FAX 410-798-1951 


When you or 
Alto’s ment 


Alto 3 


Quality Tools since 1974 


READER SERVICE NO. 85 


SOuTCA re 
ts RET 100. 


and have DPE actions 

z Sige up online for our bi-monthy, 
email newsletter and be the first 
to know about new fabrics, our sale 
-~ items, and also to qualify to 
= win our monthly giveaway. _ 


Honey Fork Fabrics 


Logan, OH 43138-9426 USA 
(740) 385-6072 
Phone Hours: Mon. - Sat. 10am - Gpm EST 


READER SERVICE NO. 105 
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2315 B Forest Drive, PMB 50 





VISA and MasterCard accepted 










der from 
ion code 





“TM06” and receive a 
5% discount. 


1-800-225-2497 www.quiltcut.com 
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| XQUISIT ART _ 


/ 
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PAINT A MASTERPIECE IN THREAD WITH THE ALL NEW ELNA XQUISIT” 


Now you can stitch a masterpiece as precise as a fine painting and your palette of thread will never run dry with our continous 
bobbin technology. All in one. Embroidery. Quilting. Heirloom. You'll always achieve exquisite results with the new computerized 
embroidery/sewing machine by Elna. Elna Xquisit brings out the artist in you. K 


Call 800.848.3562 in Canada call 800.263.2312. 
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Blueprinting fabric makes 
a one-of-a-kind Bento Top 
(Sewing Workshop) 


Make fabric light- 
sensitive, arrange 
objects on It, and 
place in the sun. 
Then wait for magic. 


by Helen Saunders 


love to change the original 
appearance of fabrics and often 
experiment with creative dye- 
ing, discharging, and, recent- 





ly, blueprinting. There are two 


k 


w 
Y 
keti 
pui 
3 
WEN 


principal steps to blueprinting. 
The first is to saturate the fabric 
with a two-powder chemical solu- 
tion and then dry it in the dark. 
This process makes the fabric light- 
sensitive. Then, when you're ready 
to make magic happen, you lay 
objects on the treated fabric (to 
block the sunlight) and expose it to 
ultraviolet rays, which will perma- 
nently turn to blue any areas that 


haven't been blocked. The fabric 
above shows the kinds of patterns 


you can make by manipulating 
the way fabric is arranged for 
exposure and the choice of light- 
blocking objects used. It’s great fun 
to see the end results and then in- 
corporate unique printed fabrics 
into sewing projects. 


Order your chemicals ahead 

The two blueprinting chemicals, 
potassium ferricyanide and ferric 
ammonium citrate, are not widely 
available. Photographic or repro- 
duction supply sources may have 





Model photo: Peter Sakas; photo at top left: Scott Phillips; all others: Judy Neukam 


them, but since some chemical 
companies don’t like to sell small 
quantities, see “Sources by mail” 
on p. 39 for ordering supplies. 


Gather up your fabric 
Blueprinting works best on natur- 
al fibers like silk, cotton, linen, or 
rayon. Silks were used for this pro- 
ject. Natural and synthetic blends 
show mixed results; I avoid them. 
When choosing fabrics, don’t lim- 
it yourself to just solid white. Try a 
variety of textures, colors, prints, or 
embroidery, as in the selection of 
fabrics in the upper right photo. 










Exposure transfers the silhouette 
of any shape onto treated fabrics. 
The before and after examples below 
show unique results possible with 
different fabrics. 


Mix ‘4 galion solution to process several 
yards of silk. Into 2 quarts warm water, 
gradually mix with a large plastic spoon % Ib. 
(%4 cup) potassium ferricyanide (red chemical) 
and % Ib. (slightly more than 2 cups) ferric 
ammonium citrate (green chemical). The 
chemicals are iron salts and nontoxic when 


used in this formula at normal temperatures. 






First prewash fabric to remove siz- 
ing, then cut it into manageable i 
lengths. I like 1- to 2-yard pieces Á 
or blouse, dress, skirt, or pants | 
lengths because they’re easy 
to handle. Longer measure- 
ments are difficult to manip- 
ulate and carry during the 
exposure process. 


Prepare the chemicals 
Mix the solution in a container 
large enough to immerse your 
fabric. Choose a glass or plastic 
one that can be made lightproof 
and used for storing leftover solu- 
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Dip, drape, dry, and pin 





To air-dry, drape fabric with clips, as shown above, so the 
chemical solution migrates and causes the saturation level to 


vary in the folds of the fabric. 


Fabric that has been draped, air-dried, and spread flat looks 
like this before exposure to the sun; this is the first pattern 


layer of the more complex final designs. 





| use a large piece of cardboard (hinged in the middle with 


tape), as a surface to fold, scrunch, and manipulate fabric. 


| pin everything down before moving the board into the sun. 
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tion. For mixing, dunking, and stor- 
ing, I use a 2-gallon crock. For stor- 
age, I cover it with a used, light- 
proof film bag, which I obtained 
from a local photo lab. (Stir left- 
over solution well before using it 
again; if you need more, mix a new 
batch separately, and add it to the 
old solution.) 

Over time, ambient sunlight in 
your workroom will expose spills 
and splashes and turn them blue, 
so cover your work area to prevent 
stains. I use plastic bags to protect 
my work surface, and rubber gloves 
and an old shirt to protect me. A 
particle mask is recommended for 
the mixing process, because the 
green chemical (ferric ammonium 
citrate) can be airborne. 


Choose a drying method 
Before you get up to your elbows in 
the blueprinting process, decide 
where and how to dry the treated 
fabric—either use a clothes dryer 
or hang it in a dark space to air-dry. 
Drying treated fabric in a dryer 
keeps an even chemical saturation 
on the fabric. The background 
color will be a consistent blue 
when exposed to the sun. Clean 
the dryer after use because residue 
may stain the next load. 

I prefer air-drying. Hanging the 
fabric irregularly to dry influences 
the design later, during the expo- 
sure process, because the chemi- 
cal saturation is uneven. 

Submerge the fabric, dry it, and 
then store it in the dark until you're 
ready to expose it to sunlight. I fold 
the fabric and leave it in a dark 
place for storage. It can be ironed, 
but not in sunlight. 


Make a mounting board 

When you're ready to take the 
exposure step, first plan the logis- 
tics for moving the fabric into the 
sun. Because bright sunlight can 
expose the chemicals in as little as 


two minutes, I make the fabric 
manipulations and pin everything 
in place on a large cardboard 
mounting board before exposing 
it. I do this on a heavily shaded out- 
door porch or in a dimly lit room. 
The types of objects you can use 
for printing on fabric are limitless. 
Anything that blocks the sun will 
work: plants, cardboard shapes, 
tools, lace, even photographic neg- 
atives. For a sharp image, objects 
must be secured tightly to the fab- 
ric surface with pins or weights. 


Expose fabrics to the sun 

The prime time to place a mounted 
board in the sun is around noon. 
Even though a fleeting cloud is not 
detrimental, the angle of the sun is 
a factor in print clarity. The more 
direct the angle of the sun, the bet- 
ter your print will be. Generally, 
10 to 15 minutes of exposure is all 
it takes. The final color brilliance 
won't show until you rinse the fab- 
ric, but with a bit of experience, 
you will see the change and know 
when it’s okay to stop the process. 


Rinse until water runs clear 
Quickly move the fabric out of the 
sun, remove all the objects, and 
rinse the fabric thoroughly. Then 
wring the fabric and dry it. Your 
fabric will have a permanent pat- 
tern and will no longer react to the 
sun. Blueprinted fabrics can be dry- 
cleaned or washed in soap that 
doesn’t contain phosphates. 

This nontoxic process is inex- 
pensive and doesn’t require a major 
time commitment. It can make 
fabrics that are quite different 
compatible, so you can combine 
them in a project. Fabric blueprint- 
ing is unpredictable, but exciting 
for those of us who have to leave 
our own mark on projects. 4 


Helen Saunders sews in the mountains 
west of Boulder, Colo. 


Model photo: Peter Sakas; blouse, jacket, and scari photos: Scott Philipa, all others: Judy Neukam 


One-of-a-kind effects 














Pale aqua silk jacquard 
(Vogue 2191) is a perfect 
base for the subtle layers of 
color and pattern that evolve 
through blueprinting. 


Gold devoré velvet blueprints to look 


like a forest floor in this modified 
Sewing Workshop Bento Top. 


Sheer silk organza is a good choice for post- 
blueprinting handling. Free-form tucks were 







i 
B shown here was further | 
_ enhanced with a heavy | 
[ 
Ff 







added to Donna Salyer’s pattern (out of print). 











Try it out! 


Order a chemically pretreated 


blank scarf to blueprint. Then 


on the next sunny day, pin it | 
and a few nicely shaped 
objects to a piece of card- 








board, and put it in the sun. F 
In less than an hour-start to i 
finish-you will have printed 


an original scarf. The one 


bead sewn in each 


SA 











a4 
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À corner to keep it 
mm from flying away. ' 
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Sources by mail 


Blue Printables 
www. blueprintables.com 
800-365-0445 


Bostick and Sullivan 
1541 Center Dr. 
Santa Fe, NM 87505 
505-474-0890 
www.bostick- 
sullivan.com 


www.c yanotypes.com 
Online information 
center for cyanotypes; 
gallery and inter- 
national directory 


Photographers 
Formulary 

PO Box 950 
Condon, MT 59826 
800-922-5255 


wo 
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by Patricia Moyes 


his season’s fashion reality? 
“Anything goes”—as long as it 

adds up to softand pretty. White 

(the “new black”) and neutrals 

set the tone, but then the pen- 

dulum swings from fresh pas- 

tels and feminine flowers to bright tones 
and bold modern prints. Color mixing ris- 
es to a new level: purple pairs with mango, 
and pastel and bright shades live together 
in harmony. (See “Trends” on facing page.) 
The silhouette is looser, and pants are fill- 
ing out (not to worry, Capris are still pop- 
ular, just wider). Just watch your propor- 
tions: its not so much oversized paired 
with skinny, as soft paired with classic, 
like a soft blouse with a classic pant, or a 
flowing skirt with a tailored top. And with 
skirts, it doesn’t matter if they're short or 
long, skinny or full; instead look for in- 
teresting detail, fabric, or hemline shape. 


Patricia Moyes would like to thank the following testers: Delynn Barrows, Cheyenne, Wyo.; 
Betty Brown, Culver City, Calif.; Jenny Freedman, Soquel, Calif.; Elisabeth Gillem, Portland, 
Ore.; Kathy Judd, Barbara Kelly, and Allison Page, San Francisco, Calif.; Anne Kendall, 
Seekonk, Mass.; Ronnie Kornfeld, Welt Pal, Fla.; Eve Kovacs, Woodridge, IIL; 

Roberta Mead, Valparaiso, Ind.; Gayle Moline, Manson, Ia.; Jennefer Penfold, 

Lynnwood, Wash.; Mary Ann Shannon, Collumbiaville, 
Pa.; Celeste Sheets, Cincinnati, Ohio; Jill Todd, Longview, 


Wash.; Debbie Utberg, Silverton, Ore. 


A season of soft, pretty, and fluid silhouettes 





“Art and craft” has found its way back in- 
to the viewfinder—in the form of patch- 
work and embroidery. Ruffles and flounces 
are still here and prettier than ever, sup- 
plemented now with eyelet and lace. Sheers 
and sheer prints are an absolute must this 
season, shaped into shirt/jackets and 
dusters, to be worn over dresses or pants. 

Pantsuits are also “hot” for summer, and 
vests are back in a big way—but fitted, not 
art-to-wear. These vests do it all: they go 
solo (a.k.a. sleeveless tops), stand in as 
jackets, or button over soft, sheer, or 
peasant blouses. Pocketed shirts and 
jackets are, once again, summer classics, 
especially in the neutral palette. Funkier 
dressing is found in separates, paired 
with a classic piece, or mixed and 
matched, Bohemian-style. 

The season is fast upon us, and, 
of course, it’s time to sew. + 






THE COLOR AND FABRIC STORY 






TRENDS 


Colors 

¢ White, white, more white 

e Neutrals: sand, beige, 
and taupe 

e Silvery grays, blues; navy 
is back 

¢ Clear, bright colors: 

=r tomato, kelly green, 

— ics į 4 | yellow, tangerine, purple 

—————— Oo Cra ¢ Pastels: pink, apricot, lilac 


Silvery grays & blues 








een sie MI Ses = Sas i Fabrics 

: a iy a pee ¢ Soft chiffons and silks 

-4 * Sheer and animal prints 
¥ oF Bagel Florals, modern-art prints 
Se; €- xe Eyelet and lace 

Ayo Soft leather and suede 
Oe, OER Multicolored stripes 


Whites 


f T | Key looks 

$ e Classic meets soft, 
comfortable, and baggy 

¢ Pants: full, straight- 
legged, cropped 

e Just-oversized or 
classic jackets 

e Flounces, tiers 

¢ Fluttering hemlines 

e Mix and match, 
Bohemian-style 

e Peasant blouses, skirts 

e Fitted vests 

e Deep V-necklines 

e Multicultural mix (Far 
East/African) 

e Dresses: anything goes 


i 


Details 

¢ Piped seams 

¢ Hippie chic: fur and 
fringe trim 

e Patchwork and 
embroidery 

e Safari details, pockets 

¢ Ruching, corset detailing 

¢ Strappy sandals, pumps 

¢ Sport shoes and loafers 

¢ Denim, straw, and bright 
shoulder bags 
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ENSEMBLES/SUITS 


Simplicity 7231 (www.sim 
plicity.com) pairs an easy- 
sew sarong and camp shirt 
(25 in. long/size 10). The 
skirt (37% in. long/size 10) 
has back darts and a partial 
CF seam. The ties are nicely 
shaped. Our tester would add 
3 in. walking ease to the 
front. The pull-on pantis 17 in. 
at hem and cuts to shorts. A 
bikini is included, as well as 
a hobo bag, which our tester 
made 2 in. larger. (Sized DD 
(4-6-8-10) and PP (12-14- 
16-18), for busts 29%-40 in. 
and hips 31%-42 in.) 





Burda 3116 (www.burda 
patterns.com) is a pant 

suit with a fitted vest and 
notched-collar jacket (a long 
35 in./size 10). CB and prin- 
cess seams make fit easy. 
Our tester liked the jacket's 
fit at shoulder and neck, but 
the vest gaped at the back 
armhole, so wearing it solo 
wasn't possible. The pant is 
skinny (15 in. at hem even 
in size 16). (Sized 8-18, for 
busts 34-44 in.) 





Vogue 2641 (www.vogue 
patterns.com) is made for 
precise sewing, with lots of 
designer details. The semi- 
fitted, notched-collar jacket 
(23 in. long/size 10) has a 
CB seam, two-piece sleeves, 
and a back peplum whose 
curved seam matches up with 
French darts on the front. The 
straps of the top cover bra 
straps nicely; front darts and 


a three-piece back offer plen- 


ty of places to fit. The tester 
stabilized the V-neck with 
twill tape, easing up ‘4 in., 
and raised the armhole. The 
straight skirt is 40 in. around 
at hem (size 10), and the front 
side seams curve into the 
back. The straight-leg pant 
measures 18 in. at hem. 
(Sized 6-8-10 to 18-20-22, 
for busts 30-44 in.) 





McCall’s 3589 (www.mccall. 
com) is a mandarin-collar 
garment to wear long (51 in.), 
knee-length (41 in.), or as a 
shirt/jacket (29 in). Fit lines 
allow alterations at bust and 
for a rounded back. Our tester 
cut/serged/assembled the 
duster in five hours. The 
slender pant, long (14 in. at 
hem/size 10) or Capri-length 
(15% in.), has darts and a 
narrow waistband. (Sized A 
(6-8-10), C (10-12-14), E 
(14-16-18), and FW (18-20- 
22), for busts 30%-44 in.) 





Vogue 2647 includes a 41 4 in.- 
long dress (size 10). You may 
need to alter for bra cup size; 
our tester pinched the V-neck 
for a closer fit, replaced the 
CF flat fell seam with top- 
stitching, and reduced bulk 
with a neck/armhole facing. 
The long (34 in.) or short 
(22 in.) jacket has slits, so 
add slits to the A-line skirt 
(22% in. long/size 10; 46 in. 
athem) and straight pant 
(17% in. at hem) if you wish; 
the waist on each is dropped 
1 in. (Sized 6-8-10 to 18-20- 
22, for busts 30%-44 in.) 


Color tlustrations: Elsa Cohen; schamatca: Carol Ruricka: photo: Scon Philips 





Neue Mode Young Collec- 
tion $22833 (www.sullivans. 
net) is alean modern suit for 
a youthful figure. The jacket 
is short (20-22% in.) with a 
slim %-length sleeve, shaped 
with princess seams and 
darts. Our tester would raise 
the pant waist 4 in. and nar- 
row the flare (21% in. wide 
at hem) for a more wear- 
able look. The bias skirt is 
25% in. long and 49% in. at 
hem; increase the 2 in. of 
ease at the hip to 4-6 in. The 
skirt has back darts and a 
zipper—a challenge in bias. 
(Sized 8-18, for busts 31⁄4- 
39% in. and hips 34%-42% in.) 


JACKETS 





Loes Hinse Design, Bolero 
Jacket No. 5106 (PO Box 
1430, Seaside, Calif. 93955; 
888-554-LOES; wwwioes 
hinsedesign.com) inspired 
this comment, “A quick (less- 
than-half-a-day) garment that 
doesn't scream quickie.’ This 
easy-fitting jacket, hip- or 
fingertip-length, has an insert- 
collar piece that shapes the 
neck edge and adds flatter- 
ing vertical lines. The jacket 
has a single button closure, 
which our tester would modify 
to a bias-tube loop. (Sized 
XXS-XXL, for busts 34-46 in.) 





Marfy (italy) 8069 (MARFY 
S.p.A. Via Borgo Punta 74/A 
- 44100 Ferrara - Italy; +39 
0532.750.286; www.marty, 
it) is a double-breasted, 
peaked lapel jacket from an 
Italian pattern company. 
Okay, the basic information 
is in Italian, and there are no 
instructions, but the styling 
is superb. Details include 
welt pockets, a two-piece 
sleeve, front and back prin- 
cess seaming, and front 
darts. This is a pattern only 
for those who really love the 
challenge of tailoring and 
fitting. The pattern comes 
pre-cut in the size you 
choose from the measure- 
ment chart, with minimal 
markings on the pattern 
pieces. The jacket in Euro- 
pean size 42 (34 in. bust, 
36 in. hip) is 27% in. long, 
42 in. around at hip, 5% in. 
wide at the shoulder, and 
10% in. wide at sleeve hem. 
(See size chart on Web site.) 





Loes Hinse Design, 
Kimono Jacket No. 5103 
was a Satistying experience 
for the tester. This simple, 
elegant jacket can be made 
short (29% in.) or coat length 
(49 in.), and has a kimono 
collar that can be made of 
contrasting fabric; the long 
version has side slits. 
According to our tester, the 
directions are easy to follow, 
and the garment easy to 
assemble. The jacket is un- 
lined, but could be fully or 
partly lined (see Threads 
No. 99, p. 49). The tester 
also liked that the envelope 
indicates ease. (Sized XXS- 
XXL, for bust sizes 34-46 in.) 





The Sewing Workshop 
Collection, New Yorker 
Jacket (2010 Balboa St, 
San Francisco, Calif. 94121: 
415-291-7397: www.sew 
ingworkshop.com) is a 
loose-fitting, A-line jacket 
with a back pleat, which 
measures 30 in. long, and 
10% in. at sleeve hem. The 
shoulders are slightly 
dropped and the neckline 
slightly raised and shaped, 
resulting in high marks from 
the tester. A long tie cinch- 
ing the jacket on the left 
side allows for an adjustable 
fit; there are no other fitting 
details. Pattern instructions 
are very easy to follow. 
(Sized XS-XXL, for busts 31- 
46 in. and hips 34-47% in.) 


The Sewing Workshop 
Collection, New Yorker Jacket 
Loes Hinse Design, 

Cruise Pant, No. 5003 
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PANTS/SKIRTS 


Loes Hinse Design, Cruise 
Pant, No. 5003 is “it” if 
you're looking for easy: a 
straight pant with a slight 
taper and elastic waist (Capri 
length is 19% in. at hem, 
the long version is 18% in.). 
Back darts reduce bulk at the 
fold-over waistband. Our 
tester often adds crotch 
length to fit her 5-foot 8-in. 
frame, but didn’t need to for 
this pant. She quickly made 
two pair, and suggests add- 
ing side slits to the short 
version, faced in a contrasting 
fabric. (Sized XXS-XXL, for 
hips 34-46 in.) 






| 

| 

l 
L 
Vogue 7538, a Today's Fit 
skirt by Sandra Betzina, is a 
35%-in.-long (size D), full 
skirt (58% in. at hem). A 
double waist yoke is stylish, 
with little pockets hidden in 
the bottom yoke. A CF seam 


inspires mixing and matching 


of fabrics. Instructions are 
well-written and the pattern 
is easy to make. Curvy girls 
will have trouble getting the 
fit right, but slim, straight 
figures may think it's great. 
A pant pattern is also in- 
cluded. (Sized A-J, for hips 
34%-57 in.) 








Great Copy Patterns, Shell 
and Skirt Wardrobe 

No. 1260 (PO Box 85329, 
Racine, Wis. 53408; 262- 
632-2660; www.greatcopy. 
com) includes a four- and 
six-gore skirt. We turned the 
six-gore version into a three- 
tier peasant skirt, thus 
eliminating the gathered 
fullness—especially in the 
hips—of past prairie skirts. 
To give it the look seen in 
Paris, we shortened the 
32-in.-long version to just 
below the knee. Our tester 
used %-in. elastic at the waist 
instead of the suggested 

1% in, and for a quick finish, 
she used a serger and %-in. 
seam allowances. (Sized XS- 
XL, for hips 32-34 in. to 44- 
46 in.; ease marked on 
pattern pieces.) 





New Look 6162 (www. 
sewingpatterns.com) is our 
“try it” fashion-forward gar- 
ment. This wide-leg (23 in./ 
size 8), plain-front pant is 
moderately easy, with no 
darts in front and two in 
back. Adjust crotch length 
first, then check the drop 
(1% in. below waist). Instruc- 
tions for the fly front are 
excellent—worth the pattern 
price; instructions for stabi- 
lizing the upper edge are 
also good. We like the version 
with slit side seams and con- 
trasting facings. (Sized 6-16, 
for hips 32%-40 in.) 





Petite Plus Patterns, Flat 
Front Pant No. 601 (PO Box 
81140, S. Burnaby Post Office, 
Burnaby, BC, Canada V5H 
4K2: 877-909-8668; www. 
petitepluspatterns.com) will 
thrill petite sizes 14-24. While 
the tester isn't petite, she has 
a short rise, and was delighted 
with the fit (she lengthened 
theleg). This straight pant is a 
wide 20 in. at hem, but could 
be tapered. Elastic in the side- 
back waist provides ease. De- 
tails include in-seam pockets 
and a CB zipper. Instructions 
are easy to follow; the enve- 
lope recommends choosing 
size according to larger of hip 
or tummy measurement. (Sized 
14-24, for hips 42-52 in.) 


Butterick 3438, (www. 
butterick.com) Today's Fit by 
Sandra Betzina, is a trio of 
knit T-shirts; two versions 

(a ruched-look front or key- 
hole neck) have raglan 
sleeves, finished %-length or 
long and belled. The third 
T-shirt has a ruffled sleeve 
cap. Most women will like 
this shirt; only the full- 
busted might shy away from 
the ruched version. Our 
tester liked the “ruching” 
technique (simply pleating 
the knit) and the %-in. seam 
allowances for serging. In- 
structions are clear, and the 
pattern quick to make. (Sized 
A-J, for busts 32-55 in.) 


ay ‘Ave 
Malt 
Uu | s 


Petite Plus Patterns, 
Shapely Zip Front Vest 
No. 152 meets all new vest 
criteria, with a cut for curvy 
figures. With a curved hem, 
slightly higher in the back, 
the vest fits any season and 
can be made long or shorter, 
lined or with bound edges. 
Our tester liked the instruc- 
tions, especially the page of 
tips/adjustments. (Sized 14- 
24, for hips 42-52 in.) 








Paw Prints Pattern 
Company, Four Seasons 
Dress No. 1031 

(Purrfection Artistic Wear- 
ables, 12323 99th Ave NE, 
Arlington, Wash. 98223- 
8852; 360-653-0901; www. 
purrfection.com) fits the bill 
for summer. This easy-fitting 
dress (48 in. long) can be 
shortened, has two sleeve 
variations (long sleeve is 

10 in. at hem), and decora- 
tive hems galore. Our tester 
recommends setting in the 
sleeve instead of attaching it 
flat, and adding the bias strip 
at the neck after sewing 
both shoulder seams. Add a 
back seam and darts if you 
need to adjust fit, and a 4-in. 
slit at the neck with a loop 
closure. (Sized XS-M to 3x- 
5X, for busts 30-62 in.) 





Burda 8793 is a long-titted 
vest (almost a jacket) with a 
high armhole. This piece 
updates last year's pants. 
There are two versions, both 
with princess seams and 
front darts for fitting; add a 
CB seam for extra refining. 
One vest has a mandarin 
collar and in-seam pockets: 
the other a notched collar, 
covered placket, and patch 
pockets. The tester made 
welt pockets instead; cargo 
pockets would also work. 
(Sized 12-22, for busts 34%- 
43% in.) 








Vogue 2594 comes close to 
being this season's perfect 
frilly blouse. Made for ad- 
vanced sewers, instructions 
call for tiny hems, but our 
tester was surprised French 
seams weren't also included. 
Adjusting the elastic tie de- 
termines how off-the-shoulder 
this oversize blouse falls. 
The tester substituted a tie 
on the sleeve and liked the 
lined front, but rather than 
snapping the blouse closed, 
she overlapped the front 
pieces and slipped it over her 
head. (Sized 6-8-10 to 18- 
20-22, for busts 30%-46 in.) 








Burda Pattern 8674 offers 
a semi-fitted jacket (27 in. 
long) to double as a blouse, 
with a two-piece raglan 
sleeve, a notched collar, 
princess seams, and front 
darts. Its lines flatter many 
figures and the raglan 
sleeves are comfy. The tes- 
ter added ease in the hip 
and eliminated the pockets 
and belt. For a Prada look, 
add piping to the princess 
seams, collar, and CF. (Sized 
10-22, for busts 33-43% in.) 
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love the way paper-pieced 
miniature quilt blocks fit into 
my sewing life. Not much more 


than 3 in. on a side, mini 


O N A blocks are quick to make, re- 


quire very little fabric (meaning 


I can use the tiny, beloved scraps 
I can’t bear to toss), and they suit 
my interest in working with small, 


intricate details. Miniature blocks 
allow me to play with colors and 


Paper foundations make it easy to create a ere tel avast ay Cay 


utes here or there; I keep a little 







miniature patchwork i et with my current paper 

ede i MEN piecing designs and fabric col- 
~~ P lection next to the 
by Kayla Kennington sewing macuine 
(see photo on 
p. 48). There are 
= endless ways 
~~ to use mini 
blocks, but first you need 


to know how to make them. 
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Modal photo 


A paper foundation makes 
piecing precise 
The secret to having fun while 
sewing mini quilt squares is mas- 
tering the technique of paper- 
piecing. I learned this the hard way 
trying to piece a complex design. A 
friend saw me painstakingly try- 
ing to sew irregularly shaped pieces, 
and introduced me to this approach. 

In this clever method, fabric 
pieces are stitched together onto a 
piece of paper printed with a quilt- 
block template. The printed lines 
serve as stitching lines to ensure 
each seam is sewn accurately, re- 
sulting in a perfect block (see photo 
above). “Foundation-piecing primer” 
on pp. 50-51 gives an illustrated 
walk-through of the process. 

All you need for paper-piecing is 
a paper template for each block 
you plan to make. These can be 


é 


photocopied in multiples or 
scanned and printed out several to 
a page on your computer. The tem- 
plates included on pp. 48-49 (see 
“Patterns for small-scale quilt 
blocks”) are great for starters, but 
there are lots of options for blocks 
that will work in miniature form. 
You can find examples in quilt 
books, which you might need to re- 
duce in size on a photocopier. I’ve 
also designed blocks, but one of my 
favorite tools is my Quilt-Pro soft- 
ware (see “Foundation-piecing soft- 
ware and papers by mail” on p. 51). 
This allows me to change the size of 
the block and preview it in color. 
Once you've sewn all the pieces 
together to make a block, remove 
the foundation paper from the back 
of the square. However, if you're 
using the blocks for a decorative 
item that will never be laundered, 


Welcome to the age of miniaturization. 
Even the traditional Barn Raising pattern 
looks new when condensed in size and 
pieced with metallics, batiks, and hand- 
dyed silks. The partially completed 
blocks at the far left show how fabric is 
stitched to a paper foundation: sew with 
the printed side up and fabric against 
feed dogs, and stitch exactly on seam- 
lines for perfectly accurate results. 





Patchwork doesn’t 
have to look casual. 
Log Cabin blocks are an 
elegant embellishment 
for this art-to-wear silk 
shantung vest of the 
author’s design (Kayla 
ink, pattern 918, $12 + 
$3 S&H, available from 
Kayla Kennington, 
19363 Willamette Dr., 
No. 108, West Linn, OR 
97068 or www.kayla 
kennington.com). 
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get you started. The 
author keeps her fabric leave the paper template stitched to 
the fabric for added stability. 


Another time-saving feature of 


strips arranged by color 
in a basket, along with 

printed templates, so the foundation-piecing technique 
she’s ready to stitch a is that it doesn’t require cutting 
block whenever the countless tiny pattern pieces and 
mood strikes her. trying to keep them organized. Sim- 


ply cut the fabric into 1- to 1%-in.- 





wide strips, 2 or more in. long, on 
the straight grain or on the bias 
(whichever way you find the de- 
sign most pleasing), and you're 
ready to sew. As you stitch the 
strips to the foundation and trim 
the excess, you create the shapes 
needed for your quilt pattern. 


Group fabrics by color for 
design ease 

Although you can plan your blocks 
patch by patch to get a perfectly 
coordinated design and a series of 
matching squares, I prefer to im- 
provise with color effects when I’m 
sewing mini blocks. No two of my 
blocks are identical, but I can en- 
sure that they coordinate, if de- 
sired, by organizing my fabrics 
ahead of time by color. This allows 
me to experiment freely within 


PATTERNS FOR SMALL-SCALE QUILT BLOCKS 
Log Cabin pattern 


This traditional pattern looks great miniaturized and assembled 
using four color groups. To keep track of which color goes 
where, color code the template with markers or pencils. 


When choosing a design for a mini quilt block, | look for one 
that’s complex enough to be interesting, without being too 
fussy to assemble following the guidelines marked on a 
paper foundation. Log Cabin designs in many variations 
(Pineapple Blocks, Crazy Log Cabins, and others) are 

ideal for foundation-piecing and can be found in many 
general quilting books. 


Most often, | use quilting software as my inspiration. Several 
companies publish libraries of quilt patterns on CD-ROM; 
some packages specialize in templates for foundation- 
piecing. These products allow you to print out as many 
templates as you need, in the sizes you want, with or with- 
out seam allowances, and with numerical guides to show 
the order of piecing. 


| generally print out my templates on regular computer paper. 
If you expect to make many blocks and will be removing the 
templates, you might prefer to use a special tissue that 
feeds through the computer printer and tears off easily (see 
“Foundation-piecing software and papers by mail”). 


It’s important to remember that not all quilt blocks can be 
assembled using paper-piecing. Patterns made up of similar- 
size strips or patches are well-suited to this approach; 
curved lines are rarely used in foundation-piecing. It’s best 
to begin with patterns specifically designed for foundation- 
piecing, which include the numerical sequence for piecing. 
Once you have the hang of the technique, you might enjoy 
trying to create your own designs. I've included a couple of 
my favorite patterns to help you get started. 


48 THREADS 


each block, while working within a 
predetermined color range. 

I begin by deciding on a general 
color scheme for my project and 
choose a wide range of fabrics with- 
in that scheme. The fabrics can be 
solids in various textures, have wo- 
ven or printed patterns, or include 
a combination of both. I then sort 
the fabrics by their predominant 
hue: all the blues together, all the 
reds together, and so on (see pho- 
to at left). Occasionally I create sub- 
sets by tone or intensity, and I find 
that including a print with a splash 
of a contrasting color adds an un- 
expected highlight. 

When I start working with a pat- 
tern template, I color code the sec- 
tions of the template with the col- 
or families I want to include, so I 
can keep track of which color goes 








Photos: Scott Phillips 


where. Then, each time I need blue, 
for example, I pull a different print 
from my blue pile. You can grab 
strips at random from the color- 
grouped piles or be a little more 
discriminating in how you select 
your strips so that you can orches- 
trate the relationship of fabrics 
within a block. 

As much as I love figuring out 
the perfect color combination for 
each individual block, I have even 
more fun arranging the completed 
squares into a quilt, garment, or 
decorative object. To make a quilt, 
I lay out all my blocks on the floor 
in a preliminary array, and then 
step back and look at the overall 
scheme. Over a day or two, I repo- 
sition blocks, trying out various 
arrangements to find the one that 
best unifies the whole quilt. 


Heart block 
Hearts are a perennial favorite. Refer to the 
photos above and on p. 50 to see how this 
block looks with different background fabrics. 


If you're following a traditional 
pattern, such as a Log Cabin Barn 
Raising design, you'll have a hard 
time going wrong at this stage. And 
even if youre making up your de- 
sign as you go along, you should 
trust your eye to tell you when 
you’ve found the most pleasing 
arrangement for your quilt. 


Quilting cottons are just 

the beginning 

Although you'll find dozens of suit- 
able fabrics in your local quilt shop, 
youre not limited to standard quilt- 
ing cottons. I like to combine cot- 
ton, silk, and metallic fabrics in 
my decorative miniature quilts (see 
photo on pp. 46-47). Because they 
won't be washed, shrinkage and 
dyes that run are not a concern. If 
you plan to use your mini blocks in 
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Some advance planning plus a little serendipity combine to 
make the piecing of harmonious and unique blocks a breeze. 
The author’s color-group approach yields blocks that work 
together without being identical. 





Kayla’s triangles 


Have fun with shapes as well as colors by 
making triangular mini blocks. 





ONLINE EXTRA 





Visit www.threads 
magazine.com for 
more miniature 
quilt templates. 
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Foundation-piecing primer 


One of the surest ways to piece a quilt block accurately, even at a very small scale, is to stitch it directly 
onto a template printed on fabric or paper. You have precise stitching lines to follow, so every block 
comes out perfectly. Just make sure you cut each patch with at least 4-in. seam allowance all around. 


Foundation-piecing, step-by-step 


Working with paper foundations 


Copy template on a photocopier, or scan 
and print it out on a computer printer. If 
you prefer to work on a larger scale, 


increase its size as much as you wish. 


Color code pattern. Mark each section 
on template with appropriate color as a 


guide for piecing using color groups. 





Set your machine to a short stitch 
length—about 1.5mm—which will 
perforate paper efficiently and make it 


easier to remove. 4. Fold patch 


Stitch with printed template face up back, turn 
and fabric face down. template over, 
Remove template by scoring sewn lines and stitch on 
with point of seam ripper and tearing off printed seamline. 
paper backing. If the quilt will not be 


washed, leave foundation paper attached. 


a project that will be laundered, be 


















sure to prewash all fabrics to avoid 
changes in color or size. If you 
Mini quilt blocks want to incorporate sheer or fragile 
are perfectly fabrics into a design, consider 
proportioned to strengthening them with a light- 
children’s clothes, weight, fusible tricot interfacing. 
like this little girl’s To make a miniature 
jumper (author’s quilt, youll want to keep 
own design). The your finishing materials 
author folded up inscale with the blocks. 
an extra-deep hem A lightweight batting, 
such as Fairfield’s 
Soft Touch (avail- 
able 


www.hancocks- 


allowance to pro- 
vide a protective 
backing for the blocks. through 
paducah.com or 
www.quiltsandother 
comforts.com), is flexible and 
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1. Select fabric for patch 1, and 
cut a piece at least % in. larger on all 


sides than section 1 on template. 


5. Trim seam 
allowance if 





necessary, then fold 
over patch 2 (RS up), 
and press seamline 


with iron or fingers. 





thin enough for a small project. 
Any fabric that’s compatible with 
your blocks can work as a back- 
ing, and you can either tie or quilt 
the layers together. I use bias bind- 
ing to finish the edges, remember- 
ing to keep the border narrow in 
keeping with the overall propor- 
tions of the quilt. And for embell- 
ishment, I often add beads here 
and there. 

Small-scale quilting has turned 
out to be exactly the kind of stress- 
free sewing hobby I hoped for. It’s 
highly creative and, with minimal 
time and effort, produces colorful 
and exciting results. The traditional 
technique of paper-piecing has 
made 


assembling a_ perfect, 





Photos: Scott Philips 


2. Position first patch. Lay patch 1, RS 
up, on unprinted side of template, estimating 
location of first section. Hold template and 
fabric together up to the light, and look 
through pattern to see that fabric is 
completely covering section 1. When fabric 


patch is properly positioned, pin it in place. 


miniature block simple and plea- 
surable, and my color-group 
method has led to all kinds of 
unexpectedly beautiful com- 
binations of pattern and 
design. And best of all, I’ve 
found that sewing these 

mini quilts, just for pure 
pleasure, has refreshed my 
outlook on my more com- 

plex projects. + 





Kayla Kennington creates 


one-of-a-kind clothing in 
Portland, Ore. View her 
gallery online at www. 
kaylakennington.com. 
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6. Add subsequent patches. Continue 
piecing as described above, trimming and 
pressing as needed. Follow numbered 
sequence and color markings on template. 
Trim outer edges of completed block, 


leaving seam allowance to join blocks. 


Turn a mini block into a greeting card. Cut a 
square opening, “4 in. smaller than the 
dimensions of the quilt block, in a blank 

card. Tape the block to the inside of the card 
so it’s framed by the opening, and then 
neatly glue a square of decorative paper, gift 
wrap, or fabric over the back of the block to 
conceal the tape. 





e] 
3. Add second 
patch. Cut patch for 

section 2; lay it over patch 1, 

RSs together. Look through 

template to check that patch 2 

covers seamline between 

sections 1 and 2. Pin on seam- 
line; fold patch open and 
make sure section 2 is 


completely covered. 


Foundation- 
piecing software 
and papers 

by mail 










Foundation Factory 
(several editions 
available) 

Quilt-Pro Systems 
www.quiltpro.com 


Sew Precise! 
Collections 1 & 2, 3, 4 
Electric Quilt Co. 
www.electricquilt.com 


Papers for Foundation 
Piecing 

by That Patchwork 
Place 
www.threadart.com 
www.soft 
expressions.com 
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CONQUERING 


An organdy eamlines that incorpo- 


rate sharp inside corners 
reinforce ment are cropping up in more 
and more patterns these 
days, including most de- 
ensures a smooth, Le 
signs with gussets, all 
sharp turn shawl collars and oe iuo 
collars, and many designs with 
insets of one sort or another, such 
by Shirley Smith 8 bands. No matter how much 
trouble you may have had sewing 
inset corners before—or even if 
you've avoided them altogether— 
rest assured that they can be 
managed easily with the simple 


steps provided in the drawings 





TO SEW AN INSET CORNER 


These diagrams show a 90-degree corner, but the process works for corners of any angle. 


1. Reinforce seamline of inside corner with a small 2. Stitch a rounded V into corner with short 
piece of organdy on RS of fabric. Baste, pin, or glue- machine stitches, pivoting one thread-width 
tack organdy in place and mark seamlines with tape or short of seamline. Clip to pivot point without 
pencil. | use 3M FineLine Tape for marking (it’s available catching thread. A pin placed diagonally across 

in narrow widths from auto-supply stores). point will keep scissors from overcutting. 






Clip into 
rounded V 


Marked 
seamline 





3. Remove tape and basting. 
Press organdy toward s.a. of clip so it will be 
out of the way; it will not lie flat. 
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Drawings: Carol Ruzicka 


below. You can use this method 
with all types of fabrics and in 
all situations. 


Reinforce the pivot point 

The only out-of-the-ordinary supply 
youll need for this approach is a 
scrap of Swiss cotton organdy, 
which acts as a nearly undetectable 
and very sturdy reinforcement for 
the clipped seam allowances in- 
volved. This is a wonderful utility 
fabric to keep on hand for any 
reinforcing needs, because it’s very 
tightly woven, so it doesn’t ravel; 
very thin, so it adds almost no 
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aN Visit www.threads 
magazine.com to see a 


video of the author sewing 


an inset corner seam. 


INSET GURNERS 











bulk; and very crisp, so it presses 
flat. It’s sometimes quite expensive 
and difficult to find, but you'll 
only use small pieces of it, so 
“ yard or even % yard will last 
you a long time. Cotton or- 
gandy can be quickly pre- 
shrunk by hand-washing and 

ironing it while it’s still wet. 

You can order it from the shops 
listed in “Organdy sources by mail” 
at right. You'll love it! + 


A square of cotton organdy will 


make any corner seam stronger and 





smoother. Baste the organdy to the 
Shirley Smith writes and teaches in RS of the fabric and sew a V into 
White Salmon, Wash. Visit her on the 


Web at www.sewingarts.com. 


the pivot point, as shown in photo 
above. Then clip into the corner. 


Organdy 
sources 
by mail 


G Street Fabrics 
11854 Rockville 
Pike 

Rockville, MD 
20852 
800-333-9191 
www.gstreet 
fabrics.com 


Haberman 
Fabrics 

117 W. 4th St. 
Royal Oak, MI 
48067 
248-541-0010 
www.haberman 
fabrics.com 


Cy Rudnick’s 
Fabrics 

2450 Grand Ave. 
Kansas City, MO 
64108 
816-842-7808 


Sew Fancy 

480 Hood Rd. 
Markham, ON, 
L3R 92Z3 Canada 
905-470-0433, 
800-739-3629 
or 

PMB 258 

107 Court St. 
Watertown, NY 
13601 
www.sewlancy.com 


4, Mark seamlines on corner to be inset, and place 
piece RS up. With organdy held out of the way, place 
reinforced corner WS up on top of corner to be inset, 
aligning pivot points and seamlines on right-hand edge. 
Starting at pivot point and leaving long thread tails, 


sew seam on right-hand edge. Remove from machine. tie off. 


Point 


RS 
Stitch away 
from point. 





5. Pivot reinforced fabric at 
corner to align left-hand edge 
of inset, and starting at pivot 
point again, sew seam. Pull all 
thread tails to inset side and 





6. Press seam open, or as directed on pattern. 
Trim corner s.a. on inset piece to form miter and 
then whipstitch edges together. Trim organdy 
flush with edges of clip and overcast by hand. 

If fabric ravels, fold organdy over clip edge and 
then trim and overcast. 
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DIGITIZING 








efore I discovered ma- 
chine embroidery, I did 
silk screening and block 
printing because they al- 
lowed me to make multi- 
ple copies of my work. 
When software came along that 
made it possible to scan and digi- 
tize a drawing, and then repeated- 
ly stitch it out, I was hooked. 

I decided to explore the possibil- 
ity of digitizing free-motion em- 
broidery without having to first 
stitch and then scan a design. 
I learned to “play” with the stitch- 
es and densities available in my 
software, and developed a method 
for digital doodling that produces 
free-motion-style embroidery like 
the design above—except these 
designs can be saved and stitched 


Create a consistently unique finish for small items you want to make in 
multiples-for gifts or fund-raising—by embellishing them with digitized 


DOODLES 


Capture one-of-a-kind 

free-motion designs 
that you can stitch out 
again and again 


by Helga Wilkins 


again and again. (See Threads 
No. 100, p. 66 for information on 
the basics of digitizing.) 

I use Husqvarna/Viking digitiz- 
ing software, but my doodling tech- 
nique could be implemented with 
any brand of software. As long as 
you are familiar with your com- 
puter and software, the guidelines 
and photos that follow will get you 
started; then it’s just a matter of play. 


Layers of loose-density 
stitches blend colors 

The abstract nature of my doodles 
comes from the use of random 
shapes executed with loose-densi- 
ty stitching, arranged in overlap- 
ping layers. This allows the thread 
colors to behave much in the way 
paint colors do, blending or stand- 


doodles. The coin purse above is made from machine-embroidered felt. 
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THREE 
STITCHES 
FOR 
DOODLES 





Straight-column 





Feather stitch 





Curved-column 


Doodling by design 

Most software programs have you work on 
a grid, and mine is no different. | start each 
doodle by blocking off a rectangle within the 
grid to give me an outline for my design, as you 
can see in the photos at right. To do this, | open 
my program, click on the color icon, and choose 
a color with the mouse’s left button. Then | click 
on the jump-stitch icon. Using this stitch | click 
on the very center of the screen, then jump and 
click on each corner of my design area to form 
a rectangle. | right-click to end the stitch. 
(These connecting jump stitches don't stitch 


outin my program.) 


To start a design, | bring up the properties 
menu in the software, in which | make initial 
decisions like the finished size of 
the design and stitch type, length, 
and density. If | want an underlay, | 
begin by selecting a fill stitch, and 
using the loosest density possible 
in my software, | fill my design 


rectangle with it. 


Next | begin my doodling by 
choosing a stitch, like the 
curved- or straight-column satin 
stitch or a feather satin stitch, and 
selecting a color that's different 
from the underlay. You don't need 
to stitch out the design in the same 
colors you've chosen for digitizing, 
but keep in mind that color changes 
instruct the machine when to stop 
so you can change threads as the 
design is stitched. If you don't build 
in color changes, the machine will 
simply stitch the entire design 


using the same thread. 


Once my doodle design is done, 
| often add a straight-edged 
border. To do this, use a narrow, 
straight-column satin stitch, and 
click in the middle of one straight 
edge, then on each corner. Overlap 
a little at the starting point, and 


click to tie off. 


Photo: Soot Prillips drawings Karen Meyer 


Photos: Mary Ray 


To create a 
shape, both the 
curved-column 
and the feather 
stitch in the 
Viking software 
require that you 
click on eight 


points, always in 


Here you can 
see the effect 
of the stitches 
filling the shape 


in the lower left 


portion of the monitor. You'll need to bring this window up to 


preview your design, and then close it to continue digitizing. 


Keep your eye 
on the preview 
to judge the 
stitched effect. 
Where the 


shapes overlap, the stitched thread colors will blend. 
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pairs of two, within the designated design area. It’s as easy as 


that. The numerals on this photo refer to the sequence of clicks. 
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After clicking randomly on the eight points, click off, and 
your shape will emerge. The back and forth click path creates 
the turns, bends, 
and swirls. So as 
you make your 
random clicks, 
move around in 
different 
directions: right to 
left, left to right, 
top to bottom, or 
bottom to top, but 


always in pairs. 


Change the thread color and create a second shape, or 
change to a different stitch. Though the curving stitches don't 
pass directly 
through the click 


points, with 


== 


experience you'll be 
able to create any 
shape you want. 
_—+— Buti think the part 
| that's most fun is 
being surprised by 

| the shape that 


emerges. 


Continue in this way to add as many random shapes as you 
like. You'll develop a feel for controlling the general area each 
z shape covers and 

~ the overall density 
of the design. Add 
both large and 
small shapes to 


give variety. 
















Doodled fabric 


Because my digitized doodles can be stitched out 
repeatedly, one of the intriguing ways to use 
them is for allover fabric embellish- 
ment. By spacing a doodle at regular 
intervals, rotating some or all of the 
repeats, and varying the colors, | can 
create interesting and sophisticated 
painterly effects. By making slight shifts 
in color from one repeat to another | can 
achieve subtle gradations across the 
fabric, as | did to make this piece-where | 
varied the relative positions of the colored 
and metallic thread. Or if | want a bold 


ing alone, depending upon the 
complexity of the layers. 

Before I doodled, my digitizing 
produced flat-colored shapes—my 
flowers were simply solid pink or 
solid yellow, with no nuanced shad- 
ing. I'd forgotten to use the princi- 
ples I'd learned when painting, like 
mixing and layering colors to create 
new shades. When I experimented 
with loose densities in my stitching 
and created shapes with overlap- 
ping layers, it was as if I had redis- 
covered those old color principles. 

Stitch direction also made a dif- 
ference. When all stitching ran 
along the same axis I got one sort 
of effect, when each layer ran in a 
different direction, the effect was 
very different. Only experimenting 
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will teach which densities, direc- 
tion, and other stitch properties 
give you the effect you like. 


Different stitches 

for varied effects 

I use all the types of stitches avail- 
able in my software, but I don’t 
use them all in one design: Fill 
and running stitches, curved and 
straight borders, straight- and 
curved-column satin stitches, satin 
rings, and one- and two-sided feath- 
er satin stitches all are effective. 
The drawings on p. 54 show a few 
of them in detail. 

Sometimes I begin the design 
with a fill-stitch underlay, which is 
required on most embroidery de- 
signs for stability, and it also gives 


graphic, | can use contrasting 


palettes for alternate repeats, or for 
alternate sections of the overall piece. 


Felt provides the base for many of 


the author’s digital doodle designs. 
It is stable, colorful, and the edges 
require no finishing. Above, you can 
see a pincushion, and on the facing 
page are two ornaments-all stitched 
from the same doodle, but in dif- 
ferent colors. 





Mary Ray; all others: Scott Phillips 


Wilkins photo 


Symmetrical doodles 


My early designs were very random, but | learned to 
create more symmetrical designs using the same 
process. For example, each design on the shirt below 
was made by clicking at eight points in one corner, then 
repeating the same click configuration in the remaining 
three corners. 

This series of symmetrical designs was stitched directly 
onto the shirt. Another way to achieve this effect is to 
stitch the designs onto a heavy soluble stabilizer and then 
use the whole composition as an applique. For this 
technique I'd 
work an underlay 
as the first step 
of each design, 
using athreadcolor , 
that matches the 
item to which 
| plan to attach 
the applique. 





Helga Wilkins, an 


artist long used to 
creating with paint, 
pen and ink, pencils, 
and silk screen, has 
found new ways to 
use her talents and 
digital embroidery. 






added color to the design. Howev- 
er, sometimes I eliminate the un- 
derlay without any problem, be- 
cause most of my designs consist of 
stitches layered upon stitches, so 
they don’t really need a stabilizing 
layer—and often I stitch them out on 
felt, which gives them a firm base 
and also an under layer of color. 
For the swirls and spiral effects, I 
choose a wide stitch and a loose 
density (in the Viking software, the 
higher the number, the looser the 
density—I usually use a 15), which 
allows for color play. The specific 
settings I use can vary from design 
to design; and your software may 
have a different system. I suggest 
you play with your software to find 
the stitch properties you like best. 


Before you begin digitizing your 
design, set up parameters such as 
size and density with your proper- 
ties menu. As you make your digi- 
tal doodles, click on the icon that 
creates the stitches (or that gives 
you a picture of your work) to see 
a preview of what your design will 
look like. 

If youre looking for a new way to 
enjoy machine embroidery, I hope 
youll try my digitizing method 
(a coin purse or a pincushion like 
those shown on these pages are 
good first projects). But be care- 
ful—digitizing doodles is fun, fast, 
and very addictive. + 





Helga Wilkins digitizes and sews in 
Emmet, Idaho. 
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EASY, SUMMERY 


Outdoor Chair 


Dress up standard-issue patio 
chairs with a little fabric and a 
whole lot of creativity 


by Flo Barnett and Becky Cravens 


98 THREADS 


ave you ever felt the urge 
to transform your easy- 
care outdoor furniture 
into comfortable, attrac- 
tive seating that guests 
will notice? Well, we did. 
And not only did we come up with 





a great chair cover, it is so simple 
and fun to make that we can inter- 
pret it in many ways, depending 
on our mood and the occasion. 

It all started one hot summer day 
when I casually tossed a cotton 
tablecloth over a plastic garden 
chair. The colorful fabric immedi- 
ately made the chair more inviting 
and comfortable. However, when 
I got up, the tablecloth came with 








me. That’s when the idea of a chair 
cover began to take shape. 

I quickly took a large sheet of 
newsprint and pressed it into the 
chair’s contour. Witha simple fold 
and a cut, the paper molded per- 
fectly into the shape of the seat and 
back. In fact, this simple pattern 
works so effectively, the shape 
alone holds the finished cover to 
the chair without ties or closures. 


Pretty practical 

Although instructions on pp. 60-61 
are specific to a contoured plastic 
chair, low back or high back 
(14 in. or 16 in. from seat to top of 
back), youcan adapt the technique 


Covers 


Photos: Scott Phillips; drawings: Pat Langer 


to any chair. What better way to 
hide faded, stained, or chipped— 
but still useful—indoor or outdoor 
seating? You can make your chair 
more comfortable by placing foam 
or a padded cushion under the cover. 
We started out making covers for 
the patio, but brought the chairs 
inside, as extra seating. The cov- 
ers are so versatile and easy to wash 
and dry, that they’re great in your 
office, family room, or kids’ play- 
room. And they make striking yet 
inexpensive party seats. 


Fabric sense 
The real beauty of these covers lies 
in the endless creative possibili- 


ties, especially with regard to fabric 
selection and piecing. For our first 
covers, we experimented with 
floral, striped, solid, and geometric 
fabrics, which looked wonderful 
in the garden and on the patio. 
We prefer medium-weight fabrics, 
such as cotton or linen, for a soft, 
easy-care cover with a casual, yet 
elegant feel. Don’t be afraid to try 
lightweight, delicate fabrics. We ex- 
perimented with cutwork lace and 
it worked beautifully when lined. If 
you plan to leave your covers out- 
side, look for fade-resistant and/or 
waterproof fabrics. Lightweight 
canvas is very durable and fares 
well in unexpected summer rain. 








Tap into your creativity for endless variations on this 


basic chair cover. All you need is a tape measure and some 


lengths of fabric to shape an inviting outdoor gathering. 


Take the plain, the 
old, or the oh-so- 
ordinary, and make 
it extraordinary! 





It’s important to preshrink all 
fabrics and, if used, piping or braid. 
Also be sure to match piping size to 
fabric weight: wide piping on a del- 
icate fabric would look awkward 
and droop or pull; similarly, thin 
piping would be visually lost when 
sandwiched between thick fabric. 

For a chair cover made of a single 
fabric, you'll need about 3% yards of 
45-in-wide fabric or 2% yards of 
60-in.-wide fabric. The amount re- 
ally depends on the size of your 
chair. If you piece fabrics, you need 
to be more precise and use each 
pattern piece to determine how 
much yardage you need. Grainline 
isn’t an issue with these covers, so 
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CREATE THE PATTE 


With just three measurements 
and an old sheet, you can drape 
four simple pattern pieces directly 
on the chair, securing with clips 
or clothespins. 


Measure chair 


Measure front edge of seat (A), 
seat depth (B), and top edge of 





chair (C). allowance (s.a.) and hem, then cut out. 
sen SS | 
ra ca? i $ a | N | 
j i fe Aa 
| Pi ` | 
C Jt About IN | 
J 30 in. NS | 
if MN. l 
Mi Outer back SA. 
hi and sides SS, 
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EASY SEW 


1. Serge or zigzag all edges for quick, 


durable finish, then turn up ‘4-in. hems 


as shown. 


RN 


Outer back and sides 
1. Starting at corner of sheet, measure and mark as shown. 


2. Match CB to top center of chair back. Secure along edge, 


smoothing sides to front of armrests (fabric corners extend — 


12 in.). Mark bottom edge along chair legs at back and sides. | 


3. Remove from chair and true pattern (adjust seams equally, | 
and straighten and blend lines with ruler). Add ‘4-in. seam | 
| 








2. If using piping between inner seat and outer back and 
sides, sew piping to RS of inner back/ seat along seam- 
line, with raw edges of piping and s.a. aligned. 


3. Sew pieces together with '%-in. s.a., as shown. Note: 
Front skirt panel and outer back and sides should be 
% to 4 in. apart (they shouldn't touch or overlap). 


Front skirt 












Outer back 
and sides, WS 





turn and fit the pattern pieces as 
needed on your fabric. 


Mix and mingle 

If you decide to combine fabrics 
in your cover, you may find it a lit- 
tle difficult to visualize the overall 
scale and balance of the combined 
fabrics. If that’s the case, try our 
method for experimenting with col- 


60 
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CB 


Outer back 
and sides, 
ws 





or and print: First gather up 
swatches of possible fabrics and 
glue them in a “mini collage” on a 
piece of paper. Then sketch a 
miniature chair on a piece of card, 
using your chair as reference, and 
cut it out like a stencil. Hold the 
stencil above your collage and look 
through it—you'll get a pretty good 
idea of whether the prints are bal- 


Inner back/seat 


1. Mark measurements on sheet as 
shown, and cut along lines D and A. 


D = %A+'4-in. s.a. 


4. Pin corner skirt panels to WSs of 
outer and back side, at triangular 
corners. Fit cover on chair, adjust 
points of triangles to overlap corner 
skirt panels, and sew. 


Cover, RS æ 





anced or not. Although the fabrics 
are full-scale and the stencil is a 
miniature, you'll be able to see 
whether your fabrics are compati- 
ble. The stencil can also help to de- 
termine placement of fabrics with- 
in your chair cover. 

For inspiration, you can place the 
chair stencil over magazine pages, 
art papers, and even gift wrap. Even 


Pal Li all other drawings 


| drawing 


2. Place sheet over chair with A 
at back of seat. Pin B edges to- 
gether with ‘4-1n. s.a. down mid- 
dle of seat, which automatically 
brings D edges to meet A edge. 
Pin D and A edges together with 
In. S.a. 


3. Adjust seams so seat lies flat; smooth 
sides and back for a good fit. Cut any 
excess material along seams, maintaining 
%-in. S.a. 


4. Mark edge of seat front and top edge 
of back/arms; mark CB on top back edge. 
Remove pattern from chair and lay flat. 
True edges, add ‘2-in. s.a.s to outer edge, 
and cut out. 





take the stencil to the fabric store as 
you choose and coordinate color, 
design, and texture for your cover. 
Gather a few bolts of fabric and 
look at them through your stencil. 
You'll probably be pleasantly sur- 
prised at the unexpected success of 
some of the combinations. 


Cut to fit 

The chair cover requires only four 
pattern pieces, which youcan draft 
on an old bed sheet. I prefer to use 
a sheet rather than wide newsprint 
or muslin because it’s inexpensive, 
easy to mold, and never requires 
piecing (before you begin, iron the 
sheet for crisp, straight edges). 

To draft a pattern to fit your chair, 
follow the instructions above, or if 
you don’t want to create your own 
pattern, you can order our ready- 
made pattern from Polar Bear Pro- 
ductions (see contact information 
at end of article). If you plan to 
color-block or piece the fabric in a 
creative design, trace your basic 
pattern on paper and divide it up 
till your heart’s content (remem- 
ber to add %-in. seam allowances at 
each seamline). 





Once you cut the basic pattern 


pieces, pin or baste them together 
and check the fit on your chair. 
Mark and adjust the pattern as nec- 
essary, but remember that because 
this cover fits loosely, you can eas- 
ily hide any slight errors in mea- 
surement when you sew the final 
version (the simple sewing in- 
structions are outlined at left). 


Tie it up 
After you have sewn the cover to- 
gether, as a finishing touch, gath- 
er and tie the points of the outer 
back at the front of the chair cov- 
er. This tie is purely decorative 
and isn’t attached to the chair, so 
create the width, style, and num- 
ber of ties to your liking. Asa gen- 
eral guide, a 20-in. length for 
each tie is appropriate. 

As a final note, if the 


a 


covers become soiled. 


dry them. The great 
thing about using these 
covers on plastic chairs is 
that you can remove 
them from the dryef 


slightly damp (oranove 


Front skirt panel 


1. Measure chair from top of 
seatto ground, and create 
rectangle as shown. 


2. Extend each end of bottom 
edge by % in. (create more flare 
if needed to accommodate chair 
legs), and connect new points 
to top corners with ruler. Add 
‘in. s.a.s and hem. 







A 
Length 
| Front skirt from top 
| panel | of seat to 
A. sy ||| | ground 





ty, —t 


% in. 


them straight from the washer to 
the sun), and letthem dry to shape 
on the chairs, without worry of 
rust or mildew. For those lazy days 
of summer, the upkeep couldn't 
be easier! + 


Flo Barnett is an artist, teacher, 
and owner of the Shibui studio and 
gallery in Paradise, Calif. Becky Cravens, 
also of Paradise, Calif., is a teacher and 
student. Together they own Polar Bear 
Productions (5061 Pentz Rd., Paradise, 
CA 95969, 530-877-6741). 


Corner skirt 
panels 


1. Measure front chair 
leg, and draw rectangle 
as shown. Add extra 4 in. 
to height, then ‘in. hem 
allowance on all sides. 


Corner skirt panel 
(Cut 2) 


Length 
from top 
of seat 
to 
ground 


Width of 
—— front 
chair leg 











Sew up a cover with a 
brightly colored towel 
for a comfy, absorbent 
seat at the beach or 
pool. A decorative 
towel would likewise 
work well for a pretty 
bathroom chair. 
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Settle into a comfortable chair, put on your glasses, and 
= 
stitch away. Author Pamela Burke finds hand embroidery relaxing 


and, with little required in the way of equipment and materials, the 


ideal project to work on when she wants a quiet break. 
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Monograms 











Learn the skills to work impeccable monograms-they add polish 


and personality to garments and home accessories 


by Pamela Burke 


f you enjoy sewing custom 
clothing or decorative items for 
your home, consider giving 
your creations an extra touch 
of luxury by embellishing them 
with a monogram. Hand- 
embroidered initials have long sig- 
naled quality and individuality, so 
theyre a perfect addition to a 
special occasion garment, and an 
elegant touch on decorative items 
for your home. Though we often 
think of monograms as fussy to 
work, learning the skills to em- 
broider them is not at all difficult. 
With the right equipment and 
some practice, you can be proud of 
your stitched letters—plain or fancy. 
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Monograms look great in all sorts 
of places, from lingerie, as on the 
camisole on the facing page, to out- 
erwear, bed and table linens (see 
“Luxurious Linens,” Threads 
No. 94, pp. 54-58), and on home 
and personal accessories. Tradi- 
tionally, they consist of one to three 
initials, sewn in satin stitch. If 
you've done hand embroidery, you 
know that producing a smooth 
edge in satin stitch can be a 
challenge. Pll share a technique 
that will allow you to create an 
evenly stitched, elegant monogram 
using as few as two stitch types. 
The secret to my approach lies ina 
chainstitch guideline, which pro- 











2. Chainstitch 
: outline worked 
over transfer line 






— 4. Satin stitch 
worked over 
padding 





a; all others: Scott Phillips 
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vides you with a clearly defined, 
three-dimensional edge over which 
to lay the satin stitches. 


Choosing lettering styles 

If you want to have a purchased 
item “personalized” with your 
name or initials, the vendor will 
offer you a choice of four or five 
lettering options. If you do the 
embroidery, you can choose from 
hundreds of styles available from 
sources such as the fonts in your 
computer’s word-processing pro- 
gram, as well as from books on 
calligraphy and typography. Almost 
any letter that you can trace can 
be used for embroidery. 

You can stitch a monogram in 
virtually any style, but for your first 
effort, it’s good to choose a simple 
font, such as the examples at right. 
Start out with a single-letter sample; 
if you like the results, you can move 
to a multi-letter monogram or an 
ornate typeface. 

I recommend beginning with 
letters that are 1% to 2 in. high; this 
is a manageable size that can be 
attractively used for both garments 
and home décor. Select letters in 
which the widest elements are no 
more than % in. wide; a wider satin 
stitch will snag easily and the 
adjacent threads will have a greater 
tendency to separate. 


It pays to use top-quality 
tools and materials 

Hand embroidery is an art that 
requires only a small investment 
in equipment and materials, so you 
can splurge on the best needles, 
hoops, and floss available. Clean, 
sharp, correctly sized needles and 
long-staple cotton floss will pro- 
duce a tidy and attractive mono- 
gram with minimal frustration. If 
you can’t find the items you need 
locally, you can order them from 
the sources listed on p. 64 (“Em- 
broidery supplies by mail”). 


START OUT WITH A SIMPLE FONT 


Here are examples of fonts appropriate for beginners; avoid intricate details for your first efforts. 


Post Antiqua 


ABCDEF 


Edda 





GHIJK 


ABeEeDEFGHIIB 


Desdemona 


ABCDEFQAIJKL 


Verdana 


ABCDEFGHIJKLM 





Monograms don’t 
have to be big and 
loud to make a 
statement. Keep 
the scale propor- 
tional to the project’s 
size and use color for 
extra oomph. 


I highly recommend two brands 
of cotton floss, Anchor six-strand 
embroidery floss and DMC Coton 
Floche a Broder (generally called 
Floche, this is a single-strand, five- 
ply thread). You'll need to separate 
the Anchor floss into individual 
strands, but the Floche can be used 
as is. The silky finish of these floss- 
es makes them easy to work with 
and results in a smooth, even satin 
stitch. Inexpensive floss tends to 
shred, knot, and 
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twist, so save it for your non-em- 
broidery projects. 

The needles I like best are 
imported from England, and are 
manufactured by John James and 
Richard Hemming. Size 3/9 and 
5/10 embroidery needles offer the 
most control and accuracy. A set 
of needle cases that you can label 
with sizes helps keep needles or- 
ganized. You'll find a needle thread- 
er useful, too, especially when 
working with two strands of floss. 

Choose a sturdy wooden or plas- 
tic embroidery hoop, large enough 
: to encompass the entire 

















monogram with a margin of at 
least an inch all around. I 
prefer a hoop that tightens with 
a screw rather than a spring; it 
offers more control while hoop- 
ing fabric and maintains firmer, 
more even tension. Keep a screw- 
driver handy for adjustments. 
To improve the hoop’s grip and 
keep the embroidery taut, wrap 
both rings of the hoop with 1%- to 
1'4-in. bias strips of soft cotton fab- 
ric, as shown in photo at right; a 
dab of glue stick on each end of 
the strips will secure the fabric. 

Other helpful aids include thim- 
bles, task lighting, small, sharp 
scissors, and magnifiers. Over-the- 
counter reading glasses work well, 
as do spectacle-style magnifying 
glasses (see “Tools of the Trade,” 
Threads, No. 98, p.78). Even if your 
eyesight is good, I think you'll 
find a little magnification makes a 
big difference. 


Start with a forgiving fabric 

While you may eventually want to 
monogram items such as knitted 
sweaters, silky lingerie, or terry 
towels, it’s best to start out with a 
plain-weave linen or 100-percent 
cotton fabric. A smoothly woven 
fabric will not only provide a more 
cooperative embroidery surface, 


Try it out! 





it will also 

readily accept an 

iron-on transfer medium, which 
you will use to mark the mono- 
gram. Launder the fabric, then 
press with a spray stabilizer; the 
fabric should be crisp and stiff. If 
you use spray starch, apply it to 
the wrong side of the fabric to 
avoid build-up on the surface. 

To transfer a monogram, trace it 
first onto tracing paper, then, on 
the back of the paper, draw over 
the traced outline with a transfer 
pencil. Position the tracing with 
the transfer side against the right 
side of the fabric, and press. I use 
a medium-high setting and no 
steam, and slowly move the iron 
over the tracing paper while care- 
fully holding the paper in place. 
Lift a corner of the paper occa- 
sionally to see if the design has 
transferred adequately; if not, 
repeat the process. Hoop the fabric 





Transfer your initial to the corner of a linen 


napkin, being sure that the placement 


allows you to hoop the fabric tautly. 
Embroider the monogram; a 
contrasting color of floss is 

easier to see for a first try. 
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Wrap 

your hoop 

with bias fabric 
Strips for better grip. 
You'll also take some of 
the pressure off the 
fabric, which is 
especially important 
when using delicate 
linens, cottons, 

and silks. 


Embroidery 
supplies by mail 


ThreadPro 

PO Box 489 

Mabank, TX 75147 
888-355-7646 

www .threadpro.com 
Needles, floss, fonts for 
monograms, linen 


Rising River 
Thread Express 
35 Dresser Rd. 


Scarborough, ME 04074 


207-885-0736 


www.threadexpress.com 


Floss, needles 


so the monogram is cen- 
tered and the fabric is taut. 


A chainstitch 

foundation 
Although the most visible stitches 
in the completed monogram are 
Satin stitches, the real secret to 
making perfectly formed letters lies 
in the use of a chainstitch outline. 
I outline all the letters directly on 
top of the transfer lines, and then 
create an underlay of pad stitch- 
ing by sewing closely aligned rows 
of chainstitch in the interior of each 
letter, paralleling the outlines. 

I usually stitch the outline with a 
single strand of floss. To obtain a 
nicely raised monogram, I use two 
strands of floss for the pad stitch- 
ing. For detailed instructions, see 
“Embroidery stitches for mono- 
grams,” on the facing page. 


Satin stitch overlay 
With a chainstitched foundation, 
youll find it easy to keep the 
contours of the satin stitch smooth 
and even, and to produce a letter 
with a rounded, rather than flat, 
profile. The key to satin stitch tech- 
nique is the angle at which the 
needle enters and exits the fabric. 
Don’t insert the needle perfectly 
perpendicular to the fabric surface; 
instead, push it up from the wrong 
side at a slight angle so that the 
point of the needle emerges from 
just underneath, and aims away 
from the chainstitch outline. 
Tocomplete the stitch, insert the 
needle back through the fabric at 
an angle as well, with the point 
burrowing slightly under the chain- 
stitch on the opposite side of the 
letter. In this way, the thread will 
wrap around the pad-stitched foun- 
dation, rather than stretching 
across it. The finished letter will 
look more like a corded piping 
than a flat appliqué. Be sure to pull 


Sarre 


ngs 


Phillips; draw 


Photos: Scott 


EMBROIDERY STITCHES FOR MONOGRAMS 


All it takes to embroider a classic monogram is three stitches: a backstitch to start and end with, 
the chainstitch for outlining and padding, and the satin stitch as an overlay. 


Chainstich 


Bring needle up at A, then insert 
it in same hole, pulling thread 
through to leave small loop. 
Bring needle up at B, pulling 
gently to tighten loop. Insert 
needle at B, leave loop, and 
repeat as for first stitch. Finish 
by taking one vertical stitch over 
last loop and fastening on back. 
Stitch toward yourself. 


Satin stitch over chainstitch outline 


Using two strands of floss, bring needle up just outside chainstitch 
outline (A), lay thread over pad stitching, and insert needle directly 
across from A at B Bring needle up again at C, close to A, to begin 
next parallel stitch. 

= Needle enters 
j and exits fabric 








Outlining and pad-stitching 
with chainstitch 

Using a single strand of floss, take a few 
backstitches to secure thread, then 
chainstitch around entire letter to 
create outline. 

With two strands of floss, fill out- 
line with parallel rows of chain- 
stitch to create a pad-stitch 
underlay. 








Whipped chainstitch outline 


Start by outlining letter with a line of chainstitch, worked with a 
single strand of floss. Weave another strand through chainstitch 
outline, using the eye of the needle rather than the point to slide 
needle under chainstitches without piercing fabric or splitting 
threads. Don’t pull thread tightly or chainstitch will be distorted. 


at an angle. 













A handful of 
supplies is all 


the thread firmly around stitch, in which a contrasting color 


the pad stitching to keep thread is woven through a chain- 
all satin stitches uni- stitched outline. For an elegant 
form. When the satin stitch 


is complete, end off with a 


you need to 


outfitan look, outline a satin stitch mono- 


embroiderer’s gram ina contrasting color chain- 


couple of backstitches on the workbasket. stitch, then match the whipping 




















wrong side of the fabric. thread to the satin stitch. You can 


even embroider a monogram 
Adding the final 
touches 

To clean up the edges a bit, 


simply with a whipped chainstitch 
outline, omitting pad-stitching 
and satin stitches altogether. 
or add emphasis to the con- There are, of course, a number of 
tour, you can finish the mono- other stitches suitable for embroi- 
gram with a chainstitched or dering monograms, and there 
isn’t room to introduce them all 
here. Two I like are the backstitch 
outline mentioned above, and 
the bokhara stitch, a couched 
fill-stitch that is ideal for 


monograms with wide letter 


backstitched outline (see 
photo on p. 62). Both will 
neatly conceal any small 
irregularities in the satin stitch, 
and will offer an opportunity to 
introduce a second color. 
One of my favorite finish- columns. Books on em- 


es is a whipped chain- broidery can be a great 





source of inspiration; I refer to 
The Madeira Book of Embroidery 
Stitches, by Jenny Bullen, for ideas 
and instructions. 
Hand-embroidery projects are 
great to work on when you've got 
just a few minutes, and, depend- 
ing on the item youre embroider- 
ing, they can also be nicely port- 
able. Slip a pillowcase, linen napkin 


ies 


(see “Try it out!” on the facing 
page), or blouse into a tote bag 
with a few supplies, and you're 
ready to go. Easy, inexpensive, and 
elegant: why not add monogram- 
ming to your repertoire of embell- 


ishing techniques? + 


Pamela Burke teaches hand embroidery 
in Mabank, Tex., and across the U.S. 
She has recently begun working toward 
a degree in textile technology. 
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MAKING SENSE OF 






you need to know the way garments differ in 


If you want to use a too-small (or too-big) pattern, 


proportion from one size to another 


by Terry Horlamus 


he term pattern grading 

may initially conjure up 

visions of complicated 

measurements and fancy 

rulers, but once the basic 

concept is understood, the 
actual process of grading is easy, 
especially using the method I out- 
line here. This means that you—the 
home sewer, custom dressmaker, 
or independent designer—can do 
just as good a job as Vogue, Burda, 
Calvin, or Donna. 

Pll explain the thought process 
behind grading and touch upon 
the three different methods used 
in the industry today. Then I'll take 
you step-by-step through a simple 
cut-and-spread grading method 
and provide the measurements and 
formulas you'll need to get start- 
ed. So whether you want to take a 
beloved pattern up (or down) a 
size or two or you want to create a 
small line of clothing, pattern grad- 
ing is an important tool. Once you 
understand it, you'll be able to take 
your sewing to the next level. 


The basic concept 

Historically, the science of grading 
went hand-in-hand with the advent 
of commercial patterns and the 
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mass-production of pattern-built 
clothing some 150 years ago. To 
properly fit a pattern to a range of 
sizes, each pattern piece needed to 
be graded, or systematically in- 
creased or decreased. Today, pat- 
tern companies and apparel man- 
ufacturers take a middle-sized 
pattern (typically a size 12) and 
grade it up for larger sizes and 
grade it down for smaller sizes. 
It’s important to remember that 
grading only makes a shape larger 
or smaller and isn’t intended to 
change a shape (see a comparison 
of grading and altering on p. 69). 
Grading also reflects the fact that 
individuals of different sizes are 
proportionately different, not uni- 
formly different. When we grade 
up or down, we don’t merely make 
everything equally larger or small- 
er. Instead, we take into account 
that different body parts increase at 
different and proportional amounts. 


Pattern vs. body 
measurements 

The first step in any grading exer- 
cise is to accurately measure your 
base pattern. Sometimes you can 
find the key measurements you 
need (bust, waist, and hip) on the 


ONE PATTERN, 
THREE SIZES 





A base size 12 pattern can be 


graded up to a size 16 using 
the cut-and-spread method, 
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and similarly graded down to a 
size 6 by cutting and overlap- 


ping along specified cut lines. 
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Photos: Scott Prab 








Why grade? The purpose of grading is to proportionally 


increase or decrease the size of a pattern, while main- 


taining shape, fit, balance, and scale of style details 


(dress, original design). 


pattern envelope. Or youcan mea- 
sure the pattern itself. 

To determine the actual mea- 
surements of the sewn garment 
rather than the size of the paper 
pattern, keep two things in mind 
when measuring a pattern. First, 
account for all design details. If a 
garment has a bust dart that ex- 


Methods of grading 


tends to the waist, then omit the 
dart area when you measure the 
waist; similarly, omit the volume 
given to pleats and gathers. Sec- 
ond, measure the pattern from 
seamline to seamline, not cutting 
line to cutting line. 

Once you've gleaned the key 
measurements from the pattern, 


There are three basic methods of grading: cut and spread, pattern 
shifting, and computer grading. No one method is technically superior 
and all are equally capable of producing a correct grade. 


The easiest method, which is the basis of the other two methods, is to 

cut the pattern and spread the pieces by a specific amount to grade 

up, or overlap them to grade down. No special training or tools are 
required—just scissors, a pencil, tape, and a ruler that 
breaks 1 in. down to 44. (See the top photo.) 


f l Pattern shifting is the process of increasing the overall 
` dimensions of a pattern by moving it a measured dis- 


bottom photo.) 





tance up and down and left and right, (using a specially 
designed ruler) and redrawing the outline, to produce the 
same results as the cut-and-spread method. (See the 


The most recent development, computer 


be an investment only larger manufacturers 


Ri 
mn (= grading, is the fastest method, but tends to 


can afford. However, sophisticated home 


computer software is becoming affordable. 
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QUICK REFERENCE FOR PATTERN GRADING 


Refer to the box on the facing page and the two charts below to grade a pattern so it will fit different sizes. 


GARMENT 
BASE 

SIZE CHART SIZE ah S E3 10 12 14 16 18 20 
This chart represents a consen- 
sus of pattern company and BUST 32 33 34 35% 37 38% 40% 42% 44% 
apparel manufacturer sizing. 
If you aren't fitting a specific WAIST 24 25 26 27% 29 30% 32% 34% 36% 
person, you Can use it as a 

HIP 34 35 36 37% 39 40% 42% 44% 46% 


guide for grading up or down. 


PATTERN 
GRADING CHART 


On this chart you'll find the location of each cut line shown in the drawings on the facing page, 
along with the amount to spread/overlap at each for a 1-in., 1%-in., or 2-in. overall grade. In the 
formula column you'll see the portion of the allocated grade (A.G.) distributed to each cut line. 


OVERALL GRADE 


CUT LINE FORMULA LOCATION 1 IN. 1'2 IN. 2 IN 
BODICE FRONT/BACK 

line 1/line 6 % of A.G. midpoint of neckline to waist he in. 442 in. % in. 
line 2/line 7 % of A.G. shoulder seam to waist he in. 442 in. % in. 
line 3/line 8 % of A.G. lower armhole to waist % in. Ae in. YA in. 
line 4/line 9 4 of A.G. CF/CB to armhole he in. Yazin. % in. 
line 5/line 10 4 of A.G. CF/CB to side seam ‘Ac in. Yazin. % in. 
SKIRT FRONT/BACK 

line 11/line 16 4 of A.G. waist to hem before dart he in. %2 in. % in. 
line 12/line 17 aof A.G. waist to hem before dart he in. Hazin. % in. 
line 13/line 18 of A.G. waist to hem after dart % in. Ae in. % in. 
line 14/line 19 of A.G. CF/CB to side seam at hipline % in. Ae in. % in. 
line 15/line 20 % of A.G. CF/CB to side seam at mid-thigh % in. Ae in. % in. 
SLEEVE 

line 21 % of A.G. between seam and front notch tohem Me in. 42 in. % in. 
line 22 ’ of A.G. center line from top of cap to hem % in. Ae in. % in. 
line 23 % of A.G. between seam and back notch tohem Mein. %2 in. % in. 
line 24 % of A.G. midway between biceps and top he in. %2 in. % in. 
line 25 % of A.G. midway between biceps and elbow he in. %2 in. % in. 
line 26 % of A.G. midway between elbow and hem he in. %2 in. % in. 
PANTS FRONT/BACK 

line 27/line 33 aof A.G. same as line 11 he in. 442 in. ’® in. 
line 28/line 34 ’” of A.G. same as line 12 ‘Ae in. 442 in. % in. 
line 29/line 35 kof A.G. same as line 13 % in. Ae in. YA in. 
line 30/line 36 of A.G. same as line 14 % in. Ae in. A in. 
line 31/line 37 % of A.G. same asline 15 % in. Ae in. YA in. 
line 32 of A.G. midpoint of front crotch extension % in. % in. 7% in. 
line 38 of A.G. midpoint of back crotch extension % in. Ae in. % in. 
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Drawings: Linda Boston 


27 28 29 


you can address the basic grading 
dilemma—the difference between 
the pattern measurements and 
body measurements. To establish 
your body’s bust, waist, and hip 
measurements, you can measure 
yourself or refer to the chart on 
p. 68. To measure yourself, wear 
undergarments that fit well, and 
hold a measuring tape snugly (but 
not tightly) around your waist, the 
fullest part of your bust, and at hip 
level (9 in. below the waist). Before 
you record your measurements, be 


35 


34 33 
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THE CUT-AND-SPREAD METHOD 


These drawings show where to cut a pattern so that it can be graded for both circum- 
ference (vertical cuts) and length (horizontal cuts). A few simple calculations determine 


how much to spread/overlap at each cut line. 





Making the cut 


There are five basic pattern pieces: 
bodice front, bodice back, skirt or pants 
front, skirt or pants back, and sleeve. 
Each pattern piece has several vertical 
and horizontal cut lines, which corre- 
spond to measurements on the grading 
Chart on the facing page. 


These standard cut lines are placed in 
approximate locations where the body 
“grows” or “shrinks.” Vertical cut lines 
are always parallel to CF or CB (or 
sleeve’s grainline), and horizontal cut 
lines are perpendicular to CF or CB 
(or sleeve’s grainline). A cut line may 
pass across a dart but shouldn't inter- 
sect a dart lengthwise (this changes 
size of dart, thereby altering garment’s 
overall shape), 





Making the grade 


1. Establish overall grade (difference 
between pattern’s measurements and 
body measurements). 


2. Divide overall grade by 4 to get allo- 
cated grade. This distributes overall 
grade among four parts of body or pat- 
tern (left and right front, and left and 
right back). 


3. Divide allocated grade among the cut 
lines on the pattern piece (see drawings 
at left) by following cut line’s formula in 

grading chart on the facing page. Calcu- 
late it yourself, or use the precalculated 

amounts for commonly used grades. 


4, Slash along cut lines and spread/ 
overlap by the required amount along 
each cut line. 


5. Blend gaps if pattern was spread; 
split difference if overlapped. Trace 
graded piece onto clean paper, and 
transfer grainline and notches. 


Example 

Overall grade: 8 in. 

Allocated grade: one-quarter of 
8 in. =2 in. 

Formula for line 1 (one-quarter of 
allocated-grade): one-quarter of 
2 in. = ‘%4-1n. spread 





Grading vs. 
alteration: 
What’s the 
difference? 


Grading is used to 
increase or decrease 

a size, based on an 
average difference 
between sizes. Alter- 
ation is used to make a 
particular size conform 
to an individual’s per- 


sonal figure challenges. 


sure to add the amount of ease the 
pattern includes (or the ease youd 
prefer for that style of garment). 


Establish the grade 

Once you have the bust, waist, and 
hip measurements from both the 
pattern and your body, you can ad- 
dress the basic grading dilemma: 
“How much do I grade up if the 
pattern is too small? Or, if it’s too 
big, then how much do I grade 
down?” To establish the overall 
grade, or the total amount needed 


to make the pattern larger or small- 
er, simply calculate the difference 
between the pattern and the body 
measurements. There are two types 
of overall grades: an even grade 
and an uneven grade. 

An even grade means that the 
bust, waist, and hip measurements 
change the same amount from one 
size to another. For example, if a 
pattern measures 35-27-37 and the 
body measures 37-29-39, then the 
difference between each measure- 
ment is 2 in. and the overall grade 
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is an even 2 in. Sizes of commercial 
patterns and apparel always follow 
an even grade. 

If the differences between these 
measurements aren’t equal, then 
it's an uneven grade. This changes 
the shape of a garment, as well as 
its size, so strictly speaking, un- 
even grading isn’t really grading. 
“Uneven grade” is synonymous 
with “pattern alteration.” 

An even grade is the type of grade 
I will discuss because it’s straight- 
forward and easy to understand. 
Once you master the even grade, 
applying the methods to the un- 
even grade is the next step. 


Putting it all together 

Once you’ve determined that you 
have an even grade, the actual me- 
chanics of cut-and-spread grading 
are easy (see detailed instructions 
on p. 69). Basically, you will use 
your measurements to do some 
easy calculations, create the cut 
lines on your pattern, then 
spread/overlap at each cut line the 
calculated amount. I’ve listed the 
necessary formulas in a grading 
chart on p. 68, as well as pre- 
calculated values (no math needed) 
for three different overall grades 
(lin. 14 in., and 2 in.). 

The cut-and-spread method can 
even be used when grading large 
amounts up or down, for example 
a size 4 to a size 18. The large gaps 
at the cut lines do tend to be a little 
awkward, so I recommend grad- 
ing incrementally instead (first 
grade the size 4 to a size 12 and 
then the size 12 to a size 18). 


Take it to the next level 

When you first try grading, start 
with a basic bodice front and back, 
skirt front and back, and sleeve, 
then graduate to more complicated 
designs. Remember that any pat- 
tern, no matter how “designed,” is 
based on one or more of the five 
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Four ways to address an uneven grade 


When you have an even grade, the process of grading is straightforward. Home sewers and 
dressmakers often, however, encounter uneven grades, when, for example, a dress needs to 
be graded up 2 in. at the bust, but 4 in. at the hip. If the grade is uneven, there are four ways 


to use grading to alter the pattern: 
If the grade is uneven 


3 =Œ and you're sizing up, 
then you can use an even grade equal to 
the value of the largest measurement 
difference. If you’re sizing down, then use 
an even grade equal to the value of the 
smallest difference. This will get the pattern 
close to the general size you need, then you 
can make minor adjustments as needed. 

My favorite method 


<2. allows for a more 


exact fit and is the best way to address 
fit problems for pear- or triangle- 
shaped women. Just separate the 
pattern at the waist, and grade the top 
and bottom individually. Then rejoin the 
pattern, and blend the new lines at 
the waistline. 


There are no standard sizes in the garment or 
pattern industry. Each manufacturer sets its own 
base pattern measurements and grading con- 
ventions based on a specific customer base. 
Size-to-size grades for patterns or garments 
usually differ within a company’s product line. 
Smaller grades, *% or 1 in., are associated with 


INSIDER TIP 


(industry secrets and know-how) * iM- to produce a size 2. 
Intermediate grades, 1% or 


smaller numerical pattern or 
garment sizes. That is, a size 
4 may only be graded down 


2 in., are typical of middle 
numerical sizes. Larger grades, 3 in. or more, 
separate larger sizes. This is why one company’s 
size 8 can be different from another’s (i.e., 
different base pattern measures) and why the 
difference between a size 8 and 10 vary from 
one company to the next (i.e., different grad- 
ing rules), 


3. 


solely on the difference between the 
bust measurement of the pattern and 
the body. Because the bust is the 
hardest part of the body to fit, many 
patternmakers evenly grade the pattern 
to fit the bust, then alter as necessary at 
the waist and hip. 


4. 


that occurs when a body has changed in width 
or height, but not both. With a client who’s 
gained weight, for example, just grade for 
circumference and forget about grading for 
length. Or for a teenage daughter who’s grown 
6 in. taller but hasn't filled out otherwise, ignore 
circumference and only grade for length. 


You can address an 
uneven grade based 


This method is specific to a 
common grading challenge 


basic pieces. Even a strapless top 
began life as a basic bodice, so 
place the strapless bodice pattern 
over the basic bodice pattern and 
transfer the cut lines. A dress is 
simply a bodice joined to a skirt, so 
the cut lines and spread/overlap 
amounts remain the same. Just 
match up the vertical lines on the 
bodice with those on the skirt. 
Grading can be as complicated 
or as simple as you wantit to be. So 
when you first approach any pat- 
tern, always start with these ba- 
sics. Figure out your needs as a 
sewer, dressmaker, or designer; 
then map out your course, and 
grade, one step at a time. + 


Terry Horlamus is founding director of 
Seattles New York Fashion Academy 
and teaches grading, pattern design, 
illustration, sewing, and construction. 
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REDESIGNING 


Every edge of every pattern piece 
iS an invitation to create visual excitement 


by Diane Ericson 


nce I have a pattern I 
like, I tend to make it 
over and over as I ex- 
plore the possibilities 
suggested by its silhou- 
ette and the shapes of 
its component pieces. As I consider 
the shaping of the edges, I de- 
termine which ones I can reshape 
without changing fit and silhou- 
ette. In the following pages, I'll 
examine various types of edges for 
reshaping opportunities, describe 
how I visualize design choices, and 
explore redesign techniques. 


Edges: seamed, finished, 
and applied 

In the drawings above, you can see 
how I categorize edges by function 








within any pattern: (from left to 
right) seam edges; applied edges; 
finished edges. It’s the seams, 
where edges join other edges, that 
provide the basic shape of the fin- 
ished garment. At first glance, 
seams appear to be edges you can’t 
reshape without altering the 
pattern silhouette. But as you'll see 
in the example garment on p. 72, 
seam edges can easily be reshaped, 
then overlapped without changing 
the position or shaping of the 
seamline. More obvious candidates 
for reshaping are the finished edges 
at the perimeter of the garment, 
those free-hanging openings and 
boundaries that are typically 
finished by hemming, binding, 
or facing. 






Use your fabric and a full-size 

paper cutout directly on your 
own figure to help you visualize 
edge-reshaping decisions. 


Don’t overlook those applied 
interior edges that don’t affect the 
garment structure, such as any 
flaps, patches, piecings, or ap- 
pliqués, that either come with the 
pattern or could be added to it— 
these can all easily be shaped in 
myriad ways. In the garment ex- 
amples here and on the following 
pages, youll see instances of 
reshaping all three types of edges, 
which I hope will inspire you to 
start rethinking your own edges. 


Visualizing strategies 

Here are three points I consider as 
I work. 

Use elements from the fabric 
Virtually all of my designs start 
with an inspiring piece of fabric 
or a group of fabrics I want to use 


To reshape seam edges 


together. I always try to use 
elements of the print or design of 
the primary fabric to suggest ways 
to shape my design lines. 

Use full-size samples and cutouts 
I’m also very fond of cutting out 
quick, full-size paper mock-ups of 
shapes I’m considering. I hold 
them up on my figure and evaluate 
in a mirror, perhaps in conjunc- 
tion with the fabric itself, as I’m 
doing in the photo on p. 71). This 
works well for finished and 
applied edges and for 
any details where 
the 


garmentis flexible, 


position on 


such as patch pock- 
ets or flaps. I may 
also make a full- 


size sample of 









my edge idea in the final fabrics to 
play with as I decide its position on 
my pattern pieces. 
Make one decision at a time 
ĮI always try to work each design 
decision as far as I can before 
making others so that subsequent 
decisions can be based on where 
the previous idea takes the design. 
This may mean, for example, 
completing a collar or pocket 
before cutting out the rest of 
the garment. + 


Diane Ericson designs 

and writes in Corrali- 

tos, Calif. Visit her 
pattern company at 
www revisions- 
ericson.com. 


Seam edges that will be separately faced and finished and then 


overlapped can be reshaped as desired, as long as they overlap 





along the original seamline. To conceal joining seams, attach 
facing only of overlapping piece to under layers. (See Threads 


No. 88, p. 63, for more ideas for reshaping seamlines.) 





To assemble Extended edge 








reshaped opportunities - 
seam edges To create the vest shown here, E 
Overlap reshaped edge on Ericson reshaped and added : 
unshaped edge with seam- edges shown below. - 
lines aligned. Collar, _— Added Š 
Reshaped mm edges : 

edge È 

é 





t g S 
Original Extended E 
seamlines edges = 
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ECHO A 
GRAPHIC MOTIF 


Threads editors decided to experiment with 

Diane Ericson’s concepts. Here you can see how 

we emphasized the asymmetry of a classic, wrap- 

front blouse by extending the back to form a yoke on one 
shoulder (Butterick 6768). First we machine-embroidered a 
bold floral motif, then we shaped the yoke edge to echo the 
curves of the motif. You can interpret this idea with any em- 
broidery motif that appeals to you or select our stylized floral, 
which was adapted from a Japanese stencil design by art 
director Karen Meyer and digitized by Cactus Punch. For 
another approach, stencil or appliqué a motif of your choice. 


Vest front, faced and extended over back at side seam. Note Option: Double overlap for 


faced rectangular flap inserted at armhole as decoration. extended edges 


Extend and reshape 
edges on both sides 


of a seam, then 


Vest back, extended over front at overlap alternate 


shoulder seam and faced. Note sections, leaving 


faced flap added at neckline visible space 


as collar. between overlaps. 
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To reshape finished edges 


Free-hanging edges (collars, cuffs, front or back closure overlaps, 
hems, etc.) can be reshaped and divided as desired, as long as edges 
that seam to other garment sections (necklines, side seams, etc.) are 
unchanged. Here the blouse collar has been divided into three 
overlapping sections. Each front edge of the blouse has been differently 
shaped, as has each front edge of the matching vest. 
The collar 


of the dragon 


Original collar pattern 


blouse was separated into three 
sections. The right-most section 


was partially inset into the 





Reshaped and divided collar piecas blouse front and partially joined to 


the garment’s neckline like 


the other two sections. 


New collar pieces, individually faced 
and overlapped to maintain neckline seam 








PT Both the shirt cuffs and vest 
ONLINE EXTRA 





hems have been 






Visit www.threadsmagazine.com to reshaped to follow 
see a video of Diane Ericson shaping patterns woven 
and facing a decorative edge. into the dragon 


fabric. 
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Faced, applied flaps and panels can be shaped as desired and 
then caught in adjacent seams or appliquéd to the garment 


surface, as on both the shirt and vest in the dragon ensemble. 


been integrated 


$ 
k 
‘ F! 
$ AA Layered 
X z - faced 
Ñ Ñ flaps have 
\ 
\ 


into the neckline and 


princess seams of 


the dragon vest. 


> "Se — , 


To invisibly secure a 
shaped layer, such 
as these applied 
flaps, to a supporting 
layer, stitch through 
the upper layer’s 


facing only. 
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We know some impressive dreams of self-employment 
spring from tiny sewing rooms. And why not? It’s perfect- 
ly natural to combine your affinity for all things fabric with 
your desire to work at home. Melco makes it possible to 
start your own embroidery business at home for less than 
the cost per day of a pizza. 
Start with an EP1B or move to 

the next level with an EMT 10T. 
Both machines will 
fit your home and 
budget. Their 
industrial strength 
produce profession- _ 
al quality 
embroidery and the machines are 
engineered to be productive and prof- 
itable - yet easy to operate. Supplies are 
> no problem either; a 
g ma comprehensive line of 

ri accessories is readily available from ARC. 
The EP1B and the EMT 10T have the 
power to support dreams. After all, your 
future - as well as ours - depends on it. 


Melco? ARC 


Embroidery Systems Accessory Resource Corp. 








A Saurer Group Company A Division of Melco Embroidery Systems 
Threading Futures Together™ 


1-800-36-Melco 1-800-877-4272 


www.melco.com 
READER SERVICE NO. 117 
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= Collection 


threadsembroidery.com Inspiration for hands-on living™ 





READER SERVICE NO. 182 


Rit® has color solutions 
Comptimentary Color Matching 
Technical Expertise 


317-231-8028 
Rit® Technical Service/Sales 


www.ritdye.com 
į Bestfoods Specialty Products 


READER SERVICE NO. 50 


Download 
Beautiful 


Add |apaneseinspired floral details GN 


to your sewing with machine embroidery 
designs downloaded from our Threads j 
web site. Now, each month you can 
buy a new design tailored to most 
popular formats. You'll be inspired 
by the beauty and versatility of 
these designs. 











Most fit in a standard image area hoop 


(| 
and are modular, so you can use them \\_] 
singly or together — the possibilities 

are endless! | T 


S Embroidery 





The Taunton Press 


What has Baby Lock done for serging? 


Think of it this way. 










es 


Baby Lock Imaginé 





Huo eH O 
From Baby Lock, the people who brought you the first 
home serger, comes Jet-Air threading and an automatic thread 
delivery system. Make your serging, easier, better 


and more fun with the Imaginé. 


faby lock) leadi the way. 


www.babylock.com 800.422.2952, in Canada call 800.663.5964 
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Tools of the Trade 


Here’s a look 
at some of the A NEW WIND BAG 


sewing, quilting, 


and embellishing Euro Pro, long-known for pressing systems, has produced a 





products now tiny vacuum cleaner that is showing up everywhere from sewing 


shows and office supply stores to Spiegel. Sometimes called a Shark ($40), and avail- | a 


on the market. 


able in a selection of colors, this happy little machine actually makes me smile when I vac- 
uum. It’s small enough and lightweight enough to store within an arm’s-length of my 
sewing machine, and it has a hose attachment for getting into tight 

places. But the two features that impress me most are: the strength of 

the vacuum—this tiny machine has a powerhouse draw, and the motor 
position—behind the filter—so the stuff you’re vacuuming doesn’t col- 





lect on belts or bristles or threaten the works of the vacuum. It’s great — 
for picking up those tiny thread ends, lint balls, and even a pin or two. 


NEEDLES 


Needles and threads, the most fundamental tools 
of sewing, are sometimes taken for granted—until 
you've seen John James needles. These may be 
the needles you’ve dreamed of: like one with a 
point on each end and an eye in the middle so you 
can sew with a hand on each side of your project, 
without turning fabric or needle. They make 


poultry trussing needles, bookbinders’ needles, 
and an extensive collection of sewing needles. 
Many needles have been developed in response 
to requests by quilters, doll makers, and weavers. 
Call the Colonial Needle Company at 914-946- 
7474 or visit www.colonial needle.com. 

-Judith Neukam 





D’UVA CORRECTABLE FABRIC PAINT 


If you avoid painting fabrics for fear of ruining What I love is the way these paints are suited 
a good length while experimenting, heres a to fabric embellishment. When brushed onto 
product that will set your creative impulses fabric, the liquids yield a watercolor-like wash, 


free. D’UVA’s heat-fixable paints, powdered while the powders produce a soft, air-brushed 







pigments, and pastels will rinse out of any look, and are great for stenciling. You can also 
fabric with ordinary water, leaving not atrace, create thicker, pastier paints by blending the 
until you fix them with an iron, or in the oven. powders with D’UVA solvents. 
Once fixed with heat, the permanent pigments The best part is that you can correct your | 
won't change the hand of your fabric dra- designs at will: either wash away a design and 
matically, the way some fabric paints can. start over, or heat-fix your first layer of color 

In addition to being removable and non- and add others on top. Save the parts you like, 
staining until permanently set, DUVA pro- and wash away your goofs. These materials are so 
ducts are nontoxic, noncarcinogenic, lightfast, forgiving that you, and any young artists in the 
and are made from 100-percent recycled waste. house, can safely embellish just about any 
You can reuse dried-up D’UVA paints by garment or fabric that can be washed and 
adding a little Erasable Watercolor Solvent or ironed. Contact D’UVA at 877-277-8374 or on 


Sumi Solvent. 





the Web at www.duva.com. 
-Carol Fresia 
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oa’ ISLANDER Download 


Lemos 
yo PNENG' Sewing Systems Something 
Heavenly 


qe ™ 
Upcoming seminars Adad lively, celestial details to your sewing 
with machine embroidery designs 
July 15 - 21, 2002 downloaded from our Threads web site. 
Pattern Drafting Seminar Now, each month you can buy a new 
Grants Pass, OR machine embroidery design guaranteed 
i to shine in most popular formats. You'll 
September 20 - 22, 2002 be inspired by the beauty and versatility 
of these designs. 


one 


Videos - Patterns - Seminars 


American Sewing Expo 


Novi, MI 
| | Most fit in a standard image area hoop and 
ISLANDER. are modular, so you can use them singly or 
if = together — the possibilities are endless! 
f ‘ 


See for yourself. Visit our web site and 
start building your library of elegant machine 
embroidery designs today. 


king techniques! 
s Medium thru 4XL 


; The Taunton Press 
threadsembroidery.com Inspiration for hands-on living™ 


email: islandersewing@aol.com ® 248-889-5091 








You are invited on 





iking dealer or our web site for more information. 
http://www.husgvarnaviking.com 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 


make ideas. 







Start and Finish 


Lock on thread to start 
beading any bug, and 
to eliminate a bulky 
knot. Fold thread in half, 
slip folded end through 
needle, and pull so 
looped end ts longer. 
On RS of fabric, take a 
tiny stitch. Slip needle 
through thread loop two 
times and pull tight. 


To finish and lose 
thread when stitching 
only on project's surface, 
slip needle through last 
stitch to create a knot, 
then take one long 
stitch. Trim thread 

flush with fabric. 


So 
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BEAD A 


TRIO OF BUGS 
by Mary Jo Hiney 


As spring arrives, buds begin to 
pop, green shoots poke through 
the softening ground, and my gar- 
den welcomes a new population 
of bugs—flying, crawling, and 
buzzing. Insects are a great source 
of beading inspiration. They dis- 
play every color—from earthy 
browns to iridescent greens 
and blues. With the limitless 
sizes, shapes, and colors of 
beads available today, bug 
motifs are a natural choice for 
a springtime project. The dragonfly, 
bee, and caterpillar shown here can 
be quickly scattered over all man- 
ners of accessories. 


Bead for speed 
I've worked out short-cut methods 
that make all three bug designs fast 
and easy to bead. I use one con- 
tinuous thread per bug, bead in 
clusters whenever possible, and 
double-stitch as I go (passing 
through each bead or bead cluster 
a second time) for extra security. 
To further speed my beading, I 
choose bead shapes that simplify 
the process. For straight wings, bu- 
gle or tube beads produce the de- 
sired effect with one stitch. And in- 
stead of painstakingly stitching on 
each tiny bead, I string a loop of 
seed beads, then tack it in place to 
shape circular wings (see bumble- 
bee illustration on the facing page). 


The buzz on beading 

For any beaded project, all you'll 
need is a beading needle, embroi- 
dery hoop, sturdy thread, and, of 
course, beads. Avoid 100-percent 


DRAGONFLY 


Materials needed: 

* 6mm barrel or other bead for 
large body (1) 

e 11/0 seed beads (20) 

e Large bugle beads (2) 

e Medium bugle beads (2) 

* 4mm round bead (1) 


Body 
Double-stitch 
barrel bead 
to secure. 


Head and tail 
Double-stitch 
round bead and 
seed bead. Slide 3 








and double-stitch in place. 
Repeat 4 times 


=~ create tail). 


| k M 
h 


hi 
iy 
M n 
% 


cotton or silk threads, since they'll 
deteriorate over time, causing your 
beadwork to slowly vanish. I prefer 
using a cotton-covered polyester 
sewing thread for two reasons: it’s 
manageable, and available in every 
color under the sun. Depending 
on your project, the thread should 
match either the fabric or the 
beads, to ensure invisibility. As a 





seed beads on needle ~i 


(15 seed beads 






Delicate beaded dragonflies 


add a bit of springtime 
whimsy to a quick-sew organza 
or chiffon curtain. Mark a 1%-in. 
angled line for each dragonfly 
with a pencil, starting in the 
center of the fabric and spacing 
them about 10 in. apart. 





Wings 

Slide bugle 

bead and seed 

bead onto needle 

and double-stitch in place. 
Repeat. Secure thread; cut. 


general rule, if the beads are strong 
colors, I match the thread to the 
beads; with light-colored beads, I 
match the thread to the fabric. 


Candidates for 
embellishment 
As a canvas for my beaded bugs, I 
choose plain fabric surfaces cry- 
ing for pizzazz, then create beaded 





Photos: Sloan Howard: drawings: Christoph Hitz 


BUMBLEBEE. 









A simple table runner provides the 


perfect backdrop for buzzing bees. Plan 
the placement of the bees by drawing a 
%2-in.-long diagonal line at each corner, 
and add more to your taste. Bead 


Materials needed: 

e 4mm round bead (1) 

* Medium and small 
bugle beads (5) 

e 11/0 seed beads (23) 


Stinger 
Double-stitch three 
seed beads. 





Wings 


thread. Repeat. 


insects on the edges for understat- 
ed adornment, or scatter them for 
a whimsical look. A sheer window 
treatment, table runner, or pillow is 
a good candidate for a home- 
décor project; fashion accessories, 
like scarves, purses, even slippers, 
provide perfect beading surfaces. 
If you plan to sew up a simple 
project from scratch, as I did with 


Head and body 
Double-stitch round bead. 
Center and double-stitch ` 
bugle beads horizontally. 





through the top fabric only, then wind a 
gold metallic thread from bee to bee, 
using a simple running stitch. 


Form loop with 10 seed 
beads. Secure and cut 


the curtain and table runner, look 
for a tightly woven sheer or opaque 
fabric in natural or synthetic fibers. 
For an even quicker-to-make, no- 
sew project, I suggest purchasing a 
finished article in a simple design 
with an uncluttered surface. Keep 
in mind that you will need to insert 
the needle at least into the top 
fabric surface of the item, as I did 


CATERPILLAR 





Materials needed: 

¢ 3mm round beads (6) 

¢ 6/0 seed beads (6) 

¢ 6mm faceted round bead (1) 
e 11/0 seed beads (14) 

¢ 14/0 seed beads (14) 


— satin evening bag with 





Embellish a purchased 


| Body sparkly caterpillars for a fun 


Double-stitch 
round beads 
and 6/0 seed 
beads individ- 
ually, bending 
along line. 









yet elegant accessory. Keep 
the design simple. Carefully 
bead along the top fabric 
surface-not through the 
inner stiffening-with a sharp 
beading needle. 


Legs 
Slip two 11/0 seed beads 
and one 14/0 seed bead on 
needle; double-stitch. “eK 
Repeat. \\ 





Head and antennae 

Double-stitch faceted round bead. 
Slip four 14/0 seed beads, then one 
11/0 seed bead and double-stitch. 
Secure and cut thread. 


with the satin evening bag pic- 
tured above. And should any bead- 
ed item become soiled, I recom- 
mend hand-washing and air-drying, 
or dry-cleaning, depending on the 
fiber content. 


Mary Jo Hiney lives in Los Osos, 
Calif., and writes many books on 
fabric- and bead-related subjects. 
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Discount Fabrics 
Great Selection 
Free Swatches 


As a reward for being a 
new member of our online 
community, we are 
providing our members 
wit a free 5% off coupon. 


W en you complete your 
order, and are checking 
out, in the space for 
promotional code 
int eword: july02 
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Dream of sewing side by 
Side with Sandra Betzina? 


Spend a week 
with Sandra, 
limited to 10 
students, learning 
fitting, fabric and 
construction 
techniques to turn 
| your wardrobe 
from fair to 
fabulous. Have 
dinner at 
Sandra's home. 








sired EEN 
Copy of SEWS HO 
Her New ; 
Book = ~ 


bag Deis | shpat sine 


free S&H ° order by 9/1/02 


95 Fifth Avenue 
San Francisco, CA 94118 
415-386-0440 


READER SERVICE NO. 242 


Creative Sewing 


CENTER 


e Fine Imported Fabrics 
e Heirloom Laces & Supplies 
© Silk, Ribbon 


e Sewing Embroidery Machines 
° Classes | 


2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 
www.heirloomsewingfabric.com 


READER SERVICE NO. 178 
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If FASHION Is Your PASSION 






You'll LOVE These Fabric Stores! 


COUTURE FABRICS 
Scottsdale, AZ 
(480) 949-8238 


BUTTONS ‘N’ BOLTS 
Tucson, AZ 
(520) 795-1533 


WAECHTER’S SILK SHOP 
Asheville, NC 

(828) 252-2131 
www.waechters.com/ 


MULBERRY SILKS and FINE FABRICS 
Carrboro (Chapel Hill area), NC 
(919) 942-7455 


CASUAL ELEGANCE FABRICS 


Durham (Northern CA area), CA 


(530) 343-6838 
cas ele@sunset.net 


JANE’S FABRIQUE 
LaJolla (San Diego area), CA 
(858) 459-5828 
janesfab@earthlink.net 


D’LEAS FABRIC & BUTTON STUDIO 


Denver, CO 
(303) 388-5665 
dleasfabric@aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), FL 
(407) 740-7737 
www.fabriccollections.com 


CALEDONIA FINE FABRICS, ETC. 


Boise, ID 
(208) 338-0895 
cff2@mindspring.com 


LONDA’ S SEWING ETC. 
Champaign, IL 

(217) 352-2378 
www.londas-sewing.com 


FABRIC GALLERY 
Williamston (Lansing area), MI 
(517) 655-4573 

www. fabricgallery.net 


GINNY’S FINE FABRICS 
Rochester, MN 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, MN 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, MO 
(314) 997- 1531 


KAPLAN’S FABRICS 
Kansas City, MO 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, NM 

(505) 982-8389 


BANASCH’S FABRICS 
Cincinnati, OH 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), OH 
(330) 562-7100 


LINDA’S SEWING CENTER 
Corvallis, OR 

(541) 757-1317 
lindassewing@proaxis.com 


JOSEPHINE’S DRY GOODS 
= Portland, OR 
(503) 224-4202 


SOUDER FABRIC SHOP 
Souderton (Philadelphia area), PA 
(215) 723-2017 
souderfabricshop@netcarrier.com 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), TX 
(409) 838-3965 
www.maryannesfabrics.com 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), TX 
(817) 514-6061 


FASHION AFFAIR 

Salt Lake City, UT 

(801) 486-7600 

SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), WA 


(425) 822-7507 
satinrose129@hotmail.com 


Sew 


Fashion! 


CALL or 
Travel Now! 


$ Stores listed are independent fashion fabric $ 
- ‘etailers unitedto promote Fashion Sewing. Please , 
e support those who support your Fashion Passion! e 
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ii embroidery formats. 


Create your 

own embroidery 
designs with the 
industry’s easiest 
AOAO ICAA and Vice Versa! a ponts for Monograms, 
cross-format DERY SOFTWARE choneitnt st 


caei in seconds with 
embroidery software, 


R 10000°"™ 


== 





WER EMBRO! 





Special Pricing! 
4 ways to save on 
Digitizer 10000 





Oher alg $71502-3731/0? 
$ Avallabte st participating Janome destenn te USA 
>For the dewler nearest you wast www janome: com 

of coll | -006621-0)03 est 774 
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Delicious Details 


Here are some of the 
best details we’ve 


come across recently. 


Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 
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LAPEL 
VARIATIONS 


by David Page Coffin 


For this issue, we focus on intrigu- 
ing variations of a single detail: the 
lapel on ajacket. Depending on how 
it is shaped, folded, or extended, a 
lapel can make a jacket businesslike, 
soft, dressy, arty, or convey a period. 

Our first example, at right, 
reveals that a lapel need be nothing 
more than the folded-back edges of 
an overlapping front closure, which 
can be worn either closed or folded 
open. An attached collar is not re- 
quired, even though it is typically 
included on most styles with lapels. 

Next, consider the option of 
extending the lapels to the jacket 
hem, as shown in the bottom right 
drawing, which shows what was 
at one time called a “tuxedo” 
opening, and includes buttons at 
the hem to keep the lapels perma- 
nently open. 

Our next two examples, on p. 86, 
emphasize the asymmetrical na- 
ture of an extended overlap clo- 
sure, rather than the shaping of 
the lapel itself. Even perfectly sym- 
metrical front halves will create an 
asymmetrical closure if the over- 
lap extends beyond the center 
fronts; the most common example 
is the double-breasted style. An 
ordinary shawl collar, as shown in 
the top drawing, has been made 
unique by extending just a portion 
of the front, combining a single- 
breasted closure with a double- 
breasted one. In the bottom left 
drawing, a beautifully shaped, 
satin-covered lapel has been made 
even more extraordinary by con- 
tinuing the front edge almost to 











Simple lapels 
From a 1950s McCall's 
pattern envelope, cour- 
tesy of reader Kristine 
Kadlec of Los Angeles. 


“Tuxedo” lapels 

From Modern Pattern Design by 
Harriet Pepin (Funk and Wag- 
nalis Co., 1942). 





Drawings: Karen Meyer 


“FOR SERVICE AND SUPPORT, 
YOU CAN'T BEAT BARUDAN!” 
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With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 


Barudan 


The Embroidery Mochine With The Built-in Service Team 


1-800-627-4776 


www.barudan.com 
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Scene 
Pacific Nortiiwest 
Lighthouses 


Do you like to sow? 
Jhon. you Ll Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
products and publications 


Notions newsletter with all the latest sewing 
product and industry information 


community service programs that spread the good 
sewing word through good sewing deeds 


erican 


et 


z. „for the Love of Sewing 


Join today! www.asg.org 
OR CALL TOLL FREE 


FOR MEMBERSHIP INFORMATION 
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Delicious Details... 


Single-breasted/double-breasted jacket 


From a 1940s Vogue Couturier pattern, courtesy of 
Heather Claus from Nashville, Tenn. 





Asymmetrical overlap front 
From a 1990s designer tuxedo-styled suit, 


courtesy of regular contributor Heather Claus. 





86 THREADS 


Double-breasted jacket with 


center panel 


From a late 1940s ready-to-wear suit by 
designer Irene, seen in Best Dressed, by 
Dilys Blum and H. Haugland (Philadelphia 
Museum of Art, 1997). 





the opposite side seam. Also 
notice the small, well-placed slitin 
front of the rightthigh, which will 
improve comfort when sitting and 
walking, and also emphasizes 
the asymmetry. 

Double-breasted jacket styles are 
usually made more symmetrical 
with a balanced set of buttons, one 
at the overlap edge and another 
buttoning through (or appearing 
to do so) from the matching un- 
derlap edge. This effect has been 
wonderfully expanded upon in the 
example shown in the middle 
below, in which the overlap has 
been reshaped to provide a sym- 


metrical center panel. The master- 


fully pieced stripes are a magnifi- 
cent bonus. 

Finally, consider the unfolded 
“lapels” in the example at the bot- 
tom right. Typical notched-lapel 
shaping has been applied to edges 
not intended to overlap or fold back 
above the jacket’s top button, but to 
reveal a shaped opening. Notice 
how the shoulder seamshave been 
shaped so the collarless edge curves 
upward slightly at the neckline, and 
how well a necklace can be dis- 
played partially within and partial- 
ly outside the notched opening. 
David Coffin is senior editor of 
Threads magazine. 





Unfolded “lapels” 


From a 1942 MGM studio design by Irene, 


seen in Best Dressed, by Dilys Blum and 

H. Haugland (Philadelphia Museum of Art, 
1997), and in The Way We Wore, by Marsha 
Hunt (Fallbrook Publishing, 1993). 








FROM THE TAUNTON PRESS 


Free book and 
video catalog! 


Taunton's exciting new book and 
video catalog is loaded with rich, 
informative titles on gardening, 
woodworking, sewing, home 
building, and cooking. And best 


of all, it’s free! 


To request your FREE catalog 
call 1-800-888-8286, 
operator W935. 


Visit our web site at 
www.taunton.com 


Taunton Direct, Inc., 63 S. Main Street, 
P.O. Box 5507, Newtown, CT 06470-5507 





Keep your Threads back issues 
looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 
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learn simple ways to do clothing alterations 
over 40 topics of sewing insructions and hints 


http://www.hilarys-u-sew.com 





Swallow Hill Creations 


bags and scarves 
Fatricia Landry 
Linda Michaluk 


ht tp://www.swallowhillcreations.com 


Phone: 250-656-4841 


2426 Beacon Ave., Sidney, BC, Canada V@L 1X4 








lron-on Metal and Swarovski Crystal Transfers 
52 pg. catalog w/sample - $3.00 


136 S. Juniper Escondido, CA 92025 
1-888-999-1242 


www. suessparklers.com 


SS SS Not Your Grandmother's™ 


iy’ = Saves Quilts series 
| Alicia's Strip-pieced hexagons, 
Attic 


tumbling blocks & more 
709 Knollwood Circle 


No set-in seams! 
Easy to apply to clothing 
Fort Collins, CO 80524 
(970)224-1336 




















| www.alicias-attic.com 
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Ultimate Fabric Tube Turning Tool 


www.fasturnjunction.com 
or :1-800-729-0280 for catalog 






D eauliful Fabrics 
AM the Sime 
In the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 








See ad index on pages 96-97 for reader service numbers. 


2417C Lawndale Drive, Greensboro, N.C. 27408 
Not your everyday Quilt Shop 


Over 8000 bolts of designer cottons 


Friendly, knowledgeable staff 
Classes for all Levels 





BERNINA 


Phone 336-545-5558 
Fax 336-545-5805 


Mon.-Sat. 10-6 Sun. l-6 
www.randysquiltshop.com 






MEL Designs EV EVSVET yy 
On-line & Mail Order Pattern Company: "M 
Quilt Patterns, Crocheted Quilt Patterns, t 
Pillow Patterns, Fabrics, Kits, Notions 
http://mandidesigns.com 
mipatterns@aol.com 

Secure on-line ordering, We accept credit PAN 

card, check & money order. aa 4 | 










uy Soul Toll Free 
Fashion Fabrics (866) FABRIC-1 


e Quality fabrics for casual, career, 
bridal and formal wear. 


e Free swatching service. 


Downtown Le Mars, lowa , LacyLovelies@yahoo.com 








NEW ENGLAND VACATIONERS! 
visit SPIDER’S WEB - a seasonal specialty shop 
Featuring LACE - TRIM - RIBBON « BUTTONS - BEADS | 
Open Daily mid June thru Labor Day 
| 478 Boothbay Rd., Rt. 27 * Edgecomb, ME 
OEN (2.3 miles from Rt.7 toward Boothbay Harbor) 
207-882-4023- Toll-free: 1-888-386-5556 
email: spidersweb@coastalnet.com: www.the-spiders-web.com 








How-to Videos with 
Patterns tor creating 15 
professional quality window | 
lesigns. $24.95 ca. Exquisite | 
first quality designer fabrics 
available at wholesale prices | 
| -866-Bellissima (235-5477) 
order online at www 
BellissimaDbesign(ollection. com 





* Summer Week-Long | Michael Jani Rhed Fabric Drawing 
Master Classes 7415-19 


*Print, Dye & Quilt *Shibori 
Loom & Tapestry 


e Sessions July 8—26 
& July 29—Aug 16 


`o ae LCN NISDA po box 958 nantucket, ma 02554 


p 508.228.9248 f 508.228.2451 


e ated e ee nisda@nantucket.net www.nisda.org 


SCHOOL OF DESICN(E? THE ARTS 


june/july 2002 87 


aan 


P an INSTRUCTION 


SHOEMAK ING 
Made from scraich. Use requiar sewing machine. 
$19 95 plus $450p &h Wwww.marywalesloomis.com 
MARY WALES LOOMIS cc 


1487 T Parrott Or, San Mateo, CA 94402 


Califorma orders add $1.65 sales tax (650) 345-8012 e 


i 
an dias r Pp 


= ACADEMY of FASHION DESIGN | 


— 


Study at Home 
CERTIFICATE of PATTERN DRAFTING 
1-877-978-9088 

Toll Free 


www.aofdesign.com 





Visit www.paccprofessionals.org 


-2 
Shel was 


NES a 


( uso (Cote lothiers 


r membership info or free referral call; 
(212); 714-6673 or write 
PACC. Dept. T, 1350 Broadway, Suite 1401, NY. NY 10018 







Barkcloth Hawaii 


Tropical Hawaiian Fabrics w/ 50's motifs 
For: Upholstery, Drapery, Crafts & Apparel 


nttp://www. barkclothhawaii.com 


Patterns for haty & gloves 


Muiti-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 824-HATS www. patternstudio.com 


pstudio@patternstudio.com 


SWING 
TIME: 


Buttoned, tied, crossed, 
or loose, this versatile 
vest is ready for anything! 


$13.50°"" 
Visa MC Discover 
WILDLY 
WONDERFUL 
WEARABLES 
PO Box 495637 
Garland, TX 75049 
Toll Free: 877-884-2787 
www.wwwearables.com 





88 THREADS 













| Charlottesville, VA 22901 







—PREABLEARE n 


For All Your Sewing, Embroidery and Quilting Needs 


*Fabric ‘Sewing Machines 
“Books -Machine Accessories 
Patterns Quilting Notions 
«Classes eMail Order (Lomita 


VISIT OUR WEBSITE! 
www.treadieart.ccom 


NORTHERN CALIF. 

1965 Mendocino Ave. 

Santa Rosa, CA. 95401 
707-523-2122 


SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 





Straw Hat Making Video 


Easy Step-by-Step Instructions 
$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 





Paomia aheadinc@home.com www.aheadproductions.com 





Instructional videos teaching 
efficient and professional 
techniques for making pillows. 


888-745-5797 
www.thepillowlady.com 


les fabriques 
Fine Fashion Fabrics 


Special Occasion ¢ Bridal 
Silks ¢ Linen ¢ Cottons 
Wools « Cashmere 


“he 
Special Requests Welcome = 


TOLL FREE 877-255-4899 f: 
420 Shoppers World Court Pe New Store 

Gite / 9673 West Broad St. 
email: Lfabriques@aol.com 


www.lesfabriques.com ejna (804) 290-8844 





Vintage Japanese 
Kimono Fabric 


Atl! KIMON® 


Special Offer 
Send $8.00 ppd for two 14”x14” pieces 


16004 NE 195th Street, Woodinville, WA 98072 
(425) 482-6485 www.ahkimono.com 





Backporch 


DYEWORKS ® DESIGN ® BATIKS 
PATTERNS & MORE 


www.backporehdyeworks.com 











Richmond, VA 23060 





See ad index on pages 96-97 for reader service numbers. 










dressforms & pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 
is sturdy & pinnable. 





Custom-Made or Make-Your-Own 
Kits & Videos + Seminars & Workshops 





www.mytwindressforms.com ° 1-866-4MYTWIN 









North Jersey’s largest fabric/quilt shop. 
BERNINA’ E]SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 


= Located 25 minutes from New York City 
| between Rts. 287 & 80-just off Rt. 23. 
"hg 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 


Acme Country Fabrics 
973-696-1784 www.acmecountryfabrics.bizonthe.net 





/ Jamb r a 5 yisit 


EAA E LEUR 


for workshops, teacher training & 
certification, plus great books, 
videos and sewing products 


arer ASI | | ( N for 
electronic wnh I( | RE 


newsletter 











50 Hazelton Lane 


RR#1, Box#l 


ne Sewing & Design 


Owned by Kathryn Brenne 


North Bay, Ontario 





Canada P1B 8G2 
705.494.8529 


DLEGANCE UNLIMITED, INC 


Fm. fen. ee r aie wre a poate 
r 





- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


| CALL 1-800-4321-SEW | 





The Finest 
" Fabrice Store 


Brought 
fo Fou 





Sewing Workshop « Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions œ» Beautiful Buttons 


BS eg 


| ewing - 
www.thesewingplace.com 
1-800-587-3937 
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Design & Sew * Paw Prints * ReVisions 


Marketplace 
Praviti jennings Saree! 


Western New York's most complete sewing 


and pattern fit center. 716-992-4364 
PF AFF Dealer Fine Fashion 





8566 N. Main St. 
Eden, NY 14057 









> { & Quilt Fabrics 
j US = Palmer/Pletsch 
G~ Impressions Sewing School 
by Carolynn 


http://best4you.buffnet.net/’ 


40,000 craft, sewing, quilting, 





needlework supplies and notions. 
Wholesale prices and quantities. 


www.CreateForLess.com 


FOR LESS / ` 


Cravy's Embroidery Shop 
Machine Embroidery Designs 
Digitizing Lessons 


800-217-3631 
CD Catalog on request S&H $ 2.00 
CravysEmbroideryShop.com 





gW Junk Jeans Book 
Eazy Quilts & Wall Hangings 


Why not preserve your baby's first pair 
of Jeans or recycle your favorites? 


NG 


Easy instructions - Full color- Patterns incl. : 
605-532- 5625 or luveta@itctel.com 


Re a a a a a ee ee ee eee ee ee ee ee ed 







Flat Seren for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
H ow to create a portfolio presentation. 












Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
(U.S. dollars only) 

DA’MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale i inquiries welcome 





EJ Aa "y A ) I - i 4 f Fs | i D. 
HCG TAGE EAVES 
X ' Ar 
, a a Designed ti to 
EI Al Your Needs 
SEW ON STICK ON [RON O 


/ Small or Large Orders Wekome 
A kicalan Prices © 7-Day Manufacturing 


FREE Introduction Package 
T 1-800-944-4696 


includes Samples & Order Forms for Custom Name 


Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 






g¢PO Box 64037 leMiami, FL 331 64eFax 305-949-2662 










WWW.SEWINGPATTERNS.COM 


ANTIQUE TEXTILE 
& VINTAGE FASHIONS 
SHOW & SALE 


MONDAYS MAY 13, JULY 8, SEPT 9, 2002 


FABRICS + QUILTS ¢ TRIMMINGS 
BUTTONS ¢ LINENS + OLD JEWELRY 


125 BOOTHS 
11-5pm - $5 admission Early Admission 9:30am - $20 


HOST HOTEL — STURBRIDGE 


Route 20, Sturbr ae MA (jct Mass Pike 90 & 1-84 


SHOW INFORMATION 207-439-2334, 





Largest Selection | 


X. of Sewin 
C. EO N5.com Patterns a 


McCall's Butterick Vogu 


Simplic Stētch &Sew= borda 
00k KWIKeSEW. 


















Fitting Tips! 


The Resource for Users of Patternmeking Software 


Visit us online for a free sample of the 
Fitting Tips! Newsletter. 


Check out our trade-up offer for owners of Click and Sew" to move up 
to Pattern Master Boutique" . Exercises in Pattern Master Boutique 
our tutorial for beginning users is included. 


www.fittingtips.com 
P.O, Box 290651 
Nashville, TN 372291 


info@fittingtips.com 
800-213-0673 pin 1212 





Knitting 


Machine? 


www.silverreed.com 


52 FREE On-Line 
Bernina Artista Designer 
Software Lessons 


From 
Creative Sewing Machines 
Mt. Airy, NC 


www.creativesewing.com 


See ad index on pages 96-97 for reader service numbers. 


“A Finest Fabric Store 


Y HABERMAN 
W FABRICS 


... tor bridal, apparel, & home décor. 


Swatching service for specific needs. 


www.habermanfabrics.com 


117 W. 4th St., Royal Oak, MI 48067 
Phone: 248.541.0010 
Moving June 1 - Bigger! Free Parking! 





ay 











Vintage fabrics 
1920's to the Retro 1960's & 1970's 


Your secure online vintage fabric store for the 
clothing designer, quilter, home decorator, 
and collector. 







cotton * silk + polyester - dimity + dotted swiss 
rayon + barkcloth + and much more! 


Revival 
Fabrics 
wwwrevivalfabrics.com 
















: Britain's Best 
2) Needlepoint Kits 
Catalog 2002 


$ 900 
Toll Free Order 
488-826-8600 


P. 





Visit our Website 
www.ehrmantapestry.com 


| INSPIRATIONAL SCISSORS 
Offers a complete line of Video 
t And Booklet Patterns, Fabrics, 
= Finials, Window Treatments and 
Scissors. Visit our Website @ 
www. Inspirationalscissors.com 
or call us toll free 866-398-7366. 
















Nos Sew * Fabric Repair * Applique 
| to order: write * call ° e-mail 


fig PO Box 1797 Auburn WA 98071 
-800-527-8811 
www.bonash.com 
















oh 
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Marketplace 


Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger's pattern making software 





(lick & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child's Play 2.0 


PO Box 224, Holden, MA 01520 ° 877-852-6044 
gail_dennis@charter.net www. fullfab. com 








r A E. 
Notions 
13 different Embroidery Stabilizers 1 yd each 


$24.95 includes free shipping (USA), exp. 8-1-02 
Visit our Web Site 


www.beacontfabric.com 
Supplies for Upholstery, Serging, 
Embroidery, Flags and Banners 


Free 40 page Catalog 
6801 Gulfport Bvld, So, #10 800- 713- 8157 


South Pasadena, FL 33707 





~ PAS Á faraway placgs 
Sp in African Cottony 
Visit uy at www.Fabritique.com 
Phone/Fax 508.545.1617 
FASHION 


burda MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 










WORLD OF 


Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.gipnews.com/Crafts.html 


4 F P, . 
mabe Arom 


CG Sale 





ei: 800.343.9670 
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www.robertsmfg.com 
1-800-658-8795 USA & CANADA 


#6809 


OBERTS mrg. 


Fine Sewing Furniture 

















Fabric Laminating 
We Can Laminate Your Fabric With Vinyl! 


www.fabriclammating. com 
Toll Free (800) 448-4841 


Fabrics.ne| 


http://www.fabrics.net 
(800) 483-5598 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 









Apple Annie Fabrics 
{5 566 Wilbur Av.. (Rt. 103) 
DPIeE?} Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 






Machine Embroidery Supplies 
Largest On-Line Selection! 
linens * handkerchiefs « thread * towels * baby 
Amazing Designs * Cactus Punch * EmbroideryArts 
www.EmbroiderThis.com 
Free Embroidery Design Downloads! 








Honk fom Hone Training Videos 


Upholstery (Furniture & Autos) 
Window Treatments (Draperies & etc) 
Slip Covers & More 


http:/www.mervstrainingvideos.com 





See ad index on pages 96-97 for reader service numbers. 
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DiCarlo FABRICS 


BEST CLOTHING FABRIC SINCE 1962 
100% LINEN-60"WIDE-ONLY $9.95/YD-MANY COLORS 
$5 SWATCH FEE REFUNDABLE WITH ORDER 
more bargains: www.dicarlofabrics.com 
(617) 426-5749 15 TEMPLE PL., BOSTON, MA 02111 


SSE BEBE ESRB EE T) 
TTP TPC LUCTreErTiis 


BLUEPRINTS-PRINTABLES | 
Natural fiber yardage cotton sheeting, silks, white 
& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas & 


scarves, make up your buttons, scarf clips & bias. 
Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 
uses for cyanofype by B. Hewitt Free catalog. 
www.blueprintables.com Ph: 1-800-356-0445 











HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing - Sfarter Kits - Blank Garments & More 


DISCOUNT PRICES NO MINIMUMS 


Designs Unlimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 





e 
fabricdotcom 
www.fabricdotcom.com 
Distinctive Contemporary Cottons 


Fat Quarter Packets = Patterns 
Books = Kits = Select Notions 


Sensible Pricing 
Secure Internet Shopping 
Personal Service 


fabricdotcom| 









Everyone in search of 
unique, creative fabrics 
from around the world. 
Please call for personalized Sater service 


CyRudnicks > ks 5 ne 


100 E ei lings. 
2450 GRAND AVENUE * KANSAS CITY, MO 64108 










(816) 842-7808 


Poli Fabrics 


Over SO Years Experience 
A Dazzling Selection Of Top 
Designer & Finest European Fabrics 





* Wool * Brocade * Velvet 
"Lace ” Silk * Theatrical 
"Cotton - Novelties - Linen 


* Evening Wear * Ma jor Credit Cards 
Wholesale/Retail 

227 W 40th St. Tel: 212-768-4555 | 

New York, NY 10018 Fax: 212-768-7118 | 














Marketplace 


The 24 Annual 


MARIN QUILT & NEEDLE ARTS SHOW 
Aug.30-31, Sep.1, 2002 Preview, Aug.29 6-9pm 
Marin Center Exhibit Hall | 
Avenue of the Flags, San Rafael, CA 


FEATURED ARTISTS: Alex Anderson, Quilts, 
Cindy Foose, Needle Arts, Rachel Clark, 
Wearable Arts 
Over 500 Quilt, Wearable Arts & Needlework Entries 
Merchant Mall, Opportunity Drawings, Door Prizes 


For more information, phone:415.507.9146 or 


visit us on the web: www.rmnag.org 


| WHOLESALE TO HOME SEWERS! 1 
"Lowest prices allowed! Millinery-Bridal-! 
Dressmakers Supplies-Ribbons- | 
1Rattails-Buckrams & Sizings. Much more 1 
' CALL ZEEMAN CORP. 1 800-884-7928 ! 






KRUH i4" 


KNITS Sh na 


MERCHANTS TO THE MACHINE KNITTER TO THE MACHINE KNITTER, 


OUR CATALOGUE FEATURES 
OVER 13,000 ITEMS FOR 
MACHINE KNITTERS 
SEND $5.00 TO: 


1097 HWY 101 S$, STE D-5- GREER, $C 29651 
800.248.5648 : FAX 864.801.8210 


| Fabric 
Easy to Sew. Easy to Use. 
4 Pattern Pack only $7.00! 
CD53 « Video Tapes = Gift Boxes 


| Send Check or Money Order to: 
| The laylors #125 W. Pugh Dr. 
Springbora, OH 45066 





Where creativity and fashion come to life! 
954-724-2900 

8126 N. University Dr., Tamarac, FL 33321 

www.cynthiasfinefabrics.com 


Victoria Louise, Mercers has the beautiful 
- embellishments you want for all of your millinery 

and sewing needs. Create a charming Victorian 

bonnet or Edwardian hat with one of our 

millinery patterns and trim it with elegant roses, 

velvet lilacs, or beaded fruits, or garnish it with 

silk tulle, ribbons, and plumes. Visit our website 

at www.victorialouise.com fo see our complete 

line of patterns and fancy goods or send $5 

check or money order to Dept. 15, P.O. Box 266, 

Jefferson, MD 21755 for our catalogue. For 

your convenience, use our 24-hour fox line, | 
(301) 473-4949, to place your order. | 

















FREE SAMPLES Fabric Shoppe 


Fine Fashion Fabric 


Notions buttons trims 


Visit us at Wwww.netsew.com 
561-368-8082 Dealer of 4 sewing lines 





(510) 601-8739 ° (510) 601-USEW 
Main location 

4172 Piedmont Avenue 
Oakland CA 94611 
Cecilia A. Franklin 












all 


“ame UW Mapes 


Authorized Bernina Dealer 
SEWING MACHINES, REPAIRS, VIDEOS. 1 NOTIONS. AND CLASS CLASSES 1 


N.Y.F.A. 


NEW YORK FASHION ACADEMY 














2626 15™ AVE. WEST 


SEATTLE, WA. 98119 
TEL (206) 352-2636 FAX (206) 286-2760 
WWW.NEW YORKFASHIONACADEM Y.COM 





North Bay Button Company 


Seeing is believing! 

Northbaybutton.com has the largest 
selection of beautiful buttons on the 
Internet. 

Shop our Web store for an amazing 
variety of fashion buttons that will 
dazzle and amaze you. All at discount | 
prices! Point your browser to: 


www.northbaybutton.com 












www.italyfabrics.com 


Best clothing fabrics 
since 1958. Shop online for 
made in Italy fabrics and 
patterns - From Italy, 
directly to your home, 
fabrics used by the 
most important 
fashion designers! 

No minimums Retail/Wholesale 
Catalogue available! 


Woven Labels 


Exclusive Stock Designs Personalized Just For You 
Your Name Is Woven NOT Printed printed | 
Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 


Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Lugga ge Straps * Woven Name Tags 
Printed Name lags + Woven Custom Labels 
For a Full information Pock Plus Somples contoct 
ABLE LABELS of Sarasota 
PMB 116, 4025 Cattlemen Road, Sarasota, Fl 34233 | 
Tel: 941-921-3293 Fax: 941-926-7896 | 
wovelab@comcast.net www.nationalweavingusa.com | 




















| 


See ad index on pages 96-97 for reader service numbers. 


Famous NVC Decorator Building 


comes to you! 


All Major Brand Fabrics 


wWww.FabricOutlet.com 


“a touch of class for your home at great prices!” 
800-582-2624 





Lycra® House, Inc. 
232 W. 37th Street 
(Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 
Fax: 212-868-0948 


www.lycrahouse.com 























Breastfeeding Moms! 


You can create the nursing wardrobe of 
your dreams! We’ll show you how with our 
famous patterns! We also have 100% cotton 
nursing bras, fabric, children’s patterns and 
more, all at the best prices in mail order! 
Visit our website or call for your free 
catalog! 


ElizabethLee.com 
1-800-449-3350 


Vintage Japanese Kimono Fabrics 
Hand-Dyed Cottons and Silks 
Hand-Painted Cottons 


www.alyencreations.com 
















Attention Quilters!! 
Charlie’s E-Z Mat & Fabric Cutters 


featuring the 


Alto’s QuiltCut Fabric Cutting System 


When you see how it works, 
you'll have to have it! 







Check out our website 
for an animated demo! 


www.matandquiltcutters.com 
1-800-735-8656 


WE MAKE IT EASY TO BUILD 
| YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service 


| Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 | 


617-969-0942 


http://www.needleworkbooks.com 
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INTERNATIONAL FABRIC COLLECTION 
Cottons 
LIBERTY OF LONDON 
ALEXANDER HENRY 
FRANCE, JAPAN, AFRICA, ITALY 
AUSTRALIA, GUATEMALA 
DUPIONI SILK, SASHIKO SUPPLIES 
On-line catalog at www.intfab.com 
3445 WEST LAKE ROAD = ERIE, PA 16505, USA 


Shop Open Thursdays 
or by appointment 


(814) 838-0740 


Fine & interesting fabrics, patterns, sewing supplies. | 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 












Marionette Puppet 
patterns; ethnic quilt 
and applique patterns; 
Beautiful cottons from 
African, India, 
Malaysian, Indonesian 
and Australian. 


The Unique Spool 

407 Corte Majorca, 

Vacaville, CA 95688 
(707) 448-1538 


www.uniquespool.com 


Catalog $2.00, refundable with first 
purchase. 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street « dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 

e web site at http://www.earthguild.com 
(with current listings of all itemsand prices) 

e Complete Mail Order Catalog $4 

(free with any purchase of $10 or more} 























Visa/MC/Discover_ 


Unique Fabrics by Mail 
Cotton & Rayon Batiks 


Hoffman Bali Handpaints 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/setbatik swatches or $20 swatch subscription 
me visit us at our new location, 
800-228-4573 Fax 276-228-9597 


__ 460 East Main Street, Wytheville, VA 24382- 








$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Tops 
Bust Size 30”- 48” { 
BROWN PAPER PATTERNS. 


w Y 
wo AH -r -— - fee - 
TOP PACKAGE ONE 


5051 Proctor Ave., Oakland, CA 94618 
1 800 575 9256 www. brownpaperpatterns.com 
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: NOT JustA Project! 


We Teach a SKILL.. 


| ADVANCE YOUR SEWING SKILLS 
By Video or From a Teacher Near You Draperies 
m TEACH OTHERS TO SEW e since 
Everything Is Supplied © Bedspre 
FREE Info: 1-888-LRN-2-SEW or 610-760-1908 è Tablecio: th 







You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 
http://www.youcanmakeit.com 


NG). TAP Ẹ 


Hugo's NEW 
A MA AA ZI 50 Foot Rolls 


1", 2", 2 3/8” 
SELF CLINÖ” NO GLUE 


ok ii | 

L Dect-Yousel! OMESPUN N 
-Send $2 for Planning Kit & Box 4315-TH2 | 
Fabric samples: Thousand Oaks CA A 

ormen Toll FREE 1-888-543-2998 1 15 


OTT Ss PUNI a ret = PTT 





THE BUCKHEAD FABRIC SALON 
ATLANTAS FINEST” 
3655 ROSWELL RD., STE. 112 
ATLANTA, GA. 30342 
404-848-9424 





http://www.getcreativeshow.com/amazingtape.htm 
RETAIL 1 (323) 727-1231 WHOLESALE 


F F (ops Fabrics & Sewing School „a | 


e Exclusive Fashion Fabrics and Notions 
e Large Selection of Knits + Swimwear 
e Lingerie Fabrics & Accessories 


e Children’s Prints ! 
PH: 816-524-7217 * E-MAIL: zoelees@aol.com | 
Jp- www.zoelees.com d | 


— 





Go online for product 
information 





Find our advertisers’ web sites | 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 


THREADS 





Great Copy paacrns N 
I #2010 Santa Fe Duster , 


$9.00 ppd mention this ad / 
4901 Washington Ave 

PO Box 085329 H 
Racine WI 53408-5329 AA TIA | 
262-632-2660 ‘Sh 
www.greatcopy.com 














Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 





attod +1 Over 3000 items!!! 
ew mae ie io sl or Sa 

Ho ji W NEW. — 
Fabrics, Fibres, Notions, nite 


ic Ethene Tae em, Carol Lane - Saber Designs 


Tricks & Techniques for... | Seif . : 
Sewing, Knitting. Quilting, _ yo Unique Clothing Patterns 


Embroidery, Crafting & More í Bre Ohara Jacket #2509 $10 
METRO TORONTO CONVENTION | 





CENTRE, SOUTH BUILDING »y | amper Pants #2005 $8 
OCTOBER 18-19-20-21, 2002 A] izes $ through XXL 
œ Over 275 Conference Classes by World-Class Instructors | yN Pattern eee i a j shi 
e Half & Full Day Workshops e Gala Evening e Exhibits =, pattern order. Include 


Washington residents add 8.25% tax to order. 
Japanese textiles & dolls * Tours to Japan 


Send check or money order to: 


Carol Lane-Saber Designs 
=’ >"  PO,Box 65487, Port Ludlow WA 98365 
Phone: 360-437-0576 Fax: 360-437-2859 
| = E-mail: saber @olympus.net 
| www.saberdesigns.cc 


e Extra-ordinary Shopping * & Sewww Much, Much More! 


| ats are ean bc June SPM, 26 





www.jennys-sewing-studio.com jenny@jennys-sewing-studio.com 


K on S Sewing ul 


Instructional CD’s on Embroidery Software 


handprinted fabric 


TEXTILE WORKSHOP 
619 W. Washington St. 
Norristown, PA 19401 

|-610-277-4500 
www.thetextileworkshop.com 







Singer PSW, Janome 10000, Janome 9000, Baby Lock 
Palette, Buzz Edit, Smart Sizer Gold and Lettering Pro 


2 





311 Civic Ave., Salisbury, MD 21804 
1-800-707-6007 local 410-543-1212 





Threads Readers’ Special! 
and receive a Club and receive a 
Go to our Threads Readers’ web page for details: 


Limited Time Offer 
FREE Embroidery FREE Embroidery 
www.thegiftyoumake.com/threadsreaders 


Visit oursite Join GiftmakersPlus 
Design & Project. Design Set. 
www.thegiftyoumake.com 


UNBELIEVABLE OR EER. 


~ Magnification, Handicraft Tools, 
Optical Aids, Workbench Supplies 


- Call for catalog 


e 
1-800-206-8649 VSA 


e E: | an ee ee a L 


www.robbinshobby.com 


Finest Belgian Linen 
Fabric 
Digitized Christian Symbols 
Hand & Machine Embroidery Thread 
Toll Free Order: 888-355-7646 
www.threadpro.com 













SewkeysE Retreat 


Emma Seabrooke, CSI, certified Palwner/Pletsch Fit and Pant 
instructor is offering classes and 3 to 5 day retreats in the 
Beautiful Florida Keys. The first retreat is Nov. 1-17, 2002. 

Classes run often and cover fit, pant fit, knits, and other 
specialty techniques. 


For info. call 305-664-3319 or e-mail to SewkeysE@ msn.com 


Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Ultra Dyle Designs 


Secure On-line Ordering 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 





813 Moffat Ct. Castle Rock CO 80104 


Contemporary 
Classics 
For women who 


love to sew! 


For free brochure 
Call 510:655.9161 








LOGAN KITS 
28 Page Catalog $1.50 
Fabrics, Patterns, Lingerie Kits, and lots more! 


www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 


| ia IATA 
a FABRIC ) 


= ompall Wem Be E 





SSeS ey “B- 
Natural Fibers for Clothing & Quilting 
unique accessories & notions + classes & workshops ! 
Swiss BERNINA sewing machines 


Monday - Salurday 9:30-5:30 / Sun. 12-5 
112 Penhallow Street, Portsmouth, NH 
agd IG « www. poramouihiobic. com 


Irish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3,7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 


Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Abe alwood Ltd. 
-Th Woodville Rd. 
Manstad, Oh. 44907 


catalog $2.00 
“ 800-526-1630 
isy ». Fax: 888-526-1618 


Call toll-free or e-mail to receive up to 22 
swatches of each range of Boiled Wool - 
Tencel - Silks - Knits - Lycra - Woollens - 
Mohair/Cashmére - Couture Tweeds - Faux Furs 
Linens - Batiks - at only $7.00 per range. 


1-800-771-7599 - U.S. or CANADA 


Superb Imports....at surprisingly moderate cost. | 
1032 6th Line Oakville, ON Canada, L6H 1W5 


www.tex-styles.com  fabrics@ tex-styles.com 













South Beach Trimmings, Inc. 


Beaded Fringes/Rhinestone Zippers 
Wholesale and Retail/Best Prices 
Catalog available upon request 
1-866-99-TRIMS (87467) 


Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 


4051 Hillsboro Road * Nashville, TN 37215 
PH. (615) 297-5346 * Fax (615) 383-4252 











See ad index on pages 96-97 for reader service numbers. 


www.velvetfabric.com 


Velvet, Wool, Wearable Vinyl 
And Companion fabrics to 
complete your projects! 


Toll Free 
1-866-583-5838 


www.MakeLampshades.com 





“1 
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NAVAN YYYY 
z ™* FABRIC STUDIO _: 
> ' 
-ENN - 
> SEWING MACHINES AND ACCESSORIES < 
! FABRIC + NOTIONS - BUTTONS 
7 SEWING INSTRUCTION <, 
> 1211 G.A.R. Highway, Swansea, MA e 


508-675-5065 1 
A AAA AAA A_A_A_AS 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 
800-742-4289 













MAKE IT SOUTHWEST STYLE! 


® Quilt Patterns & Kits 

© Applique Patterns & Kits 

| © Craft Patterns, Much More! 
28pg Catalog, $500 


| SOUTHWEST DECORATIVES 
_ 5711 Carmel Ave, # B NE Dept T 
Albuquerque, NM 87113 
800-530-8995 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 


SUPER SILK 


SILK FABRICS 
(BY MAIL) 

Silk Doupioni © China Silk Silk Shantung © Silk Organza | 
Silk Crepe 4ply “ Duchess Satin © Silk Charmeuse 
“Heavy Shantung Plain © Heavy Shantung Rib 
Crepe-de-chine $% Doupioni Silk Metallic > Silk Taffeta 
Silk Linen © Silk Chiffon ¢ Raw Silk Noil © Silk Gauze 
Suk Organza Metallic Plain/Crinkle 
Visit our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 
www.supersilk.com 













THE SILK SOURCE 
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QuiltChaems.com 


Fun & Easy Quilt Block kits, Pre-cut Quilt Charms, Z 
Fabulous Fat Quarters, FREE FATTERNS & Morell Z- 


Order on tine: www.quiltcharms.com 
Email us: darlin@telocity.com 






"d 
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EA uA ao rs 


Serving your bra-making & 
lingerie needs! Fabrics, 
Patterns, Hardware, etc. 


¥ Catalog $2.00 
¥ Swatches $2.00 


#540 $1045 g 
| Sizes 32-40 A-C 


www.elanpatterns.com 
1-888-SEW-ELAN or 1-619-442-1167 Visa & MC 


ÉLAN PATTERNS & SUPPLIES 
534 Sandalwood Dr, El Cajon, CA 92021 


Pavelka Design 


__—— | innovative patterns 

_ funky to fabulous 
ig up to plus size! 
| catalog $2- Dept.T 
| 







Box 561, Gibsons, BC 
Canada VON 1V0 


i. . 
| www.pavelkadesign.com 









_ Free Catalog 


<a Historical Clothing 
Patterns and Books 


‘Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 
P. O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 
















Stretch & Sew Fabrics 


Your fashion sewing headquarters for 32 years 


Fashion fabrics, unique patterns 
I Love to Sew Club available by mail 


Baby Lock Elite Dealer 


521 W. 98th Street, Bloomington, MN 55420 
(952) 884-7321 
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Uver hi) i ‘lasses 
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available 


SCHOOL OF FIBER PIRTS 


Pi 
SEWING 
QUILTING 
BASKETRY 
KNITTING 


SURFACE DESIGN 


+. 
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WEAVING 
SPINNING 
D'Y i ING 
FELTING 
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P d Custom Label 
Catalog sent with samples and order forms. 
E. mail: postman@sterlingtape. com. 
www. stetlingtape. com 


1-888-3 12-01 13 


S terling Jlame 
Tape Co. 


Dept TM3 / PO. Box 939 
Winsted CT 06098 








Adhesives, Blocks, Books, Foundations 
Notions, Display and Storage 
Petersham Ribbon (Millinery Belting) 


-Juditi M 


toll free 877-499-4407 


Jo www.judithm.com e-mail judithm@yudithm.com 















astma, © St. Theresa Textile Trove * 
i- * 1329 Main Street, Cincinnati, OH 45210 
i 513.333.0399 


Auge www.sttheresatextile.com 
~ GEESE} - Fine Silks, Wools, African Prints, Guatemalan, 
a Japenese, Bali, and Tie-Dye Fabrics 


S- Mudcloths - Beads - Buttons - Embellishments 
Menton this ad for 10% off all phone, mail or infernet orders. 
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l Everything Sewing! 
- A Sewer’s Dream Come True 


f Write for your FREE SEWING SUPPLY Catalog: 


SEW TRUE Dept. 20 
447 West 36th Street 
New York, NY 10018 





a 





Or visit our Website: 
www.sewtrue.com 
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4Z\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA’, all weights and types. 
Specializing in Spandex & Lycra® 
MAIL ORDER WELCOME 


www.spandexhouse.com email: sales@spandexhouse.com 
263 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 








SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 





See ad index on pages 96-97 for reader service numbers. 


y T af 
Sewing Jools Te Ge! 
Cutting Tables ¢ Pinnable Cutting Mats 
Add*AsTables Ħ Rulers * and More! 


Now manufactured by 
SewFit Products® Quilter’s Rule Int’! 
Quality Took for the Creative Professional ~ Dealer inquiries welcome ~ 


(800) 343-8671 


www.sewfit.com 
www.quiltersrule.com 


ww sewingsupplies « coms 
for all your basic sewing needs rel 
pa 527-0386 












PEGEE MILLER 
Fashion Designer 





P.O. Box 127, Dept. T 
Williamsburg, VA 23187-0127 
Brochure $2.50 


WWw.pegee.com ° salesta’ pegee.com 


i — 
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Petite Plus~ 
Patterns 


Order Toll Free: 
1-877-909-8668 


Sand $I for 


rotuman 
brochure! 





Blouse Petite Plus 

#103 Patterns 

ee Berea aie petite lus) 
#150 aaya Bc Pattern ) 
Skirt CANADA 

#501 V5H 4K? Perfect FitGuide® 


www. petitepluspatterns.com 


iD ndak u” 
j T kils pili 
yo patteri . 


„Méiw. madamedandetions.com 


NIC PIRR 


Specializing in unique geometric, abstract 
and atomic/retro designs in new and vintage 
cotton, linen and barkcloth fabrics for quilts, 

wearable art and home sewing adventures 








Unused Marimekko remnants at discount prices 
Quilt Artist, Sonja Tugend’s hand-dyed fabrics 


www.contemporarycloth.com 


Secure server accepts 
VISA, MASTERCARD, AMERICAN EXPRESS, DISCOVER 
and MONEY ORDERS 
440-946-6735 





Marketplace 


Vintage Kimono Fabrics 


See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www.katiesvintagekimono,com 
katienwalt @earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 ° Belfair, WA 98528 * (360) 275-2815 



















mt COUTURE SEWING SCHOOL wr 


Seminars (Baltimore, San Diego, 
San Francisco, Paris) * Books 
Box 51/Long Green, Maryland 21092 


(410) 592-5711 ° Fax (410) 592-6913 
E-mail: SKhalje@aol.com * Website: SusanKhalje.com 








The only sewing notion 


S 
that solve such O 


Frustrating Sewing Problems 
NSHUMP JUMPER. *"PUTS-IT™ 


the BUTTONHOLE BUSTER™ 
www.ssndesigns.com S.N.DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 





Classified 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the August/September issue is May 15, 2002. 


BUSINESS OPPORTUNITIES 


EHRMAN TAPESTRY, BRITAIN’S BEST needlepoint 
kits, invites you to become a home show host. Select 
a date, invite your friends using our pre-printed invi- 
tations and earn FREE products. For more informa- 
tion contact Cindy Hills. Telephone (410) 995-1767, 
Fax 410-995-0070 or e-mail: cah5@yahoo.com 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, El 
Toro, CA 92609. 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call toll-free 1-800-467-5566, 
ext. 4046. 


FABRICS 
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www.laceland.com 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


FABRIC, LACE, SUEDE SCRAPS perfect for 
your hobby projects. $4 per lb, many colors. 
(936) 931-2177. 





genuine 


rtec& | 
Polarfleece 


fabrics direct from the source 
year round! 


Pola 











Mali len Mills 


store 


f wwwonaldenmillsstore.com | 
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| ‘down-under’ de ig hts! 
thethreaądstuqio.com 


gallery, handy hints, playways, catalogue 
and yes - we mail order to the US! 
(takes around seven to ten days only) 


ph +61 89227 1561 fax +61 8 9227 0254 


WWW.EINTERIORSFABRICSHOP.COM, 
www.decorating911.com: Best prices! Free consulta- 
tions! Decorative fabrics. Silks, upholstery, drapery, 
decorating books, and accessories. 888-409-8040. 


SUMPTUOUS HAND-DYED FABRIC, patterns 
(including Airplane Quilt), beads, buttons and 
rubber stamps. Colfax Cloth & Quilt Company, 
www.colfaxcloth.com (877)-558-9815. Online 
catalog only, secure online orders. 


OUTERWEAR & ACTIVEWEAR FABRICS at 
discount prices. PEAK FABRICS BY MAIL, 55 
Calling Horse, Calgary, AB, T3Z 1H4 Canada. 
(403) 247-3390, fax (403) 247-2560, 
www.peakfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
oflycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www-FabricDepotCo.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fectfor all your creative needs. LSASE brochure, “PM 
STUFFED”, P.O. Box 432, Richboro, PA 18954. 
Phone (215) 322-8946. www.imstuffedfur.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NO} 1 PO. 1-877-212-6586 
wwwoxlord.net/~lindas 


See ad index on pages 96-97 for reader service numbers. 


Beautiful Fabrics by Mail 


| An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection 
of fabric swatches 4 times a year, 
send a $12.00 check or money 
order to: 
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Pattern #930 
A-Line Dress 
$17.00 


ompanion 


P.O. Box 858 
Royal Oak, Michigan 48068 
(248) 547-1080 


A Perfect 


: ” mer 





www.C JPatterns.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwfieldsfabrics.com 


ACCESSORIES / MISC. 


ACCEPT CREDIT CARDS in your threads business. 
No application fee! No monthly minimum! No leases! 
Please call 888-549-6424. 


VIDEOS—180 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
tatting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachusetts, 
Lawrence, Kansas 66044. www.victorianvid.com 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625. 


EVENTS AND INSTRUCTION 


PARIS & PROVENCE - September. Lesage School 
of Embroidery, Paris Biennial Antique Fair, craft 
markets galore, silk weaving in Lyon, ceramics in 
Limoges, wool spinning, weaving. See how the 
colorful Provencal fabric is made. Free brochure. 
Specialty World Travel, 800-242-2346, 
info@specialtyworldtravel.com 
www.specialtyworldtravel.com 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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EN VOGUE AT 
THE I.D. 


by Pat Tompkins 


If you were asked to name favorite 
books from your youth, you might 
cite The Wind in the Willows, 
Charlotte’s Web, or titles from 
the Little House series by Lau- 
ra Ingalls Wilder. To those 
classics, I would add a 
personal favorite, a series 

of sorts, the 1966-1967 
Vogue pattern books. 

During those years, I spent 
many hours at the Carnegie Li- 
brary and just as many in the fab- 
ric department in another search 
for knowledge and escape. Paging 
through each month’s catalog in a 
small town in Idaho was a weekly 
ritual—a mix of practicality and fan- 
tasy. If I wanted a new dress, I need- 
ed to select a pattern; my mother 
sewed all of my clothes for school. 
My contribution was to cut out the 
pattern and fabric. At that age, you 
want to be like everyone else and 
wear the “right” clothes, but you 
also want to express your own 
style. You couldn’t get anymore styl- 
ish than with a Vogue pattern. 

At the aptly named “I.D.,” the Ida- 
ho Department Store, I also turned 
the glossy, colorful pages of the 
McCall’s, Simplicity, and Butterick 
pattern books, but it was Vogue 
that captured my 13-year-old imag- 
ination. I loved the daring design- 
er patterns—especially the British 
and Italian ones. I am probably the 
only girl ever confirmed at squat St. 
Stanislaus Church while wearing 
a Jean Muir design. It was peacock 
blue with red trim—a marvel of 
pleats and curved seams. Of 
course, credit for being so well- 
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dressed should 
go to my mother, who 
did the sewing. I was just shy 
of six feet tall, and although I 
didn’t look anything like model 
Jean Shrimpton, I wanted to be pre- 
pared in case I happened to run 
into Paul McCartney on Main 
Street. Anything from London was 
special, so I was thrilled to wear 
outfits that would have suited 
Carnaby Street. My mother could 
accommodate my long limbs with 
her sewing skills, but she couldn’t 
remedy my other fitting problem: 
I needed size 11 shoes. A store in 
Seattle saved me: Nordstrom. 
Those Vogue pattern books 
brought sophistication to my 
isolated town. I was studying 
French in junior high and a de- 
partment store downtown was 
called The Bon Marché, but 
JCPenney was the clothier of choice 
ina place where a lumber mill was 
the main employer. My best friend’s 
mother subscribed to Vogue maga- 
zine, and we devoured each issue 
as if it were an emergency relief 
supply, even though its fashions 





were completely out 

of reach. I preferred 
Vogue’s pattern books be- 
cause they brought such clothes 
into the realm of possibility. 

In that time before “Very Easy 
Vogue,” Vogue patterns were far 
from practical. I was drawn to 
dresses rife with darts and details, 
but my enthusiasm could be cur- 
tailed when I saw the number of 
pattern pieces involved or glanced 
at the jigsaw-like cutting layouts. I 
learned that “Vogue” was French 
for “extra difficult.” And the de- 
signer patterns, the most demand- 
ing with linings and interfacings 
galore, were more admired than 
applied. I went through a Fabiani 
phase—we never made any of his 
designs—but I hoped to be half as 
elegantly dressed some day. Pag- 
ing through the pattern books was 
a window on a larger world, and I 
was grateful for the view. 


Pat Tompkins, a freelance editor in 
the San Francisco Bay Area, wishes 
department stores still had fabric de- 
partments with pattern books. 


Drawing: Jack Malloy 
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King spool on thie NEW SINAP MINI-KING with thread saver pottomn 
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Durable, heavy duty flexible 
plastic construction accommodates 
48 spools of Mini-King thread 
(24 compartments on each side), 
with Robison-Anton monogram. 





HODISON-ANton, te /eader for Over SU years in tne finest inaustnal strength thread for the home. 
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Limited time Ofer: Available J at your participating nusqvama Viking store. 
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IN DETAIL Pearl-gray silk paired with smocking and embroidery in gray silk-floss, pearl beads, French 


knots, and crochet—an inspired combination in this unusual dress and under-blouse—date to around 1907, and are thought 





to have been made in Milwaukee, Wis. These pieces are now part of the collection of Mount Mary College in Milwaukee. 


While the style of the blouse is typical of the period, the dress is not. In this era, smocking was rarely used in a garment 


for an adult, although it enjoyed a revival in women’s garments in the 1920s. 


